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$�GLIÀFXOW�WKLQJ��OLNH�PDNLQJ�¶WKDQN�\RXV·�DW�D�GDQFH�RU�IXQFWLRQ�DQG�DIUDLG�\RX�PLJKW�OHDYH�VRPHRQH�RXW��,Q�P\�FDVH��
LW·V�DOPRVW�D�OLIHWLPH��ZHOO��WKLUW\�ÀYH�\HDUV�LQ�DFFUXLQJ�LQIRUPDWLRQ�WKDW�KDV�OHG�WR�WKH�SURGXFWLRQ�RI �WKH�0HUU\�&RXQWU\�
'DQFH�ERRN��WKH�VHULHV�RI �&'V�DQG��LQ�WKLV�FDVH�D�FRPSDQLRQ�RI �WKH�GDQFH�WXQH�FDWHJRULHV�¶7KH�:DOW]��3ROND�DQG�DOO�
NLQGV�RI �'DQFH�0XVLF·��WR�DFFRPSDQ\�LW��,W·V�LQYROYHG�DQ�HQRUPRXV�FLUFOH�RI �FRQWDFWV��IULHQGV�DQG�HYHQ�IDPLO\�LQ�GUDZLQJ�
LW�DOO�WRJHWKHU��+RZ�OXFN\�FRXOG�,�EH�WR�ÀQG�UHVLGHQW�LQ�%HQGLJR�D�YHU\�WDOHQWHG�VRXQG�HQJLQHHU�DQG�JUDSKLF�DUWLVW��+DQV�
Meinig, without whom these excellent productions might not have achieved fruition in such a high standard, or Carolyn 
Marrone, another very talented artist who provided the cover paintings for the CDs, the illustrations in the Merry 
Country Dance book and the contribution to the cover on this publication.

My maternal grandmother had much information to pass on about dances around the Charlton district and was still 
alive and able to interact with my interest in dancing and music when I instigated the formation of  the Bush Dance and 
Music Club of  Bendigo and joined the Wedderburn Oldtimers as MC. 

,�ZRQGHU�LI �LW�ZDVQ·W�IRU�WKH�IRUPDWLRQ�RI �WKH�:HGGHUEXUQ�2OGWLPHUV�2UFKHVWUD�DQG�WKHLU�QHHG��GXH�WR�WUDJLF�
FLUFXPVWDQFHV��WR�ÀQG�D�UHSODFHPHQW�0&��,�ZRXOG�HYHU�KDYH�QHHGHG�WR�OHDUQ�WR�FDOO�D�GDQFH��RU�JR�EH\RQG�FKRQNLQJ�RXW�D�
tune on a mouth organ in my home closet. 

+DG�LW�QRW�EHHQ�IRU�D�FKDQFH�RFFDVLRQ�RI �+DUU\�0F4XHHQ·V�2OG�7LPH�EDQG�IURP�&DVWOHPDLQH�ÀOOLQJ�LQ�DW�WKH�6SULQJ�
Gully Dance at Bendigo when the resident band, the Tone Kings, retired, I would not have met my mentor in terms of  
playing dance music and acquiring information on the actual dances. No other informant had as much as Harry in terms 
of  knowledge. It was also through Harry that I was to meet Andy Rodoni and Maurie Gervasoni and to collect the very 
beautiful tunes of  Swiss Italian origin, brought out by their  respective forebears to Yandoit in the 1860s.

$OWHUQDWLYHO\�²�DQRWKHU�FKDQFH�VLWXDWLRQ�²�WKH�2OGWLPHUV�SOD\LQJ�DW�¶3DUDGLVH·��D�GLVWULFW�EHWZHHQ�6W��$UQDXG�DQG�6WDZHOO��
where I followed this band over eighty miles away to the second ball I had attended.  On this night I met Ron McNally 
and Isabel Supple and became acquainted with the family dances and all the traditions of  a real old time country dance.

$JDLQ��,�PLJKW�JR�EDFN�HDUOLHU�WR�DWWHQGLQJ�P\�ÀUVW�FRXQWU\�GDQFH�ZKHQ�RQO\����ZLWK�P\�JUDQGIDWKHU�DW�7RUUXPEDUU\��
or a little later at both Spring Gully and Lockwood South, by now in my early twenties, where I took in both the tunes 
played by the resident bands, the Tone Kings and the Gay Tones respectively and where I also closely watched the 
0&V��$OI �&DUH\�DQG�7RP�%UHUHWRQ��RU�&ROLQ�6LON�DQG�+DUU\�:LHJDUG��$W�WKHVH�GDQFHV�,�ÀUVW�OHDUQW�WKH�$OEHUWV��/DQFHUV�
DQG�:DOW]�&RWLOOLRQ��DQG�ODWHU�DW�)HQWRQ·V�&UHHN��WKH�)LUVW�6HW��3HUKDSV�,�VKRXOG�DGG�WKDW�DQRWKHU�FKDQFH�PHHWLQJ�DW�
<DUUDZDOOD�ZLWK�D�EDQG�FDOOHG�WKH�*D\�&KDUPHUV�DQG�WKHLU�DFFRUGLRQ�SOD\HU��0RUULH��0RULW]��*LHULVFK��ZKR�RQ�HQTXLU\�
DERXW�WKH�5R\DO�,ULVK�DQG�WKH�¶3RONDV·��VWUXFN�XS�ZLWK�DSSURSULDWH�WXQHV�WR�EH�SOD\HG��ZKLFK�VWDUWHG�PH�RII �LQ�WKH�ULJKW�
direction. The Gay Charmers with their lead pianist and tremendous vamper Stuart Simms, and talented banjo player 
Ron McFarlane have also been an inspiration in my musical direction.

7KHQ�DJDLQ��LQ�WKDW�ÀUVW�\HDU�RI �IROORZLQJ�WKH�IDPLO\�GDQFHV�LQ�WKH�6W��$UQDXG�GLVWULFW�FLUFXLW�LQ�������,VDEHO�6XSSOH�SURGXFHG�DQ�
DUWLFOH�RQ�D�OLWWOH�GDQFH�ERRNOHW�FDOOHG�¶7DNH�<RXU�3DUWQHUV·�E\�D�6KLUOH\�$QGUHZV�DQG�IROORZLQJ�D�YHU\�HDUO\�0DOGRQ�)RON�)HVWLYDO�LQ�
&DVWOHPDLQH�ZKHUH�,�ÀUVW�HQFRXQWHUHG�WKH�'DVKLQJ�:KLWH�6HUJHDQW�DQG�&LUFDVVLDQ�&LUFOH��,�GLVFRYHUHG�IRON�GDQFH��DQG�HYHQWXDOO\�
followed the path directly to Melbourne to make contact with Shirley. A consequence of  this, further down the track, was an 
introduction by Shirley to John Meredith, and later through John, meeting Rob and Olya Willis. 

But this track to Melbourne had only happened because in travelling the country ball circuit with friends, and in 
particular Les Rankin, we commenced training in ballroom dance medals, which also led to Melbourne, another facet of  
my gaining information and, in particular, in learning about tempos and in assistance in teaching dancing. 

In the year leading to the formation of  the Bush Dance and Music Club of  Bendigo and, through information from 
Shirley Andrews, we made contact with the people of  the Nariel dances and the band. Another door of  traditional old 
time dance and music was opened with introduction to the Klippel and Simpson families. It was also through Nariel that 
my contact with the Victorian Folk Music Club was strengthened and in particular with Alan and Elma Gardner. Elma 
LV�WKH�SHUVRQ�ZKR�IRVWHUHG�P\�SURGXFWLRQ��WKURXJK�WKH�9)0&��9LFWRULDQ�)RON�0XVLF�&OXE���RI �WKH�&ROOHFWRU·V�&KRLFH�
VHULHV��3URGXFWLRQ�RI �&ROOHFWRU·V�&KRLFH�LQYROYHG�KRXUV�RI �KDQG�ZULWLQJ�PXVLF�IURP�VWUDLJKW�DIWHU�ZRUN��D�VKRUW�EUHDN�IRU�
tea, and on again to 1a.m. or more and with much inconvenience to family as I occupied the dinner table.

$JDLQ��WKURXJK�6KLUOH\��ZDV�DQ�LQWURGXFWLRQ�WR�WKH�1DWLRQDO�)RON�)HVWLYDO�DQG�WKH�1DWLRQDO�/LEUDU\�RI �$XVWUDOLD·V�2UDO�
History, Sound Preservation and Music departments and whose respective staff  has been of  invaluable assistance with 
my various projects. Through all of  this and the formation of  both the Bush Dance and Music Club of  Bendigo and 
the Emu Creek Bush Band, I have been provided with the platform in which everything could be melded together and 



which allowed me to do my best in the revival of  old time and traditional dance and music. The Wedderburn Oldtimers, 
particularly Daisy Sutton, Lindsay Holt and their extraordinarily talented pianist Elma Ross, were of  immense assistance 
in providing tunes and in the social history of  a real old time dance in the bush. More information from their area, 
particularly at Berrimal, was to come from Ted Vallance of  St. Arnaud who passed on many of  the tunes once played by 
-RKQQ\�%RXJKWRQ��FRQFHUWLQD��DQG�-DFN�&XPPLQJV��ÀGGOH��

To all of  the above mentioned people and groups, it would not have happened without their contribution. Likewise, with 
WKH�JHQHURVLW\�RI �WKH�SLRQHHU�SHUIRUPHUV��WKH�¶UHDO�IRON·��LQ�PDNLQJ�WKHLU�PXVLF�DQG�NQRZOHGJH�IUHHO\�DYDLODEOH��ZH�KDYH�
EHHQ�DEOH�WR�SURÀOH�D�YHU\�GHÀQLWH�$XVWUDOLDQ�WUDGLWLRQ�RI �GDQFH�PXVLF�WKDW�VWDQGV�RQ�LWV�RZQ��$QRWKHU�YHU\�WDOHQWHG�
person I met through the VFMC, Rick Garrick, was able to provide me with his own compositions in exactly the style of  
RULJLQDO�FROOHFWHG�GDQFH�WXQHV��WKUHH�:DOW]�0D]XUNDV��D�VXSSRUW�WXQH�IRU�*DULEDOGL·V�0DUFK�:DOW]�DQG�D�IXUWKHU�VXSSRUW�
tune for the Old Bush Barn Quadrille.

:LWK�WKH�KHOS�RI �(PX�&UHHN�%XVK�%DQG�,�ZDV�ÀUVW�DEOH�WR�SUHVHQW�ZRUNVKRSV�RQ�WKH�¶:DOW]��7KH�3ROND�DQG�DOO�NLQGV�
RI �'DQFH�0XVLF·�DW�WKH�3RUW�)DLU\�)RON�)HVWLYDO�LQ�WKH�ODWH�����V�DQG�VXEVHTXHQWO\�VHYHUDO�WLPHV�DW�WKH�1DWLRQDO�)RON�
Festival including Canberra in the early 1990s, as well as occasional workshops for the TSDAV (Traditional Social Dance 
Society of  Victoria). I was privileged to have the assistance of  Harry McQueen at several of  these workshops at various 
Nationals including at Sydney, Maleny and Alice Springs, prior to Canberra. From the beginning it included a range of  
WXQHV�IURP�YDULRXV�VWDWHV�LQFOXGLQJ�WKH�ZRQGHUIXO�7HD�7UHH�:DOW]�IURP�9DO�0F*LQHVV�ZKLFK�5RE�:LOOLV�KDG�SDVVHG�RQWR�
PH�FRXUWHV\�RI �-HII �&RUÀHOG��DV�ZHOO�DV�PDQ\�WXQHV�KH�DQG�RXU�PDWH�¶0HUUR·�KDG�FROOHFWHG�DQG�ZLOOLQJO\�PDGH�DYDLODEOH��
LQFOXGLQJ�VRPH�RI �WKH�EHDXWLIXO�$XVWUDOLDQ�SODFH�QDPH�ZDOW]HV�IURP�WKH�6FKDHIHU�PDQXVFULSWV��0DQ\�RI �WKH�FROOHFWRUV�
DQG�SHUIRUPHUV�RI �$XVWUDOLDQ�GDQFH�WXQHV�DQG�VRQJV��5RE�:LOOLV��$ODQ�0XVJURYH��0LNH�0DUWLQ��*UHJ�2·/HDU\��'DYH�GH�
Santi, John Harpley, Dave de Hugard, Ray Mulligan and many others share the same passionate view, that the music is to 
be exchanged and promoted, we do not consider it possessive or under personal ownership. This is the traditional music 
of  the people, for the people and by the people and collected from the people and no individual owns it, we all own it, it 
is ours.

In putting this together, I have the transcribers, the late Henk Montfroy to whom my mandolin lessons were substituted 
E\�KRXUV�RI �OLVWHQLQJ�WR�WDSHV�DQG�WR�SXWWLQJ�WKH�QRWHV�LQWR�GRWV�IRU�&ROOHFWRU·V�&KRLFH��0RUH�UHFHQWO\�ZLWK�WKH�ODWHVW�RI �
PDWHULDO��*UHJ�2·/HDU\��+DUU\�*DUGQHU�DQG�2OLYH�'REE\Q�KDYH�ZLOOLQJO\�SXW�LQ�KRXUV�GHFLSKHULQJ�WXQHV�DQG�UHFRUGLQJ�
on paper, as well as Harry also proof  reading and offering important factual information about dance tune history. 
Another, such as Mark Schuster, has willingly provided Queensland tunes available on request, or in the case of  Alan 
0XVJURYH��¶KHUH�PDWH��,·YH�JRW�WKLV�&DSH�%DUUHQ�WXQH�RQ�WDSH��FDQ�\RX�WUDQVFULEH�LW�IRU�PH"·��DQG�2K���KDYH�\RX�DQ\�UHHOV�
,�FRXOG�XVH"��0LNH�0DUWLQ�ZDV�RQO\�WRR�KDSS\�IRU�PH�WR�LQFOXGH�WXQHV�KH�KDG�FROOHFWHG�IURP�-RH�<DWHV�DQG�OLNHZLVH�'DYH�
GH�+XJDUG�ZLWK�WKH�WXQHV�,�XVH�LQ�ÀJXUH���RI �WKH�¶%XVK�/DQFHUV·�

Then I have my merry band of  proof  readers, Margaret and Tom Dean, Mary Smith, John Williams and Don and Julie 
Manypeney. I can assure you without their help in the most mundane of  tasks, the text would be far more of  verbal 
diarrhoea content than it is now and poorly punctuated. Finally, the end product could not have come together without 
WKH�GHGLFDWHG�DVVLVWDQFH�LQ�FRPSLODWLRQ�IURP�5LFKDUG�$\OLQJ�DQG�'HQLVH�+LEEV��$QG�LI �LW�KDGQ·W�KDYH�EHHQ�IRU�5LFKDUG��
,�FRXOGQ·W�HYHQ�KDYH�W\SHG�XS�DQG�FKRUGHG�D�WXQH�RQ�FRPSXWHU���$�IXUWKHU�ZRUG�RI �DSSUHFLDWLRQ�JRHV�WR�%UXFH�:DWVRQ�
ZKHQ�ZH�GHFLGHG�WR�DGG�VRPH�VRQJV��:LWKRXW�%UXFH·V�JHQHURXV�KHOS��ZH�FRXOG�QRW�KDYH�SODFHG�WKH�ZRUGV�DJDLQVW�WKH�
metre of  the tune.

$QG��,�JXHVV�LQ�WKH�HQG��ZH�KDYH�DOO�FRQWULEXWHG�EHFDXVH�RI �RXU�ORYH�RI �WUDGLWLRQ��KLVWRU\��GDQFH�DQG�PXVLF��EHFDXVH�LW·V�
SOHDVXUDEOH�DQG�ZH�DUH�SDVVLRQDWH�DERXW�LW��6R�OLNHZLVH��SOHDVH�HQMR\�DQG�ÀQDOO\�WKDQN�\RX�WR�WKH�)RON�6RQJ�DQG�'DQFH�
Society of  Victoria for making it possible.

Peter Ellis
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Social Dance Music – Australian Colonial & Old Time 

I have assembled this compilation of  Australian collected dance tunes under the title ‘The Waltz, the Polka and all 
kinds of  Dance Music’ as a theme from the line of  the song ‘Augathella Station’ and because of  the momentum of  
interest in Australian material in the folk scene. Also, the Bush Dance and Music Club of  Bendigo Inc. has produced a 
range of  double CDs called the ‘Quadrille Mania’ series, as well as the ‘Waltz, Polka and all kinds of  Dances’ triple CD. 
These CDs include a cross–section of  tunes which the musician can play and accompany at correct tempo and style. 
This endeavour has provided an opportunity for players to hear some of  the tunes collected since my last books were 
compiled and particularly Collector’s Choice Vol. 1 published 1986 by the VFMC which focused on the old collected 
dance tunes of  town and country. Some tunes from other collectors are included for interest and to provide broader 
interstate representation and in particular, where the piece is so good, as an excellent tune type example.

Additionally an enormous volume of  tunes has now been assembled through the resources of  collectors such as John 
Meredith and Rob Willis, and the efforts of  other musicians such as Dave de Santi and Ray Mulligan. Despite this it 
needs to be remembered however that most traditional musicians had far more popular material in their repertoire, 
ZKLFK�SHUKDSV�LV�RYHUORRNHG��DQG�WKDW�RXU�VSHFLÀF�FROOHFWLRQV�WHQG�WR�JLYH�D�GLIIHUHQW�FRQFHSW�RI �WXQH�VHOHFWLRQ��)RU�
that reason I have cross referenced as much as possible the popular, even classical, tunes and other overseas material to 
which our dance music is linked.

Whilst our pioneer folk musicians contributed their own tunes from various homelands of  origin, there is an impression 
WKDW�PLJUDQWV�IURP�(XURSHDQ�FRXQWULHV�DOVR�LQWURGXFHG�WKHLU�IRON�GDQFHV�DV�WKH\�DUULYHG�RQ�WKH�JROGÀHOGV��7KH�WUXWK�LV��
DV�P\�*UDQGPRWKHU�XVHG�WR�VD\��¶LW�LV�DOO�WKH�VDPH�LQ�D�KXQGUHG�\HDUV·��DQG�RXU�IRUHEHDUV�ZHUH�DV�PXFK�LQÁXHQFHG�E\�WKH�
latest fashion and craze, then, as now. The Waltz, Polka, Galop, Quadrille even Mazurka, Varsoviana and Schottische and 
their music made their society debut in Europe and England and had arrived within months in America, Australia and 
the other Colonies. This had occurred before and up to the 1850s gold rushes and the arrival of  waves and waves of  
immigrants. Except for Governor Macquarie’s blessing, the Waltz had ‘taken’ Sydney by 1815, soon after Waterloo and 
WKH�4XDGULOOH�ZDV�ZHOO�HVWDEOLVKHG�E\�WKH�HDUO\�����V�ZLWK�D�VSHFLDO�$XVWUDOLDQ�DUUDQJHPHQW�LQ�������/D�6\GQH\��ÀJ�����
/D�:RROORRPRRORR��ÀJ�����/D�,OODZDUUD��ÀJ�����/D�%RQJ²%RQJ��ÀJ�����/D�(QJHKXUVW��ÀJ�����7KH�*DORS�RI ������ZDV�KHUH�
ZLWKLQ�D�\HDU�RI �LWV�GHEXW�LQ�(XURSH�DV�WKHUH�LV�D�GHVFULSWLRQ�RI �D�3HUWK�EDOO�LQ������LQ�ZKLFK�¶JDOORSDGHV·���DQRWKHU�WHUP�
IRU�WKH�JDORS���ZHUH�GDQFHG���7KH�RWKHU�JDOORSHGHV��ORQJZD\V�VHWV��GHYHORSHG�ODWHU�IURP�WKH�*DORS�RU�*DOORSDGH��$OVR�D�
*RXOEXUQ�%DOO�SURJUDP�LQFOXGHG�WKH�3ROND�LQ�WKH�VDPH�\HDU�DV�LW�ZDV�ÀUVW�GHVFULEHG�LQ�WKH�/RQGRQ�,OOXVWUDWHG�1HZV�RI �
������(YHQ�WKH�,ULVK��ZKR�FRXQWHG�IRU�RQH�WKLUG�RI �WKH�LPPLJUDQW�SRSXODWLRQ�E\��RU�IROORZLQJ��WKH�SRWDWR�IDPLQH�RI �WKH�
����V��ZHUH�DV�PXFK�DX�IDLW�ZLWK�WKH�PXVLF�DQG�VWHSV�RI �WKH�DERYH�GDQFHV�DV�WKHLU�RZQ�MLJ�DQG�UHHO��

It was not until after Irish independence from Great Britain in the 1920s, and when dances and tunes of  outside 
origin, were banned that much of  their own dances and music were compiled into collections, as we are now doing 
with Australian material. The new branch of  the Gaelic League in Ireland in the 1890s discovered that few old dances 
apart from step dancing had survived. To gain standing comparable with the Scottish branch of  the League that had 
recognisable traditions, they orchestrated the invention and introduction of  new Irish dances under a type of  smoke 
and mirrors revival of  the ‘old style’. As an example, the Siege of  Ennis with Irish stepping was choreographed from 
WKH�ROG�/D�7HPSrWH�RI �WKH�(QJOLVK�DQG�(XURSHDQ�EDOOURRP���1RWKLQJ·V�QHZ��WKH�$XVWUDOLDQ�1HZ�9RJXH�IUDWHUQLW\�GR�
this all the time under the ‘Old Time’ umbrella and likewise the ‘Bush Dance’ concept of  the 1970s revival is an equally 
ÁDZHG�FRQFHSW�RI �RXU�SLRQHHU�UXUDO�WUDGLWLRQ���1HYHUWKHOHVV�WKLV�VWDJH�RI �KLVWRU\�KDV�UHVXOWHG�LQ�D�YHU\�ULFK�WUDGLWLRQ�RI �
respective dancing in Ireland and Australia, but it wasn’t there in the mid–nineteenth century when they were simply 
dancing quadrilles, waltzes, polkas, redowas and schottisches, all the fashionable dances of  the day – as did everybody, 
DQG�\HV��WKH�(QJOLVK�6LU�5RJHU�GH�&RYHUOH\��WKH�,ULVK�-LJ�DQG�WKH�6FRWFK�5HHO��6LJQLÀFDQWO\��VRPH�RI �WKH�EHVW�WHDFKHUV�RI �
WKH�¶:DOW]��3ROND�DQG�DOO�NLQGV�RI �'DQFHV·��DQG�ÀGGOHUV�RI �WKLV�PXVLF�LQ�$XVWUDOLD��ZHUH�WKH�,ULVK��/LNHZLVH�VRPH�JRRG�
GDQFHV�KDYH�FRPH�IURP�WKH�1HZ�9RJXH�VFHQH�DQG�WKH�����V�$XVWUDOLDQ�%XVK�'DQFH�UHYLYDO�KDV�PDQ\�SRVLWLYH�EHQHÀWV�

Taking that into account as well, it has been my aim to try and highlight some of  the individual musical nuances of  our 
WUDGLWLRQDO�GDQFH�WXQHV��$W�WKH�VDPH�WLPH�,·P�WKH�ÀUVW�WR�DFNQRZOHGJH�WKHUH�DUH�DOZD\V�H[FHSWLRQV�WR�WKH�UXOHV�DQG�DOVR�
many shades of  grey. But it wasn’t necessarily the musician’s whim that allowed a tune of  exception or the shade of  grey 
in its performance for a dance, as distinct perhaps from an item. If  it wasn’t suitable for dancing, it wouldn’t get past the 
0&��0DVWHU�RI �&HUHPRQLHV���+LV�DEVROXWH�DXWKRULW\�LV�VRPHWKLQJ�WKDW�DOO�LQ�WKH�IRON�VFHQH�QHHG�WR�WDNH�LQWR�DFFRXQW�DV�
well as his discretion as to whether a new dance, regardless of  latest fashion or folk dance from someone’s homeland, 
would be included on a program. Even at private house parties in the bush, people still had their dancing pumps and a 
nominated MC as well as someone in the family that could play violin, piano or squeezebox and there were all the usual 
protocols even at an impromptu family dance.
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The rural musicians weren’t academics and the concept of  differentiating between a traditional tune such as the Irish 
:DVKHUZRPDQ�RU�WKH�&RQQDXJKWPDQ·V�5DPEOH�DQG�D�SVHXGR�,ULVK�WXQH�VXFK�DV�0F1DPDUD·V�%DQG�ZRXOGQ·W�FRPH�LQWR�
the equation. If  they liked it, a good tune was a good tune and all that mattered was that it suited the dance. 

,·YH�WULHG�WR�LOOXVWUDWH�WKLQJV�OLNH�VXLWDEOH�PXVLF�IRU�WKH�SROND�DQG�WKDW�DQ\WKLQJ�LQ��²��LV�QRW�QHFHVVDULO\�D�SROND��RU�
suitable, for our dances even though it might be perfectly acceptable in the revived Irish tradition. At the same time, our 
PXVLFLDQV�VLPSO\�NQHZ�ZKDW�WR�SOD\�²�WKH\�ZRXOG�QRW�KDYH�NQRZQ�WKH�WHUP�VLQJOH�UHHO�RU�VLQJOH�MLJ��EXW�QHLWKHU�ZRXOG�
WKH\�UDQGRPO\�FDOO��²��WXQHV�¶SRONDV·���%XW�WKH\�ZRXOG�KDYH�D�FRQVLGHUDEOH�UDQJH�RI �VHW�WXQHV�XS�WKHLU�VOHHYH��OLVWHG�
DV�/DQFHUV��)LUVW�6HW�RU�$OEHUWV�WXQHV��RU�MXVW�¶VHW�WXQHV·�DV�ZHOO�DV�WXQHV�IRU�WKH�3ROND��:DOW]�HWF��/LNHZLVH��WKH�GDQFH�
musicians of  the towns that generally used sheet music, nevertheless knew instinctively how to play the tune by cue 
nominated on the sheet music:– ‘tempo di Schottische’, ‘tempo di polka’, ‘tempo di mazurka’, etc. It was an essential part 
RI �WKHLU�WUDLQLQJ�DV�D�GDQFH�PXVLFLDQ��VHH�H[DPSOH�SDJH�����²�*ROGHQ�6WUHDP�9DUVRYLDQD�´7HPSR�GL�9DUVRYLDQDµ��

Sometimes the terms are related to the dance steps rather than the musical category. Thus a tune for a step–dance 
PLJKW�EH�FDOOHG�D�MLJ�EHFDXVH�LW·V�D�¶MLJJ\·�GDQFH��ZKHUHDV�PXVLFDOO\�LW�PLJKW�EH�D�UHHO�RU�KRUQSLSH��7KH�GDQFHV�RI �WKH�Old 
Time Medley��9DUVRYLDQD��3ROND�0D]XUND��+LJKODQG�6FKRWWLVFKH�DQG�3ROND���²KRS���LQ�WKDW�RUGHU�DQG�FRPELQDWLRQ��DQG�
VRPHWLPHV�LQFOXGLQJ�WKH�7ZR�6WHS��ZHUH�DOVR�NQRZQ�DV�WKH�¶3RONDV·��EXW�RQO\�WKH��²+RS�3ROND�LV�UHDOO\�D�SROND�ZLWK�
true polka tunes. Polkas applied to them collectively as a medley because they were ‘hoppy’ dances, but the music is very 
GLIIHUHQW�IRU�HDFK�VSHFLDO�GDQFH�ZLWK�D�VSHFLÀF�VW\OH�WXQH�IRU�HDFK��

Bush dance and bush music was not a used term either and there was probably little difference between a district player 
DQG�RQH�LQ�WRZQ��+RZHYHU�WKH�WRZQV�ZHUH�TXLFN�WR�WDNH�RQ�WKH�ODWHVW�VXFK�DV�WKH�2QH�6WHS�DQG�WKH�)R[WURWV��ZKHUHDV�
WKH�ROGHU�WUDGLWLRQV�SHUVLVWHG�LQ�WKH�EXVK��DQG�OLNH�D�QDWLRQDO�LGHQWLW\��ZH�WHQG�WR�UHÁHFW�RQ�RXU�FRXQWU\·V�UXUDO�KHULWDJH�
DQG�RXU�SDVW�DQG�WRGD\�EXVK�PXVLF�LV�DQ�DSSURSULDWH�WHUP��,W�GRHVQ·W�PHDQ�HYHU\�DJHG�ÀGGOH�RU�VTXHH]HER[�SOD\HU�ZDV�
a good dance musician, some were pretty terrible. But an enquiry through the local community and district MC would 
always lead to the reputable and revered dance musician. Following these leads has certainly come out in collections 
such as those by John Meredith. Likewise in the towns and cities, some dance bands, usually three or four piece (called 
RUFKHVWUDV��ZHUH�PHGLRFUH��EXW�WKH�WRS�EDQGV�FRXOG�HQVXUH�WKH�VXFFHVV�RI �D�GDQFH�RU�EDOO�VLPSO\�ZLWK�WKHLU�OR\DO�
followers. Those like Ma Seal, Bert Jamieson, -RH�<DWHV��+DUU\�&RWWHU��Charlie Batchelor, Joe Cashmere, the Dawsons, 
Dooley Chapman, Elma Ross and many more, are legends, national treasures, and it was always said at a dance where 
+DUU\�0F4XHHQ�DQG�RU�Bill McGlashan played, anywhere else would be a poor night.

Tempos, Dance Time and Set Dance Arrangements

Bars and Tempo
Tempo for dance music is normally expressed in bars a minute which is a requirement of  dance teachers who need to 
match the dance sequence to the bars of  the written music or played tune. Some musicians may prefer to use beats, 
and in some sheet music, a metronome reference may be given. The main thing is to be able to compare between the 
systems, and it is easy to assess the tempo by counting the beats by tapping the hand or foot to the tune while following 
WKH�VHFRQG�KDQG�RI �D�ZDWFK�IRU�H[DFWO\�RQH�PLQXWH��7KH�ÀUVW�GRZQEHDW�LV�FRXQWHG�DV�QDXJKW��,W�LV�EHVW�WR�FRXQW�WKH�IXOO�
minute rather than a short cut of  half  or a quarter of  a minute, as only 2 bars a minute difference can be quite marked 
LQ�GDQFH�WHPSR�DQG�LV�QRW�DV�DFFXUDWHO\�JDXJHG�LQ�OHVV�WKDQ�D�PLQXWH��,Q��²��DQG��²��WKHUH�DUH�WZR�EHDWV�WR�WKH�EDU��VR�
GLYLGH�WKH�WRWDO�FRXQW�LQ�D�PLQXWH�E\�WZR��)RU�ZDOW]�WLPH�WKHUH�LV�RQH�FRXQW�WR�WKH�GRZQEHDW�SHU�EDU��,Q��²��WKHUH�DUH�
four taps to the bar, so divide the count for a minute by four.

Couples Dances

Tempo for many of  the waltzes is ideal at 52 bars a minute and likewise for the Polka Mazurka and Varsoviana. The old 
Circular Waltz�UHTXLUHV�D�VORZHU�UDQJH�EHWZHHQ����DQG����EDUV�D�PLQXWH��WKH�Hesitation Waltz�DERXW����EDUV�D�PLQXWH��DQG�
the slowest, Modern Waltz�RU�-D]]�:DOW]�����EDUV�D�PLQXWH��6RPH�UHJLRQDO�YDULDWLRQV�RI �0D]XUND�DQG�9DUVRYLDQD�LQ�16:�
DQG�4OG�QHHG�WR�EH�DW�WKH�VORZHU�&LUFXODU�:DOW]�UDQJH�RI ����WR����EDUV�D�PLQXWH��7KH��²��WLPH�RI �WKH�Schottische and 
%DUQ�'DQFH�JURXS�RI �GDQFHV�OLHV�ZLWKLQ����WR����EDUV�D�PLQXWH�²�GDQFHV�VXFK�DV�WKH�)RXU�6LVWHUV·�%DUQ�'DQFH��8QFOH�
Ev’s Barn Dance, Charmaine, Tangoette and Maxina are best at the lowest limit of  28, whereas others like the old step 
KRSSLQJ�6FKRWWLVFKH��WKH�+LJKODQG�6FKRWWLVFKH�DQG�WKH�1RUWKXPEULDQ�%DUQ�'DQFH�UHTXLUH�WKH�KLJKHU�EULJKWHU�WHPSR�
EHWZHHQ����DQG�����7KH��²��DQG��²��WLPH�RI �WKH�Two Step and March group range from 56 to 60 bars a minute, 58 the 
optimum, but the old Galop is very fast at well over 65 bars a minute. The Polka�ZLWK�LWV�HVVHQWLDO��²KRS�VW\OH����TXDYHU�
EHDW�DQG�UHVW�LQ�WKH�EDU��LV�YHU\�¶VWHDG\·�DW����WR����EDUV�D�PLQXWH����²���WKH�EHVW�
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Quadrille or Set Dance

4XDGULOOH�RU�6HW�'DQFH�GHVFULSWLRQ�RI �WKH�ÀJXUHZRUN�LV�H[SUHVVHG�LQ�WHUPV�RI �EDUV��XVXDOO\�LQ�PXOWLSOHV�RI ����ZKLFK�LQ�
2–��RU��²��ZRXOG�HTXDWH�WR����VWHSV�RU�EHDWV�L�H��UHODWLQJ�WKLV�WR�PXVLF�WKHUH�DUH�WZR�EHDWV��IRRW�WDSV��WR�D�EDU��ZKHUHDV�
LQ�ZDOW]�WLPH�WKH�GRZQEHDW�RU�HDFK�RRP�SDK�SDK�HTXDOV�RQH�EDU����²��RU�%DUQ�'DQFH�WLPH�LV�VHOGRP�XVHG�LQ�WKH�VHWV�
EXW�ZLOO�RFFXU�LQ�WKH�*DYRWWH�VHFWLRQ�IRU�WKH�+XVVDUV��WKH�2OG�%XVK�%DUQ�4XDGULOOH�DQG�WKH�RSHQLQJ�6FKRWWLVFKH�ÀJXUH�
RI �WKH�%ULVEDQH�4XDGULOOHV��,Q�WKLV�FDVH�WKHUH�DUH�IRXU�EHDWV�WR�WKH�EDU�DQG�VXLWDEOH�WHPSR�DERXW���²���EDUV�D�PLQXWH�
�HTXLYDOHQW�WR���²���EDUV�D�PLQXWH�LQ��²����

6RPHWLPHV�PXVLFLDQV�PD\�FRQYHUW�D��²��WXQH�VXFK�DV�D�%DUQ�'DQFH�LQWR�VHW�WLPH���²���E\�‘swinging it’. Music converted 
IURP�FRPPRQ�WLPH�FDQ�EH�D�WUDS�LQ�WHUPV�RI �EDUV��WKHUH�EHLQJ�WZLFH�DV�PDQ\�DV�H[SHFWHG�UHODWLYH�WR��²��WLPH��,Q�RWKHU�
ZRUGV�RQH�EDU�RI �D�%DUQ�'DQFH�WXQH�LQ��²��ZLOO�HTXDO���EDUV�RI �WKH�VDPH�VHFWLRQ�SOD\HG�LQ��²���7KH�QXPEHU�RI �EDUV�
or the tempo in these cases can be assessed by counting the beats or foot taps to one minute, and then comparing with 
standard settings and doubling or halving the count if  necessary to convert to bars per minute. 

1RUPDO�WHPSR�IRU��²��RU��²��UDQJHV�IURP����WR����EDUV�D�PLQXWH�����LV�XVXDOO\�RSWLPXP��DQG�LQ�ZDOW]�WLPH����WR����
bars a minute. In the case of  waltz the hall�VRPH�EDQGV�JUDGXDOO\�VORZ�WKH�WHPSR�RYHU�WKH�UDQJH�RI �DERXW���EDUV�WR�WKDW�
of  the Circular Waltz – ���WR����EDUV�D�PLQXWH��7KLV�LV�DV�WKH�GDQFHUV�SHUIRUP�WKHLU�ODVW�FLUFOH�RI �ZDOW]�LQ�WKH�VHW�DQG�WKHQ�
break out to waltz around the hall.

)RU�VSHFLÀF�SROND�ÀJXUHV and sets such as the Polka Quadrille, Polka Country Dance, and Polka Cotillion��WXQHV�LQ��²��polka time 
with the 3–quaver beat�PXVW�EH�SOD\HG�PXFK�VORZHU�WKDQ�UHJXODU��²��DQG�VKRXOG�EH�EHWZHHQ����DQG����EDUV�D�PLQXWH��,I��
KRZHYHU��D�SROND�WXQH�LV�XVHG�IRU�JHQHUDO�ÀJXUHZRUN��ZKHUH�SROND�VWHSV�DUH�QRW�LQ�XVH��VXFK�DV�WKH�JUDQG�FKDLQ�LQ�WKH�
/DQFHUV��WKHQ�WKH�WXQH�FDQ�KDYH�WKH�UHJXODU�EHDW�DQG�QRUPDO��²��WHPSR�RI �DERXW����EDUV�D�PLQXWH��/LNHZLVH�D��²��JDORS�
as a couples dance might be 65 to 75 bars a minute, but in a set such as the Galop Quadrille should not exceed 62.

Music arrangements for the quadrilles
Basic tune structure

$�WUDGLWLRQDO�VHW�WXQH�VXFK�DV�D�MLJ���²���Cock o the North ($XQW\�0DU\��RU�D�VLQJOH�UHHO���²���Rakes of  Mallow��KDV�D�ÀUVW�
and second section of  8 bars each. These 8 bar units of  the tune can be referred to as part A and part B. Thus, for once 
WKURXJK�D����EDU�ÀJXUH��D�VHW�WXQH�ZRXOG�QRUPDOO\�EH�SOD\HG�UHSHDWLQJ�WKH�ÀUVW�VWUDLQ�DQG�OLNHZLVH�WKH�VHFRQG�VWUDLQ��
,Q�VLPSOH�WHUPV�WKLV�FDQ�EH�H[SUHVVHG�DV�$²$²%²%�ZKLFK�HTXDOV����EDUV��$����EDU�ÀJXUH�FRXOG�EH�PDWFKHG�E\�HLWKHU�
playing A–A–A–B–B or A–A–B–B–B and the choice can usually be determined by where it suits the change in the 
ÀJXUHZRUN��,W�LV�QRW�DV�KDUG�DV�LW�VRXQGV�DV�RIWHQ�WKH����EDU�ÀJXUHV�DUH�D�UHVXOW�RI �DQ�H[WUD�VZLQJ�DW�WKH�HQG�HDFK�WLPH�
and therefore the A–A–B–B–B phrasing might be better suited. 

Tags 

4XLWH�RIWHQ�PXVLFLDQV�ZLOO�FRPH�XS�ZLWK�D�EHWWHU����EDU�DUUDQJHPHQW�E\�DGGLQJ�DQ���EDU�¶WDJ·�IURP�VRPH�RWKHU�VLPSOH�
WXQH�DW�WKH�HQG�DQG�WKLV�FDQ�EH�H[SUHVVHG�DV�$²$²%²%²&���6HH�SDJH����

In the case of  ���EDU�ÀJXUHV which occur occasionally, an arrangement such as A–A–B or A–B–C may be used – 
VRPHWLPHV�VRQJV�VXFK�DV�2K�6XVDQQD��6ZDQHH�5LYHU�RU�&DPSWRZQ�5DFHV��IROORZLQJ�WKH�ZRUGV��ZLOO�DOUHDG\�EH�LQ�WKH�
A–A–B formation.

)LJXUHV�RI ����EDUV�KDYH�RIWHQ�H[SDQGHG�IURP�WKH�ROGHU�&RORQLDO����EDU�ÀJXUHV�DV�WKH�ÀJXUHZRUN�GHYHORSHG�E\�WKH�IRON�
process during the 20th century. Music to match these can be arranged perhaps with two tunes combined – i.e. A–A–B–B 
of  one and A1–B1 of  the other. An example could be Barren Rocks of  Aden played A–A–B–B followed by MacGregor’s 
0DUFK�SOD\HG�$²%��6L[WHHQ�EDUV�RI �+H\NHQ·V�6HUHQDGH�PDNHV�D�JRRG�WDJ��$JDLQ��ZKLFK�FRPHV�ÀUVW�RU�ODVW�FDQ�EH�EHVW�
GHWHUPLQHG�E\�PDMRU�FKDQJHV�ZLWKLQ�WKH�ÀJXUH��$V�PDQ\�GDQFH�ÀJXUHV�FRQFOXGH�ZLWK�D�SURPHQDGH�RI ���EDUV�DQG�D�VZLQJ�
of  8 bars the A1–B1 as a 16 bar tag is generally best. The arrangement can then be expressed as A–A–B–B–A1–B1 or 
$²$²%²%²&²'��7KHUH�DUH�RWKHU�ÀJXUHV�VXFK�DV�ZLWK�YLVLWLQJ�DQG�VWDUULQJ�LQ�WKH�RSHQLQJ�RI �WKH��th�ÀJXUH�RI �WKH�/DQFHUV�
where the 16 bar tag is better at the beginning. In some cases popular tunes such as Along the Road to Gundagai and It’s 
D�/RQJ�/RQJ�:D\�WR�7LSSHUDU\�KDYH�D����EDU�YHUVH�VR�LI �SOD\HG�YHUVH�FKRUXV�ZLOO�HTXDO����EDUV�DQG�VXLW�WKH�ÀJXUHZRUN�
phrasing particularly well. Otherwise reverse the above pattern to A1–B1 – A–A–B–B

In VKRUWHU�ÀJXUHV�VXFK�DV�WKH��rd�ÀJXUH�RI �WKH�/DQFHUV��WKH�FLUFOLQJ�RI �WKH�EDVNHW�VHFWLRQ�WR�RQO\����EDUV�DQG�WKH�VXEVHTXHQW�
VWDUULQJ��SURPHQDGH��WR����EDUV�LV�EHVW�KLJKOLJKWHG�ZLWK�WZR�DSSURSULDWH�MLJV�LQ�VHTXHQFH�DQG�$²%�IRUPDW�UDWKHU�WKDQ�WKH�
WUDGLWLRQDO����EDU�PXOWLSOH��$�JRRG�H[DPSOH�IRU�WKH�/DQFHUV�LV�*DUU\�2ZHQ�SOD\HG�$²%�IRU�WKH�EDVNHW�DQG�6W��3DWULFN·V�
'D\�$²%�IRU�WKH�VWDU��DQG�WKHQ�SOD\�WKHVH�WKURXJK�RQFH�PRUH��7KH��rd�ÀJXUH�RI �D�TXDGULOOH�LV�W\SLFDOO\�LQ�����
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:DOW]�ÀJXUHV can be tricky as the tunes are more commonly in a 16 bar A section and B section respectively. This, of  
FRXUVH��LV�DEVROXWHO\�ÀQH�IRU�UHJXODU����EDU�ÀJXUHV��EXW�PXFK�KDUGHU�IRU��������RU����EDU�ÀJXUHV��7KH�EHVW�ZD\�IRU�DQ�
RGG�ÀJXUH�RI �GLIIHUHQW�OHQJWK�LV�WR�ÀQG�WZR�RU�WKUHH�VLPSOHU�WXQHV�RI ����EDUV�UDWKHU�WKDQ����DQG�DGG�D�VXLWDEOH���EDU�
tag. Billy of  Tea can easily be arranged as an 8 bar tag. Again, the positioning of  the tag is important. Quite often waltz 
ÀJXUHV�HQG�ZLWK�DQ���RU����EDU�ZDOW]�WR�SODFHV��VR�WKLV�LV�WKH�EHVW�SODFH�WR�SXW�WKH�WDJ��7KXV��ZLWK�D����EDU�ÀJXUH�ZKLFK�
concludes each time with an 8 bar waltz the set��D�UHJXODU����EDU�ZDOW]�FDQ�EH�SOD\HG�IROORZHG�E\�DQ���EDU�WDJ���6RPHWLPHV�
ZDOW]HV�KDYH�YHUVHV�DQG�WKHVH�FDQ�EH�LQFRUSRUDWHG�WR�DOLJQ�ZLWK�FKDQJHV�ZLWKLQ�ÀJXUHZRUN��+L�/LO\�+R�/R�LV�D�QDWXUDO����
EDU�ZDOW]�DQG�WKH�1DULHO�YHUVLRQ�RI �(KUHQ�2Q�7KH�5KLQH�LV�D����EDU�ZDOW]�

(PSKDVLVLQJ�UHSHDWV�RI �ÀJXUHV�RU�PDLQ�FKDQJHV�ZLWKLQ

7KHUH�DUH�VHYHUDO�ZD\V�LQ�ZKLFK�HPSKDVLVLQJ�UHSHDWV�RI �ÀJXUHV�RU�PDLQ�FKDQJHV�ZLWKLQ�FDQ�EH�GRQH�

1. $�WXQH�FKDQJH�LV�XVHG�VR�WKDW�WKH�ÀJXUH�LV�GDQFHG�WR�RQH�WXQH�E\��VW�RU��VW�	��QG�FRXSOHV�DQG�WKHQ�IROORZHG�E\�D�
VHFRQG�WXQH�IRU��QG�RU��UG�	��WK�FRXSOHV�DQG�UHSHDWHG�LI �WKH�ÀJXUH�LV�UHSHDWHG�

2. A key change is used instead of  a different tune but in a similar fashion to above.

��� $�FKDQJH�RI �WLPH�VXFK�DV�IURP��²��WR��²��RU�YLFH²YHUVD�

��� An extra beat is played between main sections. This takes a lot of  practise, and although not common now, was 
RQFH�ZLGHO\�XVHG�E\�WUDGLWLRQDO�PXVLFLDQV�LQ�WKH�EXVK���7KH�1DULHO�EDQG�XVHG�WR�GR�WKLV�HIIHFWLYHO\�LQ�WKH�PLGGOH�RI �
Redwing.

5. 8VH�D�YDULDWLRQ�HDFK�WLPH�WKURXJK�WKH�WXQH�ÀJXUH��7KLV�H[DPSOH�FDQ�EH�IRXQG�LQ�-XOLHQQH·V�RULJLQDO������
DUUDQJHPHQW�IRU�WKH�5R\DO�,ULVK�ZLWK�RQO\�D�WXQH�SHU�ÀJXUH�

Music for Country Dances
/RQJZD\V�DQG�FLUFXODU�VHWV�DQG�VLQJOH�ÀJXUH�TXDGULOOHV

0XFK�RI �WKH�LQIRUPDWLRQ�SURYLGHG�IRU�WKH�TXDGULOOHV�LV�DOVR�UHOHYDQW�IRU�WKH�&RXQWU\�'DQFHV��+RZHYHU�WKHVH�DUH�
QRUPDOO\�VLQJOH�ÀJXUH�DQG�UHSHDWV�PD\�EH�DFFRUGLQJ�WR�WKH�QXPEHU�RI �FRXSOHV�LQ�WKH�VHW��H�J��VHYHQ�WLPHV�WKURXJK�
for a seven couple longways Virginia Reel. Some dances that are ‘as many as will’ e.g. Cheshire Rounds or the Sicilian 
FLUFOH�IRUPDWLRQ�GDQFHV��'DVKLQJ�:KLWH�6HUJHDQW�RU�:DOW]�&RXQWU\�'DQFH��RU�FROXPQDU�IRUPDWLRQ�VHWV�VXFK�DV�6LHJH�
of  Ennis, Tempest or Polka Country Dance do not have a particular limit. In Colonial times, it would be until back to 
RULJLQDO�SODFHV�RU�FRXSOHV�²�KRZHYHU�WKDW�FRXOG�WDNH�DQ�KRXU�RU�VR��*HQHUDOO\���WR����WLPHV�LV�VXIÀFLHQW��,Q�VRPH�GDQFHV�
which are suitable, the caller will sing out waltz, galop or polka the hall as appropriate, or promenade to seats and the 
band will play the tune once or twice more to allow for this to complete before stopping.

:LWK�VKRUWHU�IRXU�FRXSOH�ORQJZD\V�VHWV�VXFK�DV�WKH�+D\PDNHU�RU�6WULS�WKH�:LOORZ��WKH�EDQG�ZLOO�RIWHQ�SURYLGH�HQRXJK�
music for twice through, i.e. 8 times. To save the musicians remembering to note top couples as a guide the required 
number of  times can be arranged with the tunes. For example, with the seven couple Galopede it could commence 
with the signature tune played twice followed by a support tune such as Bobby Shafto twice and then another such as 
Rakes of  Mallow twice, then the Galopede tune repeated once indicating the seventh time. Generally, Irish support 

The Wedderburn Oldtimers, Tasmanian Tour, Hobart, Jan. 1981.  
Picture by ‘The Mercury’
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tunes are used for the Irish dances and Scottish support tunes for the Scottish dances, but sometimes the orchestras 
�-LPP\�6KDQG��ZLOO�YDU\�WKH�PL[�ZLWK�WXQHV�IURP�¶WKH�RWKHUVLGH·��,W�LV�SUREDEO\�PRUH�LPSRUWDQW�WKDW�WKH�WXQHV�DUH�SOD\HG�
in the required style. There has been a trend in the Australian folk scene particularly as cast by Dave de Santi and his 
Wongawilli band, to use collected Australian set tunes as support tunes and this is becoming increasingly popular. The 
PDLQ�WKLQJ�LV�WR�HQVXUH�WKDW�FHUWDLQ�WXQH�JURXSV�VXLW�D�SDUWLFXODU�GDQFH�JURXS��0RVW��²��RU��²��VHW�WXQHV�VXLW�GDQFHV�LQ�
the same time signature and the Irish polka style tunes in the Australian scene are particularly suitable for the general 
FRXQWU\�GDQFHV�DQG��RI �FRXUVH��WKH�,ULVK�GDQFHV��+RZHYHU��WKH�3ROND�GDQFH�WXQHV�LQ�WKH��²KRS�RU�EDOOURRP�VW\OH��ZLWK�
a slower tempo, are essential for the Polka dances – Polka Quadrille and Cotillon, the Polka Country Dance and the 
FRXSOH·V�GDQFHV�VXFK�DV�WKH�3ROND�LWVHOI �DQG�DOVR�GHULYDWLYHV�VXFK�DV�3ULQFHVV�3ROND��%HUOLQ�3ROND�DQG�WKH�+HHO�DQG�7RH�
3ROND��DOVR�NQRZQ�DV�WKH�%URZQ�-XJ�3ROND���

Dance musicians might sometimes substitute polka tunes into the Galopede in the required style, but it does seem a 
waste when there are some excellent galop style tunes such as Elma Ross’s Two Step and the many collected single reel 
type of  set tunes. Galop or two step tunes and Irish polka style tunes are not suitable for the Australian polka dances 
ZLWKRXW�FRQVLGHUDEOH�HIIRUW�WR�FRQYHUW�WR�WKH��²KRS�VW\OH�DQG�WHPSR��:K\�JR�WR�WKDW�WURXEOH�ZKHQ�WKHUH�DUH�VR�PDQ\�
H[FHOOHQW�$XVWUDOLDQ��²KRS�SROND�GDQFH�WXQHV�

Although Sir Roger de Coverley and the Strip the Willow, can be danced to either 6–8 or 9–8 tunes, 9–8s are normally 
preferred so that although the metronome reading is the same or relative to 58 bars a minute in 6–8, the time for 9–8 
WULSOH�MLJV�LV�DFWXDOO\����EDUV�D�PLQXWH��6LU�5RJHU�GH�&RYHUOH\�KDV�LWV�RZQ�VLJQDWXUH�WXQH�DQG�VXLWDEOH�VXSSRUW�WXQHV�
LQFOXGH�7KH�5RFN\�5RDG�WR�'XEOLQ�DQG�+D\PDNLQJ��'URSV�RI �%UDQG\�LV�WKH�RULJLQDO�VLJQDWXUH�WXQH�IRU�WKH�GDQFH�RI �
the same name and this is also, the English original of  the Strip the Willow. There are also many good Strip the Willow 
support tunes such as Barney Brannigan and the Foxhunter’s Jig. 

Two good tunes have come to light through the 1817 manuscript of  James Goulding of  County Cork, brought to 
$XVWUDOLD�LQ�WKH�����V�E\�KLV�VRQ�DQG�QRZ�KHOG�E\�JUHDW�JUHDW�JUDQG�GDXJKWHU��-XGL�)RUUHVWHU�RI �$SROOR�%D\��2QH�WXQH��
‘Blewitt’s Jigg’, is a nice and interesting version of  Barney Brannigan, the other not named, I dubbed James Goulding’s 
Jigg. 

7KH�&KHVKLUH�5RXQGV�LV�D�GDQFH�DOVR�LQ�WULSOH�WLPH��QRUPDOO\�SULQWHG�DV��²��DQG�LV�HOHJDQW�DQG�EHVW�DW�D�VWHDG\�WHPSR�RI �
QRW�PRUH�WKDQ����EDUV�D�PLQXWH��,WV�VLJQDWXUH�WXQH�LV�RI �WKH�VDPH�QDPH��DQG�RWKHU��²��KRUQSLSHV�FDQ�EH�VXLWDEOH�VXSSRUW�
tunes.

Adaptation of tunes

7KHVH�FRPPHQWV�DUH�LQWHQGHG�RQO\�DV�JXLGHOLQHV�IRU�GDQFHUV�DQG�PXVLFLDQV��UDWKHU�WKDQ�LQÁH[LEOH�UXOHV��DOWKRXJK�WKH\�
EHFRPH�PRUH�LPSRUWDQW�ZKHUH�WKH�UHFRUGLQJ�RI �WKH�WXQH�KDV�WR�PDWFK�DQ�¶RIÀFLDO·�YHUVLRQ�RI �D�GDQFH��RU�DV�SUHUHTXLVLWH�
in the ballroom. Otherwise the dances and tunes survived and developed in the countryside owing to the folk process 
DQG�ÁH[LELOLW\�RI �ERWK�WKH�FDOOHU�DQG�OHDG�PXVLFLDQ��SDUWLFXODUO\�IRU�WKH�TXDGULOOHV��$�EDQG�PLJKW�SOD\�DQ\�WXQH�LQ�D�YHU\�
relaxed style regardless of  phrasing and the MC would call with an extension of  time. The caller then ad–libs to the 
overall crowd and simply claps his hands to indicate when the band should stop playing. This could be at any time to suit 
his whim or need and the musicians were usually able to nicely convert into a two bar ending of  the tune, even either–
side of  the middle of  the tune.

Traditional musicians were adept at time signature conversion to suit their needs.  Examples follow.

Wild Colonial Boy – normal version
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Wild Colonial Boy in 6–8 single jig set tune style

Wild Colonial Boy in 6–8 double jig set tune style

Wild Colonial Boy converted to 2–4 set tune

References

Should further references be required these can be sought from Take Your Partners by Shirley Andrews and 200 Dancing 
Years co–authored by Shirley Andrews and Peter Ellis. Also Shirley Andrews and Lucy Stockdale produced a series 
RI �YLGHRV�RQ�WKH�4XDGULOOHV��FKHFN�7UDGLWLRQDO�6RFLDO�'DQFH�$VVRFLDWLRQ�RI �9LFWRULD�ZHEVLWH����(QTXLULHV�DERXW�WKH�
Quadrille Mania CDs or the companion dance calls and Waltz, Polka and all kinds of  Dances CD and the Merry 
Country Dance CD and Merry Country Dance book of  social history and dance instructions can be directed to the 
%XVK�'DQFH�	�0XVLF�&OXE�RI �%HQGLJR�	�'LVWULFW�,QF��32�%R[������%HQGLJR�������
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The Old Time Dance Band

Today, with a modern ear, there are all sorts of  expectations in the folk scene as to how a band should sound according 
WR�WKH�OLQH�XS�DQG�WKH�DPSOLÀFDWLRQ��7KHUH�DUH�FHUWDLQO\�VLWXDWLRQV�ZKHUH�D�EDQG�PXVW�EH�DPSOLÀHG�DQG�,�ZRXOG�OLNH�WR�
VWUHVV�WKH�WHUP��MXGLFLRXVO\��7KHUH�DUH�VRPH�YHU\�JRRG�VRXQG�WHFKQLFLDQV��XVXDOO\�ZLWK�YHU\�H[SHQVLYH�HTXLSPHQW��ZKR�
FDQ�VHW�XS�D�EDQG�ZLWK�JRRG�EDODQFH�EHWZHHQ�WKH�LQVWUXPHQWV�DQG�SURMHFW�WKH�VRXQG��\HW�KDYH�LW�QLFHO\�WRQHG�VR�LW�VWLOO�
sounds acoustic. 

%XW�WKHUH�DUH�DOVR�PDQ\�VLWXDWLRQV�ZKHUH�WKH�VRXQG�V\VWHP�LV�MXVW�QRW�QHFHVVDU\��SDUWLFXODUO\�LQ�VPDOOHU�YHQXHV�ZKHUH�YLWDO�
space taken up by microphones and leads is a plain nuisance. This is where the musician has to sit attached according to 
a restricted distance from a mike, and unable to sway with the music or to react with the crowd and swing a squeezebox 
LI �QHFHVVDU\��,�ÀQG�LW�TXLWH�D�FUDPSHG�VHW�RI �HYHQWV�DQG�WKHQ�,·P�VWDJJHUHG�DW�WKH�HQG�RI �D�VKRZ�ZLWK�WKH�HQRUPRXV�
amount of  packing up to be endured. 

Of  course with modern technology, and sound recording techniques, we are used to hearing every instrument 
individually crisp and clear. But, is this a necessary thing for a live dance band as distinct from listening to a CD or 
the radio? For a traditional old time dance, I thought the Wedderburn Oldtimers Orchestra had a sound that no other 
approached. Yet it was based on what they remembered from their youth in the bush in the 1920s. The combination 
consisted of  piano as lead, two violins or sometimes three, of  which one was a Strohviol, one button accordion as 
VXSSRUW�OHDG��VRPHWLPHV�WZR��RU�DQ�$QJOR�FRQFHUWLQD��WKHQ�WLQ�ZKLVWOH��EDQMR�DQG�GUXPV��7KH�OLQH²XS�LQFOXGHG�PRUH�
than may have been the occasion in the old days, as sometimes it was a sole musician.

Also, with various groups the instrumentation varied according to who was at hand. There were players simply on three 
or four violins, all squeezeboxes, or mainly brass, i.e. trombone, trumpet and saxophone with piano and drums. Slide 
trombone, piano and drums were very common and both violin and squeezebox by the 1920s tended to take second 
place as the newer combination of  piano and drums, and particularly saxophone, came into vogue. Many violinists 
FRQYHUWHG�WR�SOD\LQJ�VD[RSKRQH��DQG�E\�WKH�����V�WKH�SLDQR�DFFRUGLRQ�WHQGHG�WR�HFOLSVH�WKH�EXWWRQ�DFFRUGLRQ�IRU�GDQFH�
bands, at least in the towns.

Today with the larger modern community centres, roughly a seven piece band is at least required if  the band is to be 
KHDUG�ZLWKRXW�DPSOLÀFDWLRQ��7KHUH�ZHUH�WLPHV�ZLWK�WKH�2OGWLPHUV��ZKHQ�WKH�PXVLF�KDG�WR�EH�DEVROXWHO\�¶EHHIHG�RXW·��WR�
ÀOO�D�KDOO�RI �VHYHUDO�KXQGUHG�GDQFHUV��7KLV�VHHPV�DW�RGGV��ZLWK�PDQ\�RI �WKH�FROOHFWRUV��ZKR�PDLQWDLQ�WKDW�D�TXLHW�UHOD[HG�
style of  playing is how dance music should be performed. I’m not in a position to comment on many of  the traditional 
performers from whom the collectors have gathered dance music, but in almost every situation the players have been 
HOGHUO\��ORQJ�UHWLUHG�DQG�UHFRUGHG�LQ�DQ�DUPFKDLU�HQYLURQPHQW�LQ�WKHLU�ORXQJH�URRP��RU�RQ�WKHLU�YHUDQGDK��,�NQRZ�P\VHOI��
,�SOD\�YHU\�GLIIHUHQWO\�LQ�D�RQH�WR�RQH�UHFRUGLQJ�VLWXDWLRQ��RU�MXVW�JLYLQJ�DQ�H[DPSOH�RI �D�WXQH��WR�ZKDW�,�GR�SOD\LQJ�OLYH�
on stage for a dance and emphasising lead to the support instrumentalists. Of  course many of  the performers from 
whom the music has been collected may have been playing in small barns and little halls, this was also once extremely 
FRPPRQ��1DWXUDO�VRXQG�YDULHV�FRQVLGHUDEO\�EHWZHHQ�YHQXHV��VRPH�DUH�VXSHUE�IRU�DFRXVWLF�SOD\LQJ�DQG�RWKHUV�WHUULEOH�
and where some form of  sound system should be used. +DUU\�*DUGQHU�PDNHV�WKH�SRLQW�RI �¶GRLQJ�KLV�VKRXOGHU·�WU\LQJ�
WR�SURMHFW�WKH�VRXQG�RQ�VROR�YLROLQ�DQG�,�KDYH�FHUWDLQO\�DW�WLPHV�¶GRQH�P\�ZULVW�RU�HOERZ·�KDYLQJ�WR�IRUFH�RXW�WKH�VRXQG�
ERWK�IRU�WKH�GDQFHUV�DQG�WKH�VXSSRUW�PXVLFLDQV�WR�IROORZ��1HYHUWKHOHVV�WKHUH�KDYH�EHHQ�FRXQWOHVV�RFFDVLRQV�ZKHQ�LW�KDV�
never been a problem and people have commented on the wonderful sound and how much better it has been in terms 
RI �EHLQJ�DEOH�WR�KROG�D�FRQYHUVDWLRQ�DQG�KHDU�WKH�PXVLF�DW�WKH�VDPH�WLPH��7KH�ODWH�+HF�0F*UHJRU�RI �WKH�%XVK�'DQFH�
and Music of  Bendigo, maintained the best dance he had ever been to in his youth at Rochester, was to one single violin 
player who was outstanding. I can remember a Woolshed Ball in Melbourne many years ago when +DUU\�*DUGQHU·V�
IDPLO\�EDQG�ZLWK�VHYHUDO�ÀGGOHV��RQ�D�VRXQG�V\VWHP��SHUIRUPHG�DQG�LW�ZDV�IDQWDVWLF��SDUWLFXODUO\�WKH�(LJKWVRPH�5HHO��
ZKHUHDV�DW�DQRWKHU�GDQFH�DW�%DFFKXV�0DUVK�WKH�GLIIHUHQW�DOO�VWULQJ�EDQG�ZDV�VSRLOW�GXH�WR�WKH�OHYHO�RI �DPSOLÀFDWLRQ�

The rhythm of  the acoustic Wedderburn Oldtimers is something that was tremendous and I don’t know that there 
LV�DQ\�SDUWLFXODU�IDFWRU�WKDW�LW�FRXOG�EH�SXW�GRZQ�WR��+RZHYHU�WKH�OHDG�SLDQLVW�JHQHUDOO\�RQO\�YDPSHG�LQ�WKH�OHIW�KDQG�
�DOWHUQDWLQJ�EDVV��DQG�WKH�PHORG\�LQ�WKH�ULJKW�KDQG�KDG�IXUWKHU�FKRUGDO�YDPS�ZLWK�WKH�RWKHU�ÀQJHUV�RQ�WKH�RII²EHDW�
following the melody note. The squeezebox player used bellows action and swing to emphasise the rhythm as well as 
further chordal vamp, not only with the oom pah of  the left hand bass, but right hand vamp under the melody note 
on the off  beat in a similar fashion to the pianist.  Occasionally Elma Ross played the melody with the left hand while 
vamping with the right.

The violinists pulsate the rhythm with the bow semi–detached, in what I refer to as the Charlie Batchelor style, but also 
YDULHG�ZLWK�ORQJ�ERZLQJ�JOLVVDQGR��VOLGHV���DQG�YLEUDWR�IRU�QLFH�HIIHFWV�ZKHQ�WKH\�IHOW�VR�LQFOLQHG��6LJQLÀFDQWO\��WKH\�FRXOG�
EH�KHDUG�DERYH�WKH�SLDQR�DQG�DFFRUGLRQ��DQG�DSDUW�IURP�VWD\LQJ�ODUJHO\�XS�RQ�WKH�(�VWULQJ��WKHUH�ZDV�VWUHQJWK�LQ�
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SURMHFWLQJ�WKH�VRXQG�WR�WKH�EDFN�RI �WKH�KDOO��Jack Condon liked to vary occasionally by going right down onto the lower 
G string.

It should be remembered that drums were often not available in the old days and whether pianist, violinist or 
squeezebox player, they put the pulse or rhythm into the tune by vamp, bowing strokes or bellows punch respectively to 
compensate for the absence of  a drummer. It could be described as instinctive ‘internal rhythm’ in comparison to the 
H[WHUQDO�EHDW�SURYLGHG�E\�GUXPV��ODJHUSKRQH�RU�EDQMR�VWUXPPLQJ��6RPHWLPHV�WKH�SOD\LQJ�RI �ERQHV�RU�VSRRQV�DGGHG�WR�
the rhythm in the absence of  drums.

Dance music is essentially simple and rhythmic. The best of  musicians, in one sense, are not necessarily the best of  
dance musicians. It can often be quite the opposite, particularly with the ear playing dance musician. A tune, for example 
one that has been taken up from printed sources, is stripped down to the bare essentials, not necessarily putting in the 
IULOOV�WKDW�PLJKW�EH�GLIÀFXOW��(PEHOOLVKPHQWV�XVXDOO\�IROORZ�WKH�QDWXUDO�DFWLRQ�RI �WKH�LQVWUXPHQW�LQ�PDLQWDLQLQJ�WKH�
‘internal and simplistic dance rhythm’, which is the key factor. In the rendition of  the tune, the dance musician will re–
invent his own decorations that follow the action of  the instrument in playing for the dance. So although the tune might 
sound as if  it has some wonderful ornamentation, this has developed without any need for thought over the basic ease 
of  playing the tune. Some pianists or other musicians, who are absolutely brilliant with all the wonderful ‘choreographed’ 
ÀOO²LQV��KDUPRQ\�DQG�VXSHU�FKRUGV��FDQ�EH�MXVW�DZIXO�WR�GDQFH�WR��Elma Ross had the most wonderful regular dance 
rhythm and her fantastic arpeggio ‘tinkles’ were always a subsidiary bonus. Dance music was what she called ‘natural 
music’. Stuart Simms of  the Gay Charmers Old Time Band likewise has a natural ability for playing dance music and 
ZKHUH��PRVW�LPSRUWDQWO\��WKHUH�LV�WKLV�ZRQGHUIXO�UHJXODU�FKRUGDO�YDPS��DJDLQ�DOWHUQDWLQJ�EDVV�YDPS��ZKLFK�LV�VLPSOH��EXW�
absolutely makes you want to dance.

I have seen a few accordionists who are brilliant at cross rowing and turning their instruments inside out to achieve the 
‘written tune’, yet it is not as danceable a rendition as a cruder form from a basic accordion player. I can think of  some 
groups who are very ordinary to listen to, but are good to dance to.

3URMHFWLRQ�RI �WKH�PXVLF�LV�WKH�RWKHU�DVSHFW��,Q�WKH�:HGGHUEXUQ�2OGWLPHUV�ZH�DOO�SOD\HG�DV�WR�WKH�SHRSOH�VLWWLQJ�DW�WKH�
back of  the hall or in the balcony. The tin whistle could be heard trilling above the other instruments and was considered 
D�NH\�LQVWUXPHQW�DORQJ�ZLWK�WKH�ÀGGOHV�DQG�VTXHH]HER[�IRU�WKH�HUD�WKDW�ZDV�EHLQJ�UHSUHVHQWHG��*UXPP\�5RVV��GUXPPHU�
for the Wedderburn Oldtimers, who considered the whistle and concertina ‘toys’, was often amazed when checking 
RXW�WKH�VRXQG�RI �WKH�EDQG�IURP�WKH�RSSRVLWH�HQG�RI �WKH�KDOO��+H�FRXOG�KHDU�WKH�FRQFHUWLQD�DQG�ZKLVWOH�FOHDUO\�DERYH�
the general mix of  the other instruments. ‘You’ve got me buggered’ he’d say. In the early period, the Oldtimers also had a 
guitarist and Lindsay maintained that Adrian Verrinder’s chordal accompaniment married in beautifully with Elma’s 
piano playing. Greg O’Leary makes the comment that guitarists play much different chord structures to pianos and that 
WKH�JXLWDULVW�QHHGV�WR�VLPSOLI\�DQG�SRVVLEO\�SOD\�GLDGV�LQ�EXV\�SDVVDJHV�DQG�VR�RQ��+H�DOVR�DGGV�WKDW�LI �D�WHQRU�EDQMR�LV�LQ�
WKH�EDQG��WKH�EDQMR�SOD\HU�DQG�JXLWDULVW�QHHG�WR�SOD\�WKH�VDPH�UK\WKPLF�SDWWHUQV�ZKLFK�LVQ·W�DOZD\V�HDV\�

Lastly, of  course, was the beat of  the drum for holding the band together and for the timing and stepping of  the 
GDQFHUV�DV�ZHOO�DV�EDFNLQJ�E\�WKH�VWUXPPHG�YDPS�RQ�WKH�EDQMR�DQG�JXLWDU��*UXPP\�5RVV��ZKLOH�PDLQWDLQLQJ�WKH�EDVV�
EHDW��OLWHUDOO\�SOD\HG�WKH�WXQH�RQ�WKH�ULP�DQG�WKH�¶JORFNV·��%XW�RYHUDOO�IURP�WKH�ÁRRU��JHQHUDOO\�QR�RQH�PHORG\�LQVWUXPHQW�
dominated, and unlike the modern CD recording, it was simply an old fashioned blend of  instruments in which no 
particular player could be individually heard. Finding a good sensitive drummer, who doesn’t take over, is not too loud 
DQG�GRHVQ·W�KROG�WLPH��FDQ�EH�FKDOOHQJLQJ��)LQG�RXW�ÀUVW�LI �WKH�GUXPPHU�FDQ�GDQFH��7KLV�FRXOG�EH�D�NH\�IDFWRU�IRU�D�
successful drummer as outlined. An alternative, as only the bass drum beat is really required, is for the accordion player 
to have a small bass drum and pedal at his foot to keep time while playing. Rob Willis makes the following comment:– 
¶$W�D�ORFDO�OHYHO��,�KDYH�UHFRUGHG�PDQ\�VWRULHV�RI �+DUU\�6FKDHIHU�SOD\LQJ�IRU�D�EDOO�LQ�WKH�)RUEHV�7RZQ�+DOO�RQ�KLV�RZQ��ZLWK�D�ÀGGOH�DQG�
keeping rhythm on a bass drum.  And everybody would hear him’.

:KHQ�,�ZDV�ÀUVW�DWWUDFWHG�WR�WKH�IRON�VFHQH�LQ�0HOERXUQH�LQ�WKH�ODWH�����V��,�IRXQG�WKHLU�GDQFH�PXVLF�WR�EH�¶WKLQ·�DQG�
in fact not good to dance to, and my comments certainly recalled by Shirley Andrews in subsequent articles by her on 
dance music. More than often there was simply one violin or a tin whistle providing the melody, perhaps a tune picking 
EDQMR�DQG�UK\WKP�RQ�JXLWDU�DQG�ODJHUSKRQH��VRPHWLPHV�WHD�FKHVW�EDVV��7KHQ�,�GLVFRYHUHG�WKHUH�ZDV�DQ�HQRUPRXV�
SUHMXGLFH�DJDLQVW�WKH�XVH�RI �SLDQR�DQG�GUXPV�EHFDXVH�WKHVH�ZHUH�UHJDUGHG�DV�QRW�SRUWDEOH��DQG�GHÀQLWHO\�QRW�ZLWKLQ�
the folk instrument realm. Well I had danced several times a week for years in the country to bands in which piano and 
drums were the norm, a violin or accordion was extremely unusual in comparison to saxophone, trumpet and sometimes 
trombone. These were the dance instruments of  the main part of  the twentieth century and whilst certainly not folk, it 
seemed to me the folk bands were missing the very essential dance rhythm that piano and drums seemed to provide as 
the very backbone of  good dance music. The revival of  ‘old time bush music’ by the Wedderburn Oldtimers Orchestra 
in 1975 provided the clue for a basis of  folk dance music in which the traditional violin and squeezebox was restored, 
but with the essential dance–ability that piano and drums provided. Gradually the piano at least became accepted in the 
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folk scene, and after all, in the country most halls and schools where dances were held, had pianos that were played by 
improvising ear playing pianists.

I have tried to emulate the Wedderburn Oldtimers with Emu Creek, in an effort to maintain the tradition they revived 
and the excellent example they set. Even most of  the announcements and singing were performed acoustically and it 
worked. The audience quickly learnt they had to be quiet and listen and the MC, or compère, often gained their attention 
ÀUVW�ZLWK�D�PXVLFDO�KDOO�W\SH�RI �H[SODQDWLRQ��´Ladies and gentleman, your attention please!µ�7KLV�ZDV�VRPHZKDW�IRUFLEO\�
VKRXWHG�RXW��DQG�WKHQ�WKH�DQQRXQFHPHQW�VSRNHQ�DW�QRUPDO�OHYHO��EXW�ZLWK�D�SURMHFWLRQ�RI �WKH�YRLFH�

:KLOVW�WKH�HOGHUO\�ÁRFN�WR�WKLV�VW\OH�RI �PXVLF�OLNH�EHHV�WR�KRQH\��,�KDYH�KDG�DQ\�QXPEHU�RI �LQVWDQFHV�ZKHUH�\RXQJ�
SHRSOH�KDYH�FRPH�IRUWK�DQG�H[SUHVVHG�WKHLU�RSLQLRQ�RI �KRZ�JUHDW�WKH�VRXQG�LV��¶DZHVRPH·�LV�WKH�ZRUG�WKH\�RIWHQ�XVH��

Of  course, with many players the sound is sometimes muddied and Emu Creek sounds better when there are only about 
half  a dozen musicians. This probably applies to most ‘club community groups of  musicians’ and particularly when 
DPSOLÀFDWLRQ�LV�XVHG��WKH�VRXQG�PD\�EH�PXGG\��1HYHUWKHOHVV��Emu Creek was founded on the concept of  a ceilidh type 
community band, as some of  the folk clubs have their own members’ band, where no one is excluded. This example 
ZDV�SDUWLFXODUO\�VHW�DW�1DULHO�ZKHUH�WKH�FRUH�RI �ORFDO�PXVLFLDQV�ZHOFRPHG�YLVLWLQJ�IRON�PXVLFLDQV�RQWR�VWDJH�DV�ZHOO�DV�
VXSSRUWLQJ�FKLOGUHQ�LQ�D�MXQLRU�DQG�PLQL�EUDQFK�RI �WKH�VHQLRUV·�EDQG��7KLV�LV�DQRWKHU�IDFWRU�Emu Creek has tried to 
emulate.

I feel acoustic music still has an important function in the modern world and particularly at gatherings involving 
families and various age groups and where the social side and ability to talk without having to shout over the music is of  
paramount importance.

7KHUH�DUH�VHYHUDO�IDFWRUV�WR�FRQVLGHU�LQ�DFRXVWLF�SOD\LQJ��ZKHUH�LW�LV�LPSRUWDQW�WR�ÀOO�WKH�KDOO�ZLWK�PXVLF��EXW�ZLWKRXW�WKH�
penetration offered by the sound system. The bare essential of  a sound system is still usually required for announcing 
and calling dances. 

A very young +DUU\�0F4XHHQ�ZDV�VXUSULVHG�WR�ÀQG�KH�FRXOG�KHDU�IURP�LQVLGH�WKH�IURQW�GRRU�RI �WKH�&DVWOHPDLQH�7RZQ�
+DOO��Bill McGlashan on stage, loud and clear, playing a single row Mezon accordion,. There were several hundred 
GDQFHUV�DQG�%LOO�ZDV�WKH�VROH�PXVLFLDQ��%LOO�GLUHFWHG�+DUU\�WR�KDYH�D�ORRN�DERYH�WKH�VWDJH��7KHUH�ZDV�DQ�RYHUKHDG�VRXQG�
ERDUG�DW����GHJUHHV�ZKLFK�SURMHFWHG�WKH�PXVLF�VWUDLJKW�RXW�WR�WKH�UHDU�RI �WKH�KDOO��

When playing outside, the music might sometimes travel a block or so, other times it mightn’t be heard more than several 
metres away in a mall, and, for example, where there are lots of  market stalls and so on. Positioning the musicians under 
D�YHUDQGDK��DJDLQVW�D�ZDOO�RU�JODVV�ZDOO��RU�IURP�D�FRUQHU��FDQ�GR�ZRQGHUV�LQ�WHUPV�RI �QDWXUDO�DPSOLÀFDWLRQ��

,·YH�EHHQ�ZLWK�WKH�:HGGHUEXUQ�2OGWLPHUV�ZKHQ��DW�6W��$UQDXG�7RZQ�+DOO�DQG�DW�&RULR�&RPPXQLW\�&HQWUH��*HHORQJ��
WKH\�KDYH�VDW�RQ�WKH�ÁRRU�LQ�WKH�FHQWUH�RI �WKH�KDOO�LQ�D�VPDOO�FLUFOH�IDFLQJ�RXWZDUGV��$W�6W��$UQDXG�LW�ZDV�LQ�D�OLWWOH�
makeshift band rotunda. It was quite an experience with the dancers circling around you and quite a delight to the 
dancers. 7U\�FDOOLQJ�D�VHW�KRZHYHU��\RX·OO�KDYH�WR�WKLQN�DERXW�WKDW�RQH��$W�&KDUOWRQ�&RPPXQLW\�&HQWUH��DQ�HQRUPRXV�
hall, they sat on a small platform half  way down one side, and the music could be heard throughout, but it made an 
awkward kidney shaped line of  dance for the dancers. Many of  the hall stages have an overhead proscenium or curtains 
and the sound can be trapped in these situations. /LQGVD\�+ROW��IRXQGHU�RI �WKH�:HGGHUEXUQ�2OGWLPHUV��ZRXOG�DOZD\V�
LQVWUXFW�XV�WR�PRYH�IRUZDUG�ZLWK�RXU�WRHV�MXVW�DERXW�FXUOLQJ�RYHU�WKH�HGJH�RI �WKH�VWDJH��+DUU\�0F4XHHQ�ZDV�RQFH�DVNHG�
�,�KDYH�WKLV�RQ�WDSH��LI �KH�WKRXJKW�DQ�DFFRUGLRQ��EXWWRQ�QRW�SLDQR��ZDV�ORXGHU�WKDQ�D�ÀGGOH� +LV�UHSO\�ZDV�QR��WKDW�WKH\�
were a good combination and complimented each other. I would agree with this, but I’m also aware there seems to be an 
exponential factor once the number of  accordions is increased and then the wonderful nuance of  the strings is lost or 
drowned out. Violins themselves vary in level of  sound due to materials and other factors in their manufacture. 

Line up is important in a dance band, accordions are best located at the far left of  the stage, and so all other melody 
instruments are on their right hand side, the treble side. If  you sit on the left hand side of  an accordion you will soon 
ÀQG�RXW�ZK\�DQG�ZKDW�,�PHDQ��+RZHYHU��WKH�6WURKYLRO�SOD\HU��-DFN�&RQGRQ��DQG�PDLQ�YLROLQLVW��/LRQHO�&ROOLVRQ��LQ�WKH�
Wedderburn Oldtimers, preferred to sit on /LQGVD\�+ROW·V�OHIW�KDQG�VLGH��EXW�ZHUH�ULJKW�LQ�IURQW�RI �WKH�WUHEOH�HQG�RI �WKH�
SLDQR��ZKLFK�ZDV�WKH�OHDG�LQVWUXPHQW���0LQG�\RX��/LQGVD\�KDG�ORVW�KLV�ÀQJHUV�GRZQ�WR�WKH�VWXPSV�RQ�KLV�OHIW�KDQG��VR�
DFFRUGLRQ�EDVV�PD\�QRW�KDYH�EHHQ�SURPLQHQW��,Q�FRQWUDVW��'DLV\�6XWWRQ�RQ�ÀGGOH��DQG�ODWHU�/HV�'RZ��SUHIHUUHG�WR�VLW�E\�
Lindsay’s right hand.

Piano accordions have multiple banks of  reeds and can be extremely loud as can some of  the more modern triple row 
button accordions. The old single row button accordion with little ‘wet tuning’ (one row of  reeds slightly off  tuned to 
WKH�RWKHU�WR�SURYLGH�YLEUDWR��VXFK�DV�WKH�UHYHUHG�0H]RQ��DQG�WKH�VLQJOH�UHHG�FRQFHUWLQD�ZHUH�DQG�DUH�PXFK�EHWWHU�VXLWHG�
WR�WRQLQJ�ZLWK�YLROLQV�WKDQ�WKH�ODWHU�PRGHOV��3HWHU�+\GH�RI �$OGJDWH�6$�KDV�EHHQ�PDQXIDFWXULQJ�ERWK�QHZ�DFFRUGLRQV�
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DQG�¶ÁXWLQDV·�WKDW�KDYH�WKH�¶GULHU·�VRXQG�RI �WKH�ROG�0H]RQ��&RQYHUVHO\�WKH�ZHWWHU�WXQHG�DFFRUGLRQV�KDYH�VRPHWLPHV�
PDGH�LW�HDVLHU�WR�VLW�LQ�ZLWK�VOLJKWO\�RXW�RI �WXQH�SLDQRV��1RW�VXUH�RI �WKH�PHULW�RI �RXW�RI �WXQH�SLDQRV�WR�VWDUW�ZLWK��EXW�
they are often a fact of  life, particularly in little used country halls. For this reason dance band pianists often bring their 
RZQ�NH\ERDUG�MXVW�LQ�FDVH��XQOHVV�RI �FRXUVH�DQ�Elma Ross, who would play in another key such as Ab to raise the pitch 
of  the piano to match accordions in the key of  G.

The musician must be sensitive to those sitting around and whether he or she is drowning out the others. Dave de Santi 
LV�D�ZRQGHUIXO�OHDG�GDQFH�PXVLFLDQ�RQ�SLDQR�DFFRUGLRQ�DV�ZHOO�DV�LQ�VHVVLRQV��KH�SOD\V�LQ�D�YHU\�PHOORZ�VW\OH��&RQFHUWLQDV�
can be extremely piercing and again the player needs to listen not only to himself, but to gauge if  he’s interfering with 
the comfort of  those around him.

/LQGVD\�+ROW�PDLQWDLQHG�WKDW�LQ�D�EDQG��LI �\RX�FDQ�KHDU�\RXUVHOI �DQG�WKH�SHUVRQ�HLWKHU�VLGH�RI �\RX��WKHQ�WKH�EDODQFH�DQG�
sound will be good. Rhythm instruments need to be carefully placed and usually sit at the far right of  the melody players, 
RU�PLGGOH�EDFN��$�VWUXPPLQJ�JXLWDU�RU�EDQMR�LQ�WKH�PLGGOH�RI �WKH�PHORG\�LQVWUXPHQWV�ZLOO�LPSHGH�WKH�DELOLW\�IRU�WKH�
tune to be handed down the line. Likewise the lead musician will generally sit on the far left of  the band and the other 
support musicians pass the tune down the line. As with a rhythm instrument, musicians ‘sitting in’ usually need to be at 
the other end or in the second line or rear of  the lead musicians, particularly if  they are unfamiliar with the repertoire 
and not able to pass the tune on. This is different to a revered guest musician who may be placed with the lead.

/DUJH�QXPEHUV�RI �PXVLFLDQV�LQ�D�EDQG�FDQ�EH�GLIÀFXOW�WR�KROG�WRJHWKHU�²�LW�LV�QRW�QRUPDO�WR�KDYH�D�FRQGXFWRU�²�DQG�VR�
WKH�GUXP�RU�RWKHU�SHUFXVVLRQ�VXFK�DV�ODJHUSKRQH�RU�EDQMR�LV�LPSRUWDQW�WR�KROG�WKH�WHPSR�DQG�NHHS�WKH�PHORG\�WLJKW��,Q�
the ballroom it was the role of  the drummer to hold and maintain strict dance tempo. Another trick is to use fold–back 
HYHQ�ZKHQ�WKH�EDQG�LV�DFRXVWLF��%\�WKLV�PHDQV�DPSOLÀFDWLRQ�RI �WKH�OHDG�PXVLFLDQ�LV�RQO\�WKURXJK�WKH�IROG²EDFN�WR�WKH�
rest of  the band to hold them together, and so that they can then hear the tune changes.

There is little more to say except the music must be lively and bright, tight and in ‘strict dance tempo’. Generally a little 
fast is better than a little slow, but correct timing and tempo is really essential. Dance time is the most important factor, 
i.e. the actual timing itself. Occasionally a wrong note or chord might be sounded, but the band plays on regardless. 
Accidental stuff  ups to my mind are inconsequential, a human element and part of  life. Don’t get too serious, a laugh 
at mistakes adds to the light heartedness of  the occasion. A far worse sin is lack of  timing and that makes the dancing 
GLIÀFXOW�DV�ZHOO�DV�VHQGLQJ�DQ\�JRRG�GDQFH�PXVLFLDQ�FURVV�H\HG��,I �WKH�QRWHV�DUH�D�GRWWHG�UK\WKP��WKHQ�WKH\�KDYH�WR�
be played spot on and tight with that nuance, if  you can’t hear that you are not doing that, then you really do have a 
problem.

Good clear introductions are essential for dancers and a clear four bar standard introduction (or four beats depending 
RQ�WKH�WLPH�VLJQDWXUH��RU�IRXU�EDUV�RI �WKH�RSHQLQJ�SKUDVH�RI �WKH�WXQH�LV�IDU�PRUH�VXFFHVVIXO�WKDQ�SXGGOLQJ�WKURXJK�
WU\LQJ�WR�ÀQG�WKH�ODVW�IRXU�EDUV��,W�LV�DOVR�LPSRUWDQW�WKDW�WKH�GDQFHUV�FDQ�WHOO�ZKHQ�WKH�EDQG�LV�DERXW�WR�VWRS��2QH�PHWKRG�
I believe that is very pronounced and successful is to markedly emphasise a slow down on the last few bars, particularly 
with slower waltzes and four–four tunes. There is also sometimes a special phrase that can be incorporated in the last 
bar, particularly for the faster set tunes and quicksteps that dancers and support musicians can easily recognise as an 
ending coming up.  +DUU\�0F4XHHQ�ZDV�D�PDVWHU�RI �WKLV�

1. Standard ending of  Wearing of  the Green

2. +DUU\�0F4XHHQ·V�ÀQDO�HQGLQJ
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The Session

A different aspect of  playing music is of  course in the ‘sessions’. I have been told at various times, but usually second 
hand, of  various protocols and rules relating to a session. In fact with most, I’ve never been aware of  any of  these. I’m 
not sure whether within the Irish session scene or with the British or other overseas folk scene there is a particular order 
of  things according to class, peck order or ability, but my observation, at least with the rural Australian performers, is 
that anybody is entitled to a fair go and to sit where ever they like or where they can squeeze in. +DUU\�*DUGQHU�UHOD\V�
WKH�SRLQW�WKDW�&KDUOLH�/HQQRQ��,ULVK�ÀGGOHU��PDGH�WKH�FRPPHQW�WKDW�LQ�,UHODQG�RQH�PXVW�QRW�DXWRPDWLFDOO\�DVVXPH�WKDW�
RQH�LV�ZHOFRPH�WR�MRLQ�LQ��SDUWLFXODUO\�ZLWK�ERQHV�RU�ERGKUDQ��EXW�UDWKHU�OLVWHQ�SROLWHO\�DQG�ZDLW�WR�EH�LQYLWHG�

Concentric circles are sometimes better than too large a circle so that the tunes hold together – on the other hand 
LW�LV�FRXUWHV\�WR�OHW�SOD\HUV�MRLQ�LQ�WKH�FLUFOH�DV�PXFK�DV�VSDFH�ZLOO�DOORZ��,W�LV�DOVR�FRXUWHV\�WR�DOORZ�RWKHUV�D�WXUQ�DQG�
FRPPRQ�VHQVH�WR�SOD\�WXQHV�LQ�WKH�NQRZQ�UHSHUWRLUH�DQG�NH\��,Q�WKH�FDVH�RI �À[HG�NH\�LQVWUXPHQWV��WU\�WR�DFFRPPRGDWH�
SOD\HUV�DFFRUGLQJ��H[FXVH�WKH�SXQ��WR�WKH�LQVWUXPHQWV�DW�KDQG��RU�WKDW�PRVW�VKDUH��,Q�WKH�HDUOLHU�IRON�VFHQH�WKH�UHSHUWRLUH�
was invariably from Begged, Borrowed and Stolen and Irish orientated, with a few Scottish tunes. But gradually it has 
EHFRPH�EURDGHQHG�VR�WKDW�SRSXODU�WXQHV�DUH�DFFHSWHG�DQG�FHUWDLQO\�D�KLJKHU�SURÀOH�RI �WKH�EHWWHU�NQRZQ�$XVWUDOLDQ�
FROOHFWHG�GDQFH�WXQHV�DUH�PDNLQJ�WKHLU�ZD\�LQWR�WKH�DUHQD��,W�LV�DIWHU�DOO�D�VHVVLRQ�IRU�DOO�WR�SDUWLFLSDWH�DQG�HQMR\��LW�LV�QRW�
a concert or spotlight for individual items, so the one thing I would say is not to play something obscure, or in a key that 
is going to eliminate the others from having a go. Of  course there are always exceptions and it depends on the session, 
some in the smaller folk gatherings will encourage some individual performance, and with items, the choice is entirely 
free. Anyone in the circle can start a tune, it’s a matter of  getting the break sometimes, and certainly of  listening to make 
sure somebody else hasn’t already started up. The tunes may come from around the circle in turn, but at the same time, 
FDQ�MXPS�DFURVV�DQ\ZKHUH�WR�VRPHERG\�WKDW�KDV�WKH�LQLWLDWLYH�DQG�WKLQNV�RI �VRPHWKLQJ�FDWFK\�WR�SOD\�

:HOO�HQRXJK�KDV�EHHQ�VDLG��OHW·V�KDYH�¶D�JRRG�VTXHH]H�RU�VFUDSH of  a tune’. 

.

A session somewhere in Victoria, circa 1900

Maureen Heazlewood – 
always on for a session

An Emu Creek session – handing on 
the tune.

A Managatang session, in more ways than one.
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Set Tunes for Set Dances

The term ‘Set Tune’ in the old Australian vernacular, simply refers to the tunes used for Quadrilles, Cotillions and 
Country Dances. It wasn’t used in the sense of  a ‘signature tune’ i.e. a special tune for a special dance such as in the 
case of  the Dashing White Sergeant or the Maxina. The Australian players often had prompt lists of  dance tunes in 
WKHLU�DFFRUGLRQ�RU�ÀGGOH�FDVH��WKRVH�IRU�ZDOW]HV��EDUQ�GDQFHV��SRONDV�DQG�VHW�WXQHV�RU�ODQFHUV�WXQHV��6HW�WXQHV�ZHUH�
LQWHUFKDQJHDEOH�EHWZHHQ�PXVLFLDQV�DQG�WKH�GDQFHV�DQG�ÀJXUHV��DOWKRXJK�WKHUH�ZHUH�DOVR�ORFDOLVHG�IDYRXULWHV�WKDW�WHQGHG�
WR�EH�XVHG�IRU�D�SDUWLFXODU�ÀJXUH�E\�D�SDUWLFXODU�SOD\HU��H�J��0F*ODVKDQ·V��VW�ÀJXUH�RI �WKH�5R\DO�,ULVK��0F*ODVKDQ·V��UG�
ÀJXUH�RI �WKH�)LUVW�6HW��RU�D�¶OHDG�XS�WXQH·��/LQGVD\�&DUU·V��WK�ÀJXUH�RI �WKH�)LUVW�6HW��RU�D�JUDQG�FKDLQ�WXQH��'DG·V�WXQH�
5th Lancers (from )UDQN�7KRPSVRQ��RU�'RROH\·V�&KDLQ����1HLWKHU�ZDV�WKH�WHUP�XVHG�IRU�D�¶GDQFH�VHW·��WKLV�VHHPV�WR�KDYH�
FRPH�LQ�IURP�RYHUVHDV�RU�ZLWKLQ�WKH�IRON�UHYLYDO��6HW�WXQHV�ZHUH�MXVW�D�VHOHFWLRQ�RU�JURXS�RI �WXQHV�XVHG�IRU�WKH�VHWV�

In general, the quadrilles�RU�¶WKH�VHWV·��DV�WKH\�ZHUH�FRPPRQO\�NQRZQ�DUH�WKH�)LUVW�6HW��/DQFHUV��$OEHUWV���WKHUH�DUH�RWKHUV���
DOO�KDYLQJ�VHYHUDO�ÀJXUHV�JHQHUDOO\�ZLWK�D�VKRUW�EUHDN�EHWZHHQ�DQG�D�WXQH�IRU�HDFK�RU�VRPHWLPHV�WZR�SHU�ÀJXUH��DQG�WKH�
VLQJOH�ÀJXUH�:DOW]�&RWLOOLRQ�ZKLFK�FDQ�EH�SHUIRUPHG�WR�PHGOH\V�RI �ZDOW]HV��,Q�$XVWUDOLD��country dances (line and circular 
VHW�GDQFHV��KDG�ODUJHO\�GLVDSSHDUHG�E\�WKH�WZHQWLHWK�FHQWXU\��H[FHSW�IRU�WZR�RU�WKUHH�WKDW�OLQJHUHG�RQ�VXFK�DV�Sir Roger 
GH�&RYHUOH\��&LUFDVVLDQ�&LUFOH��6WRFN\DUGV�DQG�'DVKLQJ�:KLWH�6HUJHDQW��+RZHYHU��ZLWK�WKH�UHYLYDO�RI �IRON�GDQFLQJ�XQGHU�
the idiom of  the somewhat erroneous term of  ‘bush dance’ in the second half  of  the twentieth century, many ‘country 
dances’ i.e. longways and circular sets from the British Isles and Ireland were introduced into Australia. At the same time 
VRPH�RI �WKH�HDUOLHVW�GDQFHV�IURP�WKH�ÀUVW�GD\V�RI �(XURSHDQ�VHWWOHPHQW�JDLQHG�LQWHUHVW�

*HQHUDOO\�WKH�WXQHV�XVHG�IRU�WKH�VHWV�ZHUH�LQ�VLPSOH��²��RU��²���EXW�VRPH�VSHFLDO�ZDOW]HV�ZHUH�DOVR�UHJDUGHG�DV�VHW�WXQHV��
QRW�RQO\�IRU�WKH�:DOW]�&RWLOOLRQ��EXW�EHFDXVH�D�UHVSHFWLYH�ÀJXUH�LQ�WKH�$OEHUWV��([LRQV��DQG�)LW]UR\�4XDGULOOH�ZHUH�LQ�ZDOW]�
WLPH��7KH�ODVW�WZR�ÀJXUHV�RI �WKH�$OEHUWV�LQ�ZDOW]�WLPH�VRPHWLPHV�LQFOXGHG�3ROND�0D]XUND�VHFWLRQV��VHH�SDJH������7KH�
:DOW]�&RWLOOLRQ��D�VLQJOH�ÀJXUH�GDQFH�LV�FRPSOHWHO\�SHUIRUPHG�WR�ZDOW]HV��7KH�XELTXLWRXV�¶6SDQLVK�:DOW]·�WXQH�VHH�SDJH����
ZDV�DQ�H[FHSWLRQDO�IDYRXULWH�IRU�WKH�ODVW�ÀJXUH�RI �WKH�$OEHUWV�RU�IRU�SDUW�RI �WKH�:DOW]�&RWLOOLRQ�DQG�WKHUH�ZHUH�RWKHU�VSHFLÀF�
ZDOW]�WXQHV�VXFK�DV�0F*ODVKDQ·V��th�ÀJXUH�RI �WKH�$OEHUWV��VHH�EHORZ��DQG�(LOHHQ�0F&R\·V�6SDQLVK�:DOW]��VHH�SDJH�����

7KH�PRVW�SRSXODUO\�SHUIRUPHG�VHW�WXQHV�DUH�LQ�WKH��²��VLQJOH�UHHO�RU��²��VLQJOH�MLJ�FODVV�ZLWK�WKH�RFFDVLRQDO�GRXEOH�IRUP�VXFK�DV�
in the ,ULVK�:DVKHUZRPDQ��(YHQ�WKDW�WXQH�ZDV�RIWHQ�SOD\HG�LQ�D�VLPSOHU�VLQJOH�MLJ�IRUP��WKH�1DULHO�YHUVLRQ�LV�RQH�H[DPSOH��

0DQ\�RI �WKH�¶FRXQWU\�GDQFHV·�KDYH�WKHLU�RZQ�VSHFLÀF�VLJQDWXUH�WXQH�DQG�EDQGV�IUHTXHQWO\�PDNH�WKHLU�RZQ�VHOHFWLRQV�DGGLQJ�RWKHU�
VXSSRUW�VHW�WXQHV��6ROGLHU·V�-R\��'DVKLQJ�:KLWH�6HUJHDQW��:DYHV�RI �7RU\�DQG�6LHJH�RI �(QQLV�DUH�MXVW�D�IHZ�RI �WKH�UHYLYHG�FRXQWU\�
dances that have their own respective signature tune. The other special types of  tunes are covered in the couples dance section.

McGlashan’s 4th figure of the Alberts (48 bar tune)
)URP�+DUU\�0F4XHHQ�RI �&DVWOHPDLQH��9LFWRULD���7KLV�WXQH�H[DFWO\�ÀWV�WKH�&HQWUDO�9LFWRULDQ�YHUVLRQ�RI �WKH�ÀJXUH�
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26

34

42
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The Reel

The Reel is seldom used in Australia except perhaps in the very early days of  settlement when the ‘Foursome’ or Scotch 
Reel including a Strathspey section was extremely popular, or for items or step dancing. Some of  the city ballroom 
GDQFH�EDQGV�RI �WKH�����V�IROORZLQJ�WKH�(QJOLVK�2OG�7LPH�'DQFH�VW\OH�PD\�KDYH�XVHG�UHHOV�IRU�VSHFLDO�TXDGULOOH�VHFWLRQV�
WR�KLJKOLJKW�WKH�FKDQJH�LQ�ÀJXUHZRUN��IRU�H[DPSOH�LQ�WKH�*UDQG�&KDLQ�RI �WKH�/DQFHUV�RU�RQ�YLVLWLQJ��(QJODQG·V�+DUU\�
Davidson’s Old Time Band would use a reel such as Timour the Tartar for the visiting and a single reel such as British 
*UHQDGLHUV�IRU�WKH�ERG\�RI �WKH�ÀJXUH��+LV����UHFRUGLQJ�RI �WKH�¶+HDUWV�RI �2DN�/DQFHUV·�KDV�WKLV�FRPELQDWLRQ�LQ�VHYHUDO�
RI �WKH�ÀJXUHV��6DLORU·V�+RUQSLSH�DQRWKHU�WXQH�XVHG�IRU�WKH�JUDQG�FKDLQ�

The reel remained virtually unknown in its ancestral double form to the general rural performer except perhaps for 
RFFDVLRQDO�ÀGGOHUV�VXFK�DV�Joe Yates, Joe Cashmere, Frank Collins, Colin Charlton, W.A. Patterson and Tom Walsh. 
+RZHYHU��LW�FHUWDLQO\�HQMR\HG�D�UHYLYDO�LQ�WKH�IRON�VFHQH�E\�DQG�DIWHU�WKH�����V��,W�LV�IDU�PRUH�SURPLQHQW�LQ�6FRWWLVK�DQG�
,ULVK�WUDGLWLRQV�DQG�LV�JHQHUDOO\�LQ��²��DQG�FXW�FRPPRQ�WLPH�DQG�FDQ�KDYH���TXDYHUV�LQ�WKH�EDU��ZKHUHDV�D�VLQJOH�UHHO�LQ�
�²��KDV�RQO\�IRXU��7KHUH�DUH�WZR�EHDWV�WR�WKH�EDU�DQG�ZLWK�WKH�UHHO�WKHUH�LV�WKH�HTXLYDOHQW�RI ���TXDYHUV�WR�WKH�EHDW��+DUU\�
*DUGQHU�PDNHV�WKH�SRLQW�WKDW��²��LV�PRUH�GHVFULSWLYH�RI �WKH�,ULVK�UHHOV�ZLWK�WKHLU�RII �EHDW�OLOW��DQG��²��LV�EHWWHU�IRU�
6FRWWLVK�UHHOV�ZLWK�WKHLU�DOPRVW��EXW�QRW�TXLWH��XQDFFHQWHG�JURXSV�RI �IRXU�TXDYHUV��:KHQ�$XVWUDOLDQ�ÀGGOHUV�SOD\HG�UHHOV�
they used the fast hornpipe rhythm or the Scottish reel style, rather than the Irish style.

Fairy Reel

7\SLFDO�WXQHV�LQFOXGH�)DLU\�'DQFH��RU�5HHO���0LVV�0F/HRG·V�5HHO��)ORZHUV�RI �(GLQEXUJK��:LQG�7KDW�6KDNHV�7KH�%DUOH\��
Timour the Tartar, Devil Among the Tailors, Drowsy Maggie and Sally Gardens. Reels were occasionally used for ‘step 
dancing’ and both Miss McLeod’s Reel (a version known as ‘Mad as Rabbits’ from &RQ�.OLSSHO��DQG�%RQQLH�.DWH��D�
version from 0D�6HDO��KDYH�UHFRUGHG�LQVWDQFHV�RI �DSSOLFDWLRQ�IRU�+LJKODQG�RU�VWHS�GDQFLQJ��'RXEOH�KRUQSLSHV�VXFK�DV�
WKH�6DLORU·V�+RUQSLSH�ZHUH�LQWHUFKDQJHDEOH�ZLWK�UHHOV�IRU�VHW�GDQFHV��2QH�UHDVRQ�GRXEOH�UHHOV�PD\�QRW�KDYH�ÁRXULVKHG��
or more likely survived, in the Australian rural tradition is probably because they would have to be played at a faster than 
natural tempo for our set dances and the old diatonic ‘push pull’ concertina and button accordion were not suitable, 
DOWKRXJK�WKH�ÀGGOH�ZDV��,Q�FRQWUDVW��DFFRUGLRQ�SOD\HUV�LQ�WKH�,ULVK�DQG�6FRWWLVK�WUDGLWLRQ�DUH�DEOH�WR�SOD\�DW�IDVWHU�WHPSRV�
by cross rowing on the two or three row button accordion to minimise bellows action, or instead play piano accordions 
or chromatic button key accordions. For our set dances the tempo needs to be equivalent to the 58 bars a minute of  the 
�²��VLQJOH�UHHO��ZKHUHDV�IRU�VWHS�GDQFLQJ�WKH\�PD\�KDYH�EHHQ�SOD\HG�DW�D�VORZHU�WHPSR�ZLWK�KRUQSLSH�ERXQFH��

Ma Seal’s ‘Bonnie Kate’
Collected from Ma Seal at Kimba SA, by John Meredith and Peter Ellis.
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Con Klippel’s ‘Mad as Rabbits’
A version of  Mrs McLeod’s Reel, from a tape of  &RQ�.OLSSHO�RI �1DULHO�9LFWRULD��FRXUWHV\�Keith Klippel.

Ma Seal’s ‘Mrs McLeod’s Reel’
Collected from Ma Seal at Kimba SA, by John Meredith and Peter Ellis.

Keith and Con 
Klippel

Ma Seal
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Joe Yates Gardener’s Reel
Collected from -RH�<DWHV�DW�6RIDOD�16:��FRXUWHV\�0LNH�0DUWLQ�

The Sydney Flash
Collected from -RH�&DVKPHUH�RI �%RROLJDO�16:�DQG�0LFN�3LOOH\�RI �0XGJHH�16:��E\�-RKQ�0HUHGLWK�

Joe Cashmere

Mick Pilley
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The First of May
Transcribed by John Meredith from the playing of  -RH�&DVKPHUH�RI �%RROLJDO�16:�

The Boyne Hunt Reel
&ROOHFWHG�IURP�)UDQN�&ROOLQV��*RXOEXUQ�16:��FRXUWHV\�$ODQ�0XVJURYH�

Boxer’s Creek Reel
&ROOHFWHG�IURP�)UDQN�&ROOLQV��*RXOEXUQ�16:��FRXUWHV\�$ODQ�0XVJURYH�

Joe Yates

Tom Walsh (see The 
Old Schoolmaster, 

page 20)
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Frank Collins’ Second Reel
)URP�)UDQN�&ROOLQV�RI �*RXOEXUQ�16:��E\�-RKQ�0HUHGLWK�

Colin Charlton’s Reel
Collected from &ROLQ�&KDUOWRQ��&RRNDPLGJHUD�16:��E\�-RKQ�0HUHGLWK�DQG�5RE�:LOOLV�

The Old Schoolmaster
Collected from Tom Walsh of  Trentham Victoria, by Alan Musgrove.
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James Goulding’s Reel
From County Cork Ireland 1817, courtesy great great grand daughter Judi Forrester of  Apollo Bay, Victoria.

Mrs. Adam’s Hornpipe
From James Goulding, County Cork Ireland 1817, courtesy great great grand daughter Judi Forrester of  Apollo Bay, Victoria.

Hen’s Reel
From James Goulding, County Cork Ireland 1817, courtesy great great grand daughter Judi Forrester of  Apollo Bay, Victoria.

Colin Charlton
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Teddy Creighton’s Stepdance
Collected from 6WDQ�7UHDF\�RI �&URRNZHOO²/LPHULFN�16:��E\�%UDG�7DWH�

Coming Down the Mountain
A reel from 6DOO\�6ORDQH�RI �3DUNHV���/LWKJRZ�DQG�7HUDOED��16:�

Stan Treacy

Sally Sloane
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The Strathspey

The 6WUDWKVSH\��RXWVLGH�RI �6FRWWLVK�&RXQWU\�'DQFH�FLUFOHV��GLG�QRW�VXUYLYH�LQ�WKH�$XVWUDOLDQ�UXUDO�WUDGLWLRQ�EXW�LV�
FHUWDLQO\�PHQWLRQHG�LQ�UHIHUHQFHV�WR�HDUO\�GDQFHV�KHOG�LQ�WKH�ÀUVW�TXDUWHU�RU�VR�RI �WKH�QLQHWHHQWK�FHQWXU\��JHQHUDOO\�DV�D�
FRPSRQHQW�RI �WKH�)RXUVRPH�RU�6FRWWLVK�5HHO��,W�HQMR\V�D�KHDOWK\�UHYLYDO�LQ�VRPH�VHFWLRQV�RI �WKH�IRON�VFHQH��SDUWLFXODUO\�
as part of  the Scottish Country Dance component. The Strathspey is a slower form of  reel or hornpipe particularly 
characterised by the reversed dotted quavers,   the ‘Scottish snap’, which is created by a short note before the dotted 
QRWH�UDWKHU�WKDQ�DIWHU�LW��DQG�KDV�EHHQ�XVHG�URXWLQHO\�E\�VRPH�ÀGGOHUV�WR�HPSKDVLVH�WKH�VXUJH�LQ�KHDY\�DFFHQW�RQ�WKH�
ÀUVW�EHDW�RI �HDFK�EDU��6RPHWLPHV�WKHUH�DUH�DOVR�UXQV�RI �WULSOHWV�� , and the stepping is so emphasised compared to the 
UHHO�DV�WR�FRQIHU�LWV�RZQ�IHHO�WR�WKH�PXVLF��,Q�WKH�6FRWWLVK�WUDYHOOLQJ�VWHS�XVHG�IRU�ERWK�MLJV�DQG�UHHOV��WKH�ÀUVW�PRWLRQ�
RQ�WKH�EHDW�LV�VWUDLJKW�XS��ZKHUHDV�LQ�WKH�6WUDWKVSH\�WKH�IRRW�FRPHV�GRZQ�RQ�WKH�EHDW�WR�WKH�ÁRRU�DIWHU�D�JUDFHIXO�VORZ�
swing or ornamented swing. 7KH�6FKRWWLVFKH�RU�LQ�SDUWLFXODU�WKH�+LJKODQG�6FKRWWLVFKH��WXQH²ZLVH�PD\�EH�OLQNHG�ZLWK�WKH�
6WUDWKVSH\��1HYHUWKHOHVV�WKH�6WUDWKVSH\�KDV�D�QXDQFH�ZKLFK�LV�XQLTXH�FRPSDUHG�WR�DQ\�RWKHU�GDQFH�PXVLF��PRVW�OLNHO\�
owing origin to the shortness of  breath and range of  the bagpipe and special development in the uptake and the bowing 
RI �WKH�YLROLQ��WKH�LQVWUXPHQW�WKDW�FDQ�RQO\�SURGXFH�D�GULYH�RQ�WKH�OHDGLQJ�QRWH�IURP�WKH�GRZQ�ERZ�DQG�WKH�MHUN�RI �WKH�
wrist to highlight the ‘Scottish snap’. It is something that cannot be as expertly reproduced on squeezebox or even piano.  
With the Strathspey there is a certain peculiar laziness in style, but contrastingly accentuated with the ring of  the tune 
and the precision and sharpness in its performance. Tune examples include the Bonnie Lass of  Bon Accord and John  
6WHSKHQ�RI �¶&KDQFH�,QQ·��7HPSR�KDV�YDULHG�RYHU�WLPH�EXW����WR����EDUV�D�PLQXWH�LV�HVWDEOLVKHG�LQ�$XVWUDOLD�DV�WKH�PRVW�
SRSXODU�UDQJH�ZLWK�SHUKDSV����WKH�RSWLPXP� 

0DQ\�+LJKODQG�6FKRWWLVFKH�WXQHV�GRXEOH�DV�6WUDWKVSH\�WXQHV��LQ�IDFW�LW�LV�PRUH�OLNHO\�WKH�+LJKODQG�6FKRWWLVFKH�WXQHV�
have been adapted from the older Strathspey, examples being Kafoozalum, Moneymusk, Cawdor Fair and the Orange 
and the Blue.

Jenny’s Bawbee (Strathspey, courtesy Harry Gardner)

Harry Gardner
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John McKinnon’s Father’s Strathspeys
Collected from John McKinnon of  Ecklin South Victoria, by John Meredith.

The Marquis of  Huntly

Moneymusk

John Stephen of Chance Inn
Composed by Angus Fitchet.

John McKinnon
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Highland Whiskey
Courtesy Jim Moir.

Bonnie Lass O’ Bon Accord

Mary Hamilton of Auchencruive

5
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The Single Reel

7KH�6LQJOH�5HHO – widely used in Australian dance music and well suited to the diatonic ‘push pull’ accordion and 
*HUPDQ�VW\OH�FRQFHUWLQD�V\VWHP��,W�LV�JHQHUDOO\�LQ��²��WLPH�ZLWK�D�UHJXODU�¶RRP�SDK·�EHDW�DQG�WZR�VHWV�RI �SDLUHG�TXDYHUV�
to the bar, i.e. two quavers to the beat. The two beats to the bar are played at a tempo between 56 and 60 bars per 
minute, 58 the optimum. 

The Barren Rocks O’ Aden (Single Reel)

Tune examples include the Scottish ‘Marie’s Wedding’ and the Irish ‘Rakes of  Mallow’ and any number of  popular tunes, 
as well as many handed on ‘anonymous’ tunes for the sets such as those from +DUU\�0F4XHHQ��Frank Thompson and 
%HUW�-DPLHVRQ��(YHQ�IR[WURWV�DQG�EDUQ�GDQFH�WXQHV�ZHUH�FRQYHUWHG�LQWR��²��RU�FXW�FRPPRQ�WLPH�E\�¶VZLQJLQJ�WKH�WXQH·�
DQG�XVHG�LQ�WKH�VHWV��WKH�*D\�&KDUPHUV�IUHTXHQWO\�GR�WKLV�DV�ZHOO�DV�VZLWFKLQJ�WKH�VDPH�WXQHV�LQWR��²����0DUFKHV�LQ��²��
VXFK�DV�,QYHUFDUJLOO�DQG�8QGHU�WKH�'RXEOH�(DJOH�ZHUH�DOVR�SOD\HG�IRU�WKH�$OEHUWV�DQG�/DQFHUV��7HPSR�LV�QRUPDOO\���²���
bars a minute, 58 the optimum. Other tune examples include The Barren Rocks of  Aden, MacGregor’s March, The Girl 
I Left Behind Me, Finnigan’s Wake, Soldier’s Joy, The Wearing of  the Green and My Love She’s But A Lassie Yet. There 
are many excellent collected Australian set tunes in this single reel style. Galops, cut common time Marches and tunes 
for the Polka were also used when appropriate and played in single reel style. 

2–4 March ‘Invercargill’

So called ‘Irish Polkas’�DUH�VXLWDEOH�VHW�WXQHV��LQ�WKH�$XVWUDOLDQ�XVH�RI �WKH�ZRUG��IUHTXHQWO\�SOD\HG�IRU�,ULVK�GDQFHV�VXFK�
as Siege of  Ennis, Walls of  Limerick and Waves of  Tory. Australian traditional players would have called these tunes 
set tunes, not polkas, as the polka, a dance with which Australian players were very au fait, has a very characteristic and 
essential intrinsic rhythm and in which the Irish tunes differ and as a consequence are generally not suitable for the Polka 
XQOHVV�FRQYHUWHG�LQWR�WKH�¶�²KRS�VW\OH·�DQG�VORZ�ERXQF\�WHPSR�

Bert Jamieson

Cecil Teagh 
(see Moonan Flat Set 

Tune on page 28)
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Bert Jamieson’s Fig 5 Lancers ‘Ben Davey’s Set Tune’
Collected from %HUW�-DPLHVRQ�RI �1DUUDQGHUD��IRUPHUO\�$GDPLQDE\�16:��E\�5RE�:LOOLV�DQG�-RKQ�0HUHGLWK�

Harry McQueen’s Sweet Molly O’Brien
Played by +DUU\�0F4XHHQ�IRU�WKH�3ULQFH�,PSHULDO·V�4XDGULOOH�DW�6HGJZLFN�9LFWRULD��DQG�FROOHFWHG�%\�3HWHU�(OOLV�
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Moonan Flat Set Tune
&ROOHFWHG�IURP�&HFLO�DQG�5XVVHOO�7HDJK�RI �6FRQH�16:��E\�-RKQ�0HUHGLWK�

Dooley’s Chain
&ROOHFWHG�IURP�$OEHUW��'RROH\��&KDSPDQ�RI �'XQHGRR�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\�

Cheer Up Jack
Collected from &KDUOLH�%DWFKHORU�RI �%LQJDUD�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\���7KLV�LV�SOD\HG�LQ�%�ÁDW�
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Maurie Gervasoni’s Set Tunes
Collected from Maurie Gervasoni of  Yandoit Victoria, by Peter Ellis.

No. 1

No. 2
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Nariel Set Tune (George Cadman’s One–Step)
)URP�WKH���������JUDQG�VHVVLRQ�DW�1DULHO�&UHHN�JURXQG�DQG�WUDQVFULEHG�IURP�WKH�1RUP�2·&RQQRU�&ROOHFWLRQ�RI �������
1DULHO�*UHDW�6HVVLRQ��KHOG�E\�WKH�1DWLRQDO�/LEUDU\�RI �$XVWUDOLD���7UDQVFULEHG�E\�+DUU\�*DUGQHU�

The Mill Belongs To Sandy
This version is from a recording of  Con Klippel, courtesy Keith Klippel and transcribed by +DUU\�*DUGQHU�
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Railway Hotel
&ROOHFWHG�IURP�%HUW�6KHLOGV�RI �8QDQGHUUD�16:��E\�$ODQ�0XVJURYH�

Joe Comini’s Set Tune No. 1
-RH�LV�XQFOH�RI �-RFK�RI �+DUFRXUW�5DYHQVZRRG�9LFWRULD���7DNHQ�IURP�D�+DUU\�0F4XHHQ�UHHO�WR�UHHO�WUDQVFULEHG�E\�+DUU\�
Gardner.

Harry McQueen’s 3rd Fig. of Prince Imperials
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�
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Andy Rodoni’s Set Tunes
Collected from Andy Rodoni of  Franklinford Victoria, by Peter Ellis.

Wa La Wop A Ping

 Le A Le A La

Last September Father Piggle Nor
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McGlashan’s 1st figure of the First Set (God Bless You & Bugger Me)
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Mrs Bourke’s Set Tune
Collected from Mrs Bourke of  Bendigo Victoria, by Peter Ellis.  The tune was played as a tag with McGregor’s March.

The Barren Rocks O’ Aden

Reg Anning’s Set Tune
Collected from Reg Anning of  Pemberton WA, originally by Bob Rummery and later by John Meredith and Peter Ellis. 
The tune is played as a tag to the Barren Rocks O’Aden.
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Golden Valley Alberts (north Tasmania)
�VW�ÀJXUH�Leo Donohue’s Silver Bell collected from /HR�'RQRKXH�RI �8OYHUVWRQH�7DVPDQLD��E\�5RE�:LOOLV�DQG�3HWHU�
Ellis.

Leo Donohue’s 2nd Alberts
A composite of  ‘My Love She’s But a Lassie Yet’ and ‘Old Duncan Gray’.  Collected from /HR�'RQRKXH�RI �8OYHUVWRQH�
Tasmania, by Rob Willis and Peter Ellis.
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Daisy’s Set Tune (Figure 5 Lancers)
Collected from 'DLV\�6XWWRQ�RI �:HKOD��:HGGHUEXUQ��9LFWRULD��E\�3HWHU�(OOLV���$�FRPSRVLWH�RI �¶WKH�*LUO�,�/HIW�%HKLQG�
Me’ and ‘Old Dan Tucker.’

Uncle Angus’ Lancer’s Tune
)URP�%LOO�+RGJH�RI �%XFKDQ�9LFWRULD��FRXUWHV\�RI �6X]DQQH�DQG�5HJ�+RGJH�RI �&RUU\RQJ�
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Arthur Byatt’s Set Tune
Collected from Reg and 6X]DQQH�+RGJH��JUDQG²GDXJKWHU�RI �$UWKXU��RI �&RUU\RQJ�9LFWRULD��E\�5RE�:LOOLV�DQG�3HWHU�(OOLV�

Tickets Please
$�VHW�WXQH�IURP�WKH�1DULHO�%DQG�9LFWRULD��ZKLFK�FDQ�EH�XVHG�IRU�WKH��VW��)LJ��RI �WKH�$OEHUWV�RU�)LUVW�6HW�DGMXVWHG�WR�D����
EDU�VHTXHQFH��RU�DV�D�1LQH�3LQV�4XDGULOOH�WXQH�

Arthur Byatt Suzanne Hodge – Grand 
daughter of Arthur Byatt

Leo Donohue 
see page 34

Andy Rodoni
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Watermelon Vine
A set tune from Andy Rodoni of  Franklinford Victoria.  It is not the same tune by that name in sheet music, but seems 
to be a variation of  ‘Some Sunday Morning’.  Apart from a set tune, it is good for the spin the bottle section of  a 
Quickstep Monte Carlo when only 16 bars are played.

Hi Ho The Merrio!
$������)R[WURW�DGDSWHG�DV�D�VHW�WXQH�E\�+DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��FROOHFWHG�E\�3HWHU�(OOLV�

Bill McCoy’s Set Tune
0RVW�OLNHO\�WKLV�ZDV�SOD\HG�IRU�D�ÀJXUH�RI �WKH�$OEHUWV�RU�/DQFHUV���,W�ZDV�FROOHFWHG�E\�(LOHHQ�0F&R\��RUJLQDOO\�IURP�
the Gunn’s Flat area of  Tasmania, by Rob Willis.  Bill McCoy is the father of  Eileen’s husband Athol.  Apparently the 
Donahues played the same tune in 6–8 for the sets.

10

18

26
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Goodbye Tipperary
A set tune adapted from a 78 record song ‘Leaving Tipperary’ by the Wedderburn Oldtimers Orchestra.

The Black Cat Piddled in the White Cat’s Eye
From Les Brown, Cape Barren Island, Tasmania.

Alan Musgrove’s CD – available from 
Trad n Now – 

www.tradandnow.com
info@tradandnow.com 

(02) 4325 7369

Eileen McCoy 
(see Bill McCoy’s Set 

Tune, page 37)
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The Jig

7KH�-LJ��²�XVHG�LQ�VRPH�TXDGULOOH�ÀJXUHV�DQG�IRU�PDQ\�RI �WKH�FRXQWU\�GDQFHV�²�WKH�FRPPRQ�IRUP�LV�LQ��²��ZLWK�WZR�
beats to the bar and subdivided into single and double form. Like the single reel, it is played at a tempo between 56 and 
60 bars a minute, 58 the optimum. The GRXEOH�MLJ predominantly has the full quota of  three quavers to the beat (six to 
WKH�EDU��¶GLGGOH�GH�GLGGOH�GH·��DQG�LV�PRUH�GLIÀFXOW�WR�SOD\�XS�WR�SDFH�RQ�WKH�ROG�GLDWRQLF�DFFRUGLRQ��EXW�LV�ZHOO�VXLWHG�WR�
ÀGGOH�DQG�FRQFHUWLQD��2QO\�D�IHZ�GRXEOH�MLJV�ZHUH�JHQHUDOO\�NQRZQ��Ma Seal, Mary Bourke and Daisy Sutton had tunes 
such as the ,ULVK�:DVKHUZRPDQ��&RQQDXJKWPDQ·V�5DPEOH��&RFN�RI �WKH�1RUWK��+XPRXUV�RI �'RQQ\EURRN��5ROOLFNLQJ�
Irishman and the Irish Lilt in their repertoire and Joe Yates and -RH�&DVKPHUH�KDG�PDQ\�RWKHU��²��MLJV��

Double Jig ‘The Irish Washerwoman’

Most players used VLQJOH�MLJV for set tunes, these having a simpler to play crotchet quaver or ‘dum de dum de’ rhythm – 
still two beats to the bar and easier to maintain a steady or ‘strict dance time’ tempo. 

Single Jig ‘We Won’t Come Home Till Morning’

Irish Washerwoman (in a rudimentary single jig form)

7KHVH�WXQHV�SDUWLFXODUO\�VXLWHG�WKH�ROG�VTXHH]HER[�VW\OH�DQG�:H�:RQ·W�&RPH�+RPH�7LOO�0RUQLQJ��IURP�ZKLFK�-ROO\�
*RRG�)HOORZV�LV�GHULYHG���$�/LIH�RQ�WKH�2FHDQ�:DYH�DQG�7KH�0XFNLQ·�R·�*HRUGLH·V�%\UH�DUH�ZHOO�NQRZQ�VLQJOH�MLJV��
Some tunes have characteristics between the single and double form and there are others like Garry Owen which is 
GRXEOH�LQ�SDUW�$�DQG�VLQJOH�LQ�SDUW�%��3RSXODU�VRQJV�VXFK�DV�0DGHPRLVHOOH�IURP�$UPHQWLHUV�DQG�0F1DPDUD·V�%DQG�
DUH�VLQJOH�MLJ�VW\OH�WXQHV�DQG�&RFN�R·�WKH�1RUWK�DQG�2QH�+XQGUHG�3LSHUV�ZHUH�DOVR�OLNHG�DQG�PXFK�XVHG��:HOO�NQRZQ�
PDUFKHV�VXFK�DV�2XU�'LUHFWRU�DQG�5HSDV]��7KH�,ULVK�*XDUGV��ZHUH�DOVR�XVHG�DV�MLJ�VW\OH�VHW�WXQHV��

6–8 March ‘Repasz’

As with the single reel, there are many excellent collected 6–8 set tunes for the sets from players of  esteem already 
mentioned as well as +DUU\�0F4XHHQ��Ma Seal, Bert Jamieson, Stan Treacy and Charlie Batchelor.
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Single Jigs

Paddy Dawson’s 2nd. Figure Alberts
Collected from Paddy and Edie Dawson of  Franklin Tasmania, by Rob Willis and Peter Ellis.

McGlashan’s 1st Figure of the Royal Irish
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

 

Bill McGlashanEdie and Paddy Dawson
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Bert Jamieson’s 3rd Fig Lancers tune 
Collected from %HUW�-DPLHVRQ�RI �1DUUDQGHUD��IRUPHUO\�$GDPLQDE\��16:��E\�5RE�:LOOLV�DQG�-RKQ�0HUHGLWK�

Gundy’s 3rd Fig Alberts (Daisy) 
Collected from /HR�'RQRKXH�RI �8OYHUVWRQH�7DVPDQLD��E\�5RE�:LOOLV�DQG�3HWHU�(OOLV���¶*XQG\·�LV�/HR·V�IDWKHU�
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Alf Radunz’s ‘What Would You Do If The Billy Boiled Over?’ No. 1
*R�GRZQ�WR�WKH�FUHHN�DQG�ÀOO�LW�DJDLQ���&ROOHFWHG�IURP�$OI �5DGXQ]�RI �&RRODEXQLD²%RRLH��%XUQHWW�UHJLRQ��4OG��E\�0DUN�
Shuster and Maria Zann.  This First Set tune was adopted as the Flying Pieman signature tune by John Meredith.

Jack Heagney’s Set Tune ‘Bill O’Rourke’’
Collected from -DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD��E\�3HWHU�(OOLV�

Mr. Semmens’ Set Tune
Collected from Alan Semmens of  Sedgwick Victoria, by Peter Ellis.
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Gay Charmers’ Set Tune
From Morrie Gierisch of  Boort Victoria, a member of  the Gay Charmers Old Time Band, and collected by Peter Ellis.

McGlashan’s 3rd Figure of the First Set
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�
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Take Me Down The Harbour
Collected from Ina Popplewell of  Sydney, by John Meredith.

Boston
&ROOHFWHG�IURP�*UDKDP�DQG�/\Q�5HLQNH�RI �+DGHQ�4OG��E\�0DUN�6FKXVWHU�DQG�0DULD�=DQQ�
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Trevor Holt’s Medley of Set Tunes
&ROOHFWHG�IURP�7UHYRU�+ROW�RI �:HGGHUEXUQ�9LFWRULD��E\�3HWHU�(OOLV���7UDQVFULEHG�E\�+DUU\�*DUGQHU�

Ma Seal’s Set Tune
Collected from Ma Seal of  Kimba SA, by John Meredith and Peter Ellis.
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The Berrimal Set Tune
Collected from Ted Vallance of  St. Arnaud Victoria, by Peter Ellis.

Tickle Me Timothy Quick!
From Ted Vallence of  St Arnaud Victoria and learnt from an Edison Roll.  It was presumably a music hall ditty.

Frank Thompson

Ted Vallance and Alf 
Johns
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The Lost Jig
Collected from &KDUOLH�%DWFKHORU�RI �%LQJDUD�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\�

Ride A Cock Horse to Banbury Cross – Dad’s version
Collected from Frank Thompson of  Manangatang Victoria, by Peter Ellis.

Charlie Batchelor’s CD – 
It is available from Chris 
Sullivan or possibly from 

Trad n Now – 
www.tradandnow.com
info@tradandnow.com 

(02) 4325 7369
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Bert Jamieson’s Beaut Set Tune
&ROOHFWHG�E\�5RE�:LOOLV�IURP�%HUW�-DPLHVRQ�RI �1DUUDQGHUD�16:�DQG�WUDQVFULEHG�E\�'DYH�-RKQVRQ�

10

18

26

34

42

50

Charlie Kyle’s Set Tune No. 3
&ROOHFWHG�IURP�&KDUOLH�.\OH�RI �1XOOD�1XOOD�&UHHN�16:�E\�5RE�:LOOLV

50

59 1. 2.
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Jack Dawson’s Set Tune
3OD\HG�E\�-DFN�'DZVRQ�RI �*XQQ·V�)ODW�7DVPDQLD�	�FROOHFWHG�IURP�/HR�'RQRKXH�E\�5RE�:LOOLV�

6

10

14

18

22

26

30

34
Charlie Kyle’s Set Tune No. 1

&ROOHFWHG�IURP�&KDUOLH�.\OH�RI �1XOOD�1XOOD�&UHHN�16:�E\�5RE�:LOOLV
No. 1

10

18

26
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Double jigs

Haste to the Wedding
-DFN�+HDJQH\·V�)LJ����RI �WKH�)LUVW�6HW��FROOHFWHG�IURP�-DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD��E\�3HWHU�(OOLV�

The Humours of Donnybrook
0UV�%RXUNH·V�ÀQDO�ÀJXUH�RI �WKH�)LUVW�6HW��RU�WKH�6WRFN\DUGV��FROOHFWHG�IURP�Mrs Bourke of  Bendigo, by Peter Ellis

Irish Washerwoman – squeezebox version
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Cock o’ the North (Aunty Mary) – squeezebox version

The Irish Lilt
Collected from 'DLV\�6XWWRQ�RI �:HGGHUEXUQ��IRUPHUO\�:HKOD��9LFWRULD��E\�3HWHU�(OOLV�

Alf Radunz’s ‘What Would You Do If The Billy Boiled Over No. 2’
Collected from $OI �5DGXQ]�RI �&RRODEXQLD²%RRLH��6RXWK�%XUQHWW��4OG��E\�0DUN�6FKXVWHU�DQG�0DULD�=DQQ�
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Triple Jigs

The WULSOH�MLJ which is in 9–8 time and is according to the late 6KLUOH\�$QGUHZV��WKH�DQFHVWUDO�IRUP�RI �WKH�MLJ��GHYHORSHG�
in that part of  Britain, later becoming England as a result of  Anglo–Saxon settlement. Without a doubt the uptake and 
IRVWHULQJ�RI �WKH�WULSOH�MLJ��ZLWK�VHYHUDO�6FRWWLVK�H[DPSOHV�DV�ZHOO���FDQ�EH�DWWULEXWHG�WR�WKH�,ULVK��,W�FDQ�EH�LQ�VLQJOH�RU�
GRXEOH�VW\OH��L�H��ZLWK�D�FURWFKHW�TXDYHU�FRPELQDWLRQ�WR�HDFK�EHDW��RI �ZKLFK�WKHUH�DUH�WKUHH��KHQFH�WKH�WHUP�WULSOH��LQ�WKH�
bar, or maximising the full quota of  three quavers to the beat or nine in the bar. 

Sir Roger de Coverley

7KHUH�DUH�QR�UHFRUGHG�LQVWDQFHV�RI �WULSOH�MLJV�LQ�XVH�LQ�WKH�$XVWUDOLDQ�DXUDO�WUDGLWLRQ�DV�IDU�DV�,�NQRZ��&KDUOLH�2UGLVK�RI �
&RUU\RQJ�SOD\HG�¶'XEOLQ�6WUHHWV·�RQ�FRQFHUWLQD�RU�ÀGGOH��EXW�LQ��²��UDWKHU�WKDQ��²���,Q�¶2Q�2XU�6HOHFWLRQ·�LV�PHQWLRQ�RI �
Dave playing the Rocky Road to Dublin, this was certainly in some of  the concertina tutors of  the day and the ballroom 
orchestras and quadrille bands of  the nineteenth century would have played the 9–8 Sir Roger de Coverley for that dance. In 
the folk revival, mainly through the efforts of  Shirley Andrews, the 9–8 Drops of  Brandy and other similar support tunes are 
XVHG�IRU�WKH�6WULS�WKH�:LOORZ��ZKLFK�HYROYHG�IURP�WKH�RULJLQDO�(QJOLVK�GDQFH�IRUP�NQRZQ�DV�'URSV�RI �%UDQG\��+RZHYHU�
WKLV�FRQQHFWLRQ�LQ�WKH�8.�VHHPV�WR�KDYH�EHHQ�ORVW��DQG�LQVWHDG�VWHS�KRS�6FKRWWLVFKH�WXQHV��SOD\HG�GLIIHUHQW�VW\OH�DQG�WHPSR�
WR�$XVWUDOLDQ�6FKRWWLVFKHV��DUH�SRSXODU�IRU�WKH�6WULS�WKH�:LOORZ���+D\PDNLQJ�LV�RQH�YHU\�JRRG�DQG�HDV\�WR�SOD\�WULSOH�MLJ�WKDW�
I have revived from a children’s music book of  the 1920s. The 1817 vintage handwritten manuscripts of  James Goulding 
RI �&RXQW\�&RUN�EURXJKW�RXW�WR�$XVWUDOLD�E\�KLV�VRQ�LQ�WKH�����V�DQG�QRZ�KHOG�E\�JUHDW�JUHDW�JUDQG�GDXJKWHU�-XGL�)RUUHVWHU�
RI �$SROOR�%D\��FRQWDLQ�VHYHUDO�JRRG�WULSOH�MLJV��2QH�LV�D�PRUH�LQWHUHVWLQJ�YDULDWLRQ�RI �%DUQH\�%UDQQLJDQ�FDOOHG�%OHZLWW·V�-LJJ�
DQG�WKH�RWKHU�QRW�QDPHG��,�GXEEHG�-DPHV�*RXOGLQJ·V�-LJJ�LQFRUSRUDWLQJ�KLV�VSHOOLQJ�RI �MLJ�

Haymaking
Adapted from a 1926 Children’s Dance Music Album by Peter Ellis.
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Blewitt’s Jigg
From a 1817 manuscript of  James Goulding, of  Cork Ireland, held by great great grand daughter Judi Forrester of  
Apollo Bay, Victoria.

James Goulding’s Jigg
From a 1817 manuscript of  James Goulding, of  Cork Ireland, held by great great grand daughter Judi Forrester of  
Apollo Bay, Victoria.

Karl Hermann’s Country Dance
From a late 19 century violin book of  Mrs Bourke of  Bendigo, Victoria.

Mrs Bourke nee Mary 
Dixon

Mary Dixon
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Foxhunter’s Jig

Drops of Brandy

Paddy Godden
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Double Sir Roger de Coverley
Play all tunes, with repeats, from top to bottom.

Sir Roger de Coverley

The Rocky Road To Dublin
From a late 19th century violin book of  Mrs Bourke of  Bendigo, Victoria.

Paddy Godden’s Comin’ Thro’ The Rye
Collected from 3DGG\�*RGGHQ�RI �)RUEHV�16:��E\�5RE�:LOOLV�

Bell Bottom Trousers
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Triple Hornpipes

Cheshire Rounds

Mr Beveridge’s Maggot

Well Hall
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Dick’s Maggot

The Hole in the Wall

Lady Banbury’s Hornpipe

Coventry Carol
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Couples Dance Music

$IWHU�WKH�VHFRQG�GHFDGH�RI �WKH�QLQHWHHQWK�FHQWXU\�WR�WKH�WLPH�RI �ZULWLQJ��WKH�PDMRULW\�RI �ROG�WLPH�FRXSOHV�GDQFHV�DUH�
SHUIRUPHG�WR�HLWKHU�:DOW]�PXVLF���²����6FKRWWLVFKH�WLPH���²���RU�7ZR�6WHS�DQG�0DUFK�PXVLF���²��DQG�RU��²����7KHUH�
DUH�VRPH�PRUH�VSHFLÀF�W\SHV�ZLWKLQ�WKHVH�WLPH�VLJQDWXUHV�VXFK�DV�3ROND��9DUVRYLDQD�DQG�3ROND�0D]XUND�DV�ZHOO�DV�WKH�
)R[WURW�DQG�4XLFNVWHS�JURXS�YDULRXVO\�SHUIRUPHG�WR��²���FXW�FRPPRQ�WLPH�RU��²��DV�ZHOO�DV�WKH�VSHFLDO�%HJXLQH�RU�
+DEDQHUD�UK\WKP�LQ��²��RI �WKH�7DQJR�VHTXHQFH�JURXS�VXFK�DV�7DQJRHWWH��/D�%RPED�DQG�5R\DO�(PSUHVV�7DQJR�

Waltzes and 3–4 time music

The Waltz�LQ��²��GLIIHUV�IURP�LWV��²��DQFHVWUDO�/lQGOHU�DQG�RWKHU��²��WLPH�VLJQDWXUHV�VXFK�DV�WKH�0LQXHW��ZLWK�LWV�
characteristic waltz ‘oom pah pah’ vamp, and that is the key factor. Although waltzes between traditions can vary 
considerably, as well as between countries, the Old–time dance musician can generally adapt a tune from a different 
culture to the style required for a sequence dance. In the ballroom, the original Viennese type with its slight anticipation 
of  the 2nd beat is played at a very fast tempo of  up to 65 bars a minute, whereas its modern ballroom derivative at half  
speed, the Modern Waltz or Jazz Waltz�LV�YHU\�VORZ�����²���EDUV�D�PLQXWH��ZLWK�D�PDUNHG�ÀUVW�GRZQEHDW�LQ�WKH�EDU��
Old–time players such as +DUU\�0F4XHHQ�FRXOG�HDVLO\�DGDSW�D�6WUDXVV�9LHQQHVH�:DOW]��0RGHUQ�:DOW]�RU�RWKHU�SRSXODU�
WXQHV�RU�D�IRON�WXQH�WR�WKH�WHPSR�DQG�QXDQFH�UHTXLUHG�IRU�D�&LUFXODU�:DOW]��3DUPD�:DOW]�RU�ÀJXUH�RI �WKH�$OEHUWV�DV�
required. Bill McGlashan had at least three different styles of  playing Pretty White Lilies according to whether a Circular 
:DOW]��9HOHWD�:DOW]�RU�DV�D�ZDOW]�ÀJXUH�RI �WKH�$OEHUWV��1HYHUWKHOHVV��ZDOW]�PXVLF�LQ�WKH�$XVWUDOLDQ�WUDGLWLRQ�LV�PRUH�RU�
less based on that of  the old Circular Waltz  �RU�2OG�7LPH�:DOW]���7KLV�KDV�WKH�FKDUDFWHULVWLF�RRP�SDK�SDK�YDPS��EXW�LV�
DW�D�VWHDG\�WHPSR�RI ���²���EDUV�D�PLQXWH��

Waltz  ‘Two Little Girls in Blue’

3RSXODU�PHORGLHV�VXFK�DV�7ZR�/LWWOH�*LUOV�LQ�%OXH��'DLV\��7KH�0HUU\�:LGRZ��1RZ�,V�WKH�+RXU�DQG�7LOO�:H�0HHW�$JDLQ�
are the ‘signature tunes’ of  the old rotary Circular Waltz. Then, in Australia, there are many excellent anonymous 
collected tunes that have been handed down from generation to generation, and whose names are dubbed after a player 
or district from where they have been discovered by the collector. Mudgee Waltz, Wehla Waltz, Ma Seal’s Polonaise Waltz 
and (LOHHQ�0F&R\·V�6SDQLVK�:DOW]�DUH�MXVW�VRPH�RI �WKH�RXWVWDQGLQJ�H[DPSOHV��$OO�RI �WKH�WXQHV�PHQWLRQHG�DUH�HTXDOO\�
VXLWHG�WR�WKH�YDULRXV�2OG�7LPH�DQG�1HZ�9RJXH�VHTXHQFH�GDQFHV�WKDW�IROORZHG�WKH�LQWURGXFWLRQ�RI �WKH�9HOHWD�:DOW]�LQ�
1900, and generally only the tempo has to be raised marginally to 52 bars a minute. The English Veleta Waltz with the 
balletic feet positions requires the slow tempo of  the Circular Waltz, but many of  its more modern Australian variants 
DUH�SOD\HG�DW�WKH�VOLJKWO\�IDVWHU�WHPSR�PHQWLRQHG�����EDUV�D�PLQXWH���

6RPH�WXQHV�GR�UHTXLUH�D�VSHFLDO�HPSKDVLV�²�ZDOW]�ÀJXUHV�RI �WKH�$OEHUWV�VRPHWLPHV�KDYH�D�VSHFLDO�3ROND�0D]XUND�WXQH�
added, or a ‘polka mazurka bounce’ which is emphasised in the playing of  the waltz. Some of  the favourite waltz 
tunes for the Alberts already have the polka mazurka feel, and the old Spanish Waltz itself, as well as tunes such as On 
0RFNLQJ�%LUG�+LOO��6KDPXV�2·%ULHQ��0LVVRXUL�:DOW]��.LWW\�RI �&ROHUDLQH�DQG�3UHWW\�3ROO\�3HUNLQV��KDYH�D�PD]XUND�QXDQFH��

The Swing Waltz�UHTXLUHV�H[WUD�OLOW��DQG�9LHQQHVH�ZDOW]HV�VORZHG�WR���²���EDUV�D�PLQXWH�DUH�ZHOO�VXLWHG�WR�LW��6RPH�
bands such as the Gay Charmers have special Swing Waltz tunes for the dance. One, ‘The Old Swing Waltz’ which has 
worked into the aural traditional and collected from Stan Treacy as well as the Gay Charmers, was originally composed 
by Frank Bourke. The other aural tune also known by Keith Klippel of  Tallangatta and of  which neither he nor the Gay 
Charmers knew the origin, is part four of  Ivanovici’s ‘Donauwellen’ or Waves of  the Danube (on the night we were wed, 
ZH�GDQFHG�DOO�QLJKW��ZH�GDQFHG�DOO�QLJKW�EHFDXVH�WKH�URRP�KDG�QR�EHG���7XQHV�VXFK�DV�WKH�2VOR�:DOW]�RU�.ULVWLQD��WKH�
Snow Waltz and Mudgee Waltz make excellent Swing Waltzes.



The Waltz, The Polka and other kinds of Dance Music60  —  Couple Dance Music

Waltzes

The Old Swing Waltz
Gay Charmers’ version, originally from )UDQN�%RXUNH�%LQQHZD\��16:�

Gay Charmers’ Swing Waltz
3DUW�$�RI �WKH�WXQH�LV�IURP�WKH�'RULV�:DOW]�DQG�3DUW�%�RI �WKH�WXQH�LV�IURP�WKH��WK�SDUW�RI �¶:DYHV�RI �WKH�'DQXEH·�
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The St. Bernard Waltz�KDV�D�UHVW�LQ�WKH��rd�DQG��th bar respectively, which coincides with the stamp of  the dance step in 
that section. The signature tune has this special phrasing and tunes such as Antonio, Beautiful Ohio and Little Sir Echo 
FDQ�EH�PRGLÀHG�WR�WKH�VDPH�SKUDVLQJ���$QRWKHU�WXQH�SURYLGHG�KHUH�LV�IURP�$UWKXU�%RZOH\�RI �0DUVKDOO�0RXQW�16:�DQG�
is arranged for the Australian version of  the dance. 

Katia St. Bernard Waltz
Collected from $UWKXU�%RZOH\�RI �0DUVKHOO�0RXQW�16:��E\�'DYH�GH�6DQWL�

The Pride of  Erin is usually danced to American songs with Irish sentiments, such as Come Back to Erin, When Irish 
(\HV�$UH�6PLOLQJ��DQG�6ZHHW�5RVLH�2·*UDG\��6RPH�RI �WKH�PRUH�JHQXLQH�,ULVK�WXQHV�VXFK�DV�)RU�,UHODQG�,·G�1RW�7HOO�+HU�
1DPH��3ODQ[W\�,UZLQ�DQG�6SLQQLQJ�:KHHO�DUH�EHFRPLQJ�SRSXODU�DQG�6FRWWLVK�:DOW]HV�DUH�RIWHQ�SOD\HG�IRU�WKH�3ULGH�RI �
Erin as well. The dance actually originated in Leith, Edinburgh in 1911 and most likely arranged as a show of  support to 
the Irish community resident in Scotland.

2WKHU�WKDQ�WKH�IHZ�VSHFLÀF�H[DPSOHV�JLYHQ��ZDOW]�WXQHV�DUH�JHQHUDOO\�LQWHUFKDQJHDEOH�EHWZHHQ�WKH�VHTXHQFH�GDQFHV��
whether Parma Waltz, Dorothea, Waltz Oxford, King’s Waltz and so on. The Australian collected waltzes are ideal for 
any of  these, but bear in mind, dancers like popular songs as well and to sing while they dance. So a mixture of  tunes 
and songs is a good choice for dance music.

Arthur Bowley

Frank Bourke
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Jack & Marie’s Waltz
Collected from -DFN�+HDJQH\�DQG�VLVWHU�Marie Allman of  Castlemaine–Ballarat district, by Peter Ellis.

The Boughton Waltz
A Berrimal tune collected from Ted Vallance of  St. Arnaud Victoria, by Peter Ellis.

Jack Heagney

Marie Allman nee Heagney
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Berrimal Waltz
A Berrimal tune collected from Ted Vallance of  St. Arnaud Victoria, by Peter Ellis.  Originally played on concertina 
E\�-RKQQ\�%RXJKWRQ�DQG�RQ�ÀGGOH�E\�-DFN�&XPPLQJV��ERWK�RI �%HUULPDO��7KH�DFFLGHQWDOV�ZRXOG�QRW�KDYH�EHHQ�SOD\HG��
instead the lead note would be held longer and the  accidental clipped as a short natural note.  The C# would be played 
as the higher F#.

Ted Vallance
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Tea–tree Waltz
$WWULEXWHG�WR�-DIIDU�$K�0DWW��7KXUVGD\�,V��DQG�FROOHFWHG�IURP�9DOHQWLQH�0F*LQQHVV��RI �'DUZLQ�17��E\�-HII �&RUÀHOG�

Sweet Belle Mahone
Collected from -DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD��E\�3HWHU�(OOLV�

Val McGinness
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Max Orchard’s Waltz
Collected from Tom Teal of  Portland Victoria, by Peter Ellis.

The Wehla Waltz
This tune was arranged by the Wedderburn Oldtimers Orchestra by altering the ‘Oslo Waltz’ and naming it after the 
local district of  Wehla, Daisy Sutton’s home.

Pretty White Lilies
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV���7KLV�ZDV�+DUU\·V�IDYRXULWH�
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The Whroo Band Waltz
&ROOHFWHG�IURP�6WXDUW�%DXG�&DVWOHPDLQH��E\�3HWHU�(OOLV���2ULJLQDOO\�ZDV�SOD\HG�E\�WKH�:KURR�%UDVV�%DQG�����V�²�����V��
Whroo is a district near Rushworth Victoria.

Ma Seal’s Polonaise Waltz
&ROOHFWHG�IURP�0D��.DWH��6HDO�RI �.LPED�6$��E\�-RKQ�0HUHGLWK�DQG�3HWHU�(OOLV���8VHG�IRU�WKH�&LUFXODU�RU�.LQJ·V�:DOW]�
following the Polonaise.

Ma Seal

Harry McQueen 
(see Pretty White 
Lilies, page 65)
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Gervasoni Waltzes
Collected from Maurie Gervasoni of  Yandoit Victoria, by Peter Ellis and +DUU\�*DUGQHU���¶&OLQJ·�IURP�&DKOLQJ�LV�0DXULH·V�IDWKHU�

No. 1 – Cling’s Waltz or Eleonora Bella

No. 2

Cling Gervasoni
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Gervasoni Waltzes  contd.
Collected from Maurie Gervasoni of  Yandoit Victoria, by Peter Ellis and +DUU\�*DUGQHU���¶&OLQJ·�IURP�&DKOLQJ�LV�0DXULH·V�IDWKHU�

No. 3

No. 4

Maurie Gervasoni
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Gervasoni Waltzes contd.
Maurie Gervasoni’s Waltz  No.5

No. 6  – Shaver Ramsay’s Waltz



The Waltz, The Polka and other kinds of Dance Music70  —  Couple Dance Music

Gundy’s Waltz
Collected from /HR�'RQRKXH�RI �8OYHUVWRQH�7DVPDQLD��E\�5RE�:LOOLV���¶*XQG\·�LV�/HR·V�IDWKHU�

9

17

25

Shoe Black Waltz
Learnt from Dolly Caldwell and George Cadman by 6X]DQQH�+RGJH�RI �&RUU\RQJ��9LFWRULD�

Dancing Pennies
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV���,W�ZDV�OHDUQW�IURP�D����UHFRUG�
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The Kurting Waltz
Collected from Alan Wilson of  Inglewood Victoria, by Peter Ellis.  Kurting is a nearby district.  The tune was played by 
Alan’s grandfather.

Ring the Bell Watchman Waltz
Peter Ellis’ great uncle Frank Lilford from Cranbrook WA liked playing ‘this old Schottische as a waltz’.
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My Home Girl is an example of one tune that may have moved into the aural 
tradition from sheet music via the pantomime Sinbad the Sailor.  Mrs Oliver of 

Manangatang played this tune for a waltz on a Mezon accordion.  A similar tune 
has also been collected in Tasmania by Steve Gadd.
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On Board Waltz
Variously played by Eileen McCoy, The Brown Boys and the Dawsons of  Tasmania.  Courtesy Rob Willis. 
Play A–B–A–C–A–C

My Home Girl
Collected from Mrs Oliver of  Manangatang Victoria, by Peter Ellis.  Mrs Oliver is Frank Thompson’s mother in law.
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Kristina Waltz or Oslo Waltz
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�E\�3HWHU�(OOLV���/HDUQW�IURP�D����UHFRUG���&DQ�EH�SOD\HG�$²%²$²&²$

 

Frank Lilford top right with his three sons in 
the foreground, Charles, George and John, 

playing hillbilly music in the 1940s.

Frank Lilford (see Ring the 
Bell Watchman, page 71)
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Eileen McCoy’s Spanish Waltz
From the playing of  Eileen McCoy of  Tasmania, collected by Rob Willis.

Goodbye My Bluebell
Collected from -DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD�DQG�Keith Klippel of  Tallangatta Victoria, by Peter Ellis.

Eileen McCoy

Lionel Collison (see My 
Polly Waltz, page 76)
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Ehren On The Rhine
Collected from 1HYLOOH�6LPSVRQ�RI �1DULHO�9LFWRULD�DQG�Keith Klippel of  Tallangatta Victoria, by Peter Ellis.

My Polly
Collected from /LRQHO�&ROOLVRQ�RI �1LQH�0LOH�9LFWRULD�DQG�-DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD��E\�3HWHU�(OOLV�

Only A Pansy Blossum
Widely played, this version is from the original sheet music.
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The Wangaratta Waltz
From the Schaeffer manuscript collection, courtesy Rob Willis.

The Warrnambool Waltz Song
%\�5HJLQDOG�6WRQHKDP��¶:HHNO\�7LPHV·������������FRXUWHV\�0DXUHHQ�+HD]OHZRRG�

Prop and 
Maureen 

Hazelwood

Don Roberts 
(see his 

German Waltzes, 
page 79)



The Waltz, The Polka and other kinds of Dance Music78  —  Couple Dance Music

The Warracknabeal Waltz
Collected from Alex McIntosh of  Warracknabeal Victoria, by Greg O’Leary.

The Mildura Waltz
Perry’s Orchestra Mildura.

The Echuca Waltz
From the Shaeffer Collection, courtesy Rob Willis.
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Don Roberts’ German Waltz No.1
'RQ�5REHUWV�RI �+HDWKFRWH�9LFWRULD�OHDUQW�WKHVH�WXQHV�IURP�*HUPDQ�GHVFHQGHG�IDPLOLHV�RI �:HVW�:\DORQJ�16:�EHIRUH�
KLV�IDPLO\�PRYHG�LQ��������&ROOHFWHG�E\�3HWHU�(OOLV�

Don Roberts’ German Waltz No 2

Don Roberts’ German Waltz No 3
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Fritz Schick’s Waltz
Collected from Syd Brown of  Coalbank Toowoomba Qld, by Mark Schuster and Maria Zann.

Henry’s Waltz
Collected from Alf  Radunz of  Booie Qld, by Mark Schuster and Maria Zann.

Little Black Shoe Waltz 
Collected from 6X]DQQH�+RGJH�RI �&RUU\RQJ��9LFWRULD���2ULJLQDOO\�SOD\HG�E\�*HRUJH�&DGPDQ�DQG�'ROO\�&DOGZHOO�DW�
Thougla.
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Jack’s Waltz
Collected from 6DOO\�6ORDQH�RI �/LWKJRZ�16:��E\�-RKQ�0HUHGLWK�

Annie Shaw’s Tune
&ROOHFWHG�IURP�6DOO\�6ORDQ�RI �3DUNHV�16:��E\�-RKQ�0HUHGLWK�
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George Barlow’s Waltz
Collected from Dave Barkla of  Castlemaine, Victoria.

The Orotaba Waltz
Collected from &KDUOLH�%DWFKHORU�RI �%LQJDUD�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\�

Mudgee Waltz
Emu Creek’s accordion version.
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Jim Harrison’s Waltz No. 1
Collected from -LP�+DUULVRQ�RI �.KDQFRELQ�16:��E\�3HWHU�(OOLV�
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Jim Harrison’s Waltz No. 2
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Jim Harrison’s Waltz No. 3
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25
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Joe Bell’s Waltz (Meet me in the Shadow of the Pines)
Collected from Joe Bell of  Tallangatta Victoria, by Peter Ellis.
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25

Come up over the Garden Wall
Collected from Madge Everard of  Corryong Victoria, by Peter Ellis.

0
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Rory O’More Waltz
Collected from Madge Everard of  Corryong Victoria, by Peter Ellis.
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Carinya Waltz
&RPSRVHG�E\�-RKQ�+LEEHUVRQ�RI �6DQG\�&UHHN�QHDU�7DOODQJDWWD�9LFWRULD�
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Gabrielle’s Waltz
Arranged by Keith Klippel of  Tallangatta Victoria, for his grand daughter Gabrielle.
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Keith Klippel and Gabrielle
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A Starry Night for a Ramble
&ROOHFWHG�IURP�'RXJ�'DQLHO�RI �4XHHQEH\DQ�16:�E\�*DU\�/RYHMR\��3HWHU�(OOLV�	�5RE�:LOOLV���7UDQVFULEHG�E\�+DUU\�
Gardner.
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Daddy Wants To Sell Me To The Brewery
Daddy wants to sell me to the Brewery

Collected from Ted Vallance of  St. Arnaud, Victoria.  A Berrimal version of  ‘Why did my Master Sell Me?’.
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Bill Case’s Dream
This Waltz tune came to Bill Case of  Mt Gambier SA, in a dream.
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41

Bill Case and daughter, Maureen Aston.

Doug Daniel of Queenbeyan
(see Bill Daniel’s Waltz on page 88)
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Bill Daniel’s Waltz (Dad’s Tune)
&ROOHFWHG�IURP�'RXJ�'DQLHO�RI �&DSWDLQ·V�)ODW�16:�E\�*DU\�/RYHMR\��3HWHU�(OOLV�DQG�5RE�:LOOLV���7UDQVFULEHG�E\�'DYLG�
Johnson.
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Grandfather’s ‘Under the Willows”
&ROOHFWHG�IURP�-RKQ�:DUQ�RI �&URRNHG�&RUQHU�16:�E\�-RKQ�0HUHGLWK�

9

17

25

Harry Reeve's Waltz
Harry Reeve’s Waltz

&ROOHFWHG�IURP�&KDUOLH�%DWFKHORU�RI �%LQJDUD�16:�E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\���7KLV�WXQH�KDV�D�9DUVRYLDQD�
feel to it and could also be suitable for the Waltz Mazurka

33
(Collected from Charlie Batchelor of Bingara NSW by Chris Sullivan & Mark Rummery)

42

50

58
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Veleta Waltz
The Old Veleta Waltz

‘Jack Cumming’s’ or ‘Ern Potter’s Veleta Waltz’.  As ‘Jack Cumming’s Veleta’, a Berrimal tune from Ted Vallance of  St 
Arnaud Victoria, and Ern Potter’s Old Time Band Stawell, from Alan Martin of  Bendigo and collected by Peter Ellis.

Harry McQueen’s Two Veleta Waltzes
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�
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Jim McQueen’s Veleta Waltz
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV���-LP�0F4XHHQ�RI �'D\OHVIRUG�LV�+DUU\·V�JUDQGIDWKHU�

Harry McQueen’s Band - LR Don Winkelman, Merv Lorraine, Harry McQueen, Dave Barkla and Charlie Cue.
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Hesitation Waltz
Pierre’s Hesitation Waltz

$Q�DUUDQJHPHQW�E\�3HWHU�(OOLV�IURP�SDUW�RI �¶)DVFLQDWLRQ�+HVLWDWLRQ�:DOW]·�DQG�SDUW�RI �¶0DWWLQDWD·�DQG�¶%ODFN�+DZN�
Waltz’.

Night of Love Hesitation Waltz
A. Jones 1917 or earlier.
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Modern Waltz (Jazz Waltz)
Suvla Bay (Suda Bay)

Gay Charmers - LR Stuart Simms, Mary Curtis, Ron McFarlane and Morrie (Moritz) Gierisch.
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Mazurkas and Polka Mazurkas

Musically the Mazurka�LQ��²��WLPH�KDV�D�VLPLODU�WHPSR�DQG�EDVV�YDPS�WR�WKH�ZDOW]��7KH�IXQGDPHQWDO�GLIIHUHQFH�EHWZHHQ�
WKH�ZDOW]�DQG�D�PD]XUND�LV�WKDW�H[WUD�EULJKWQHVV�DQG�ERXQFH�ZKLFK�LV�FUHDWHG�E\�D�WZR�TXDYHU��GRWWHG��DQG�WZR�FURWFKHW�
combination   to each bar. Some of  the European and classical mazurkas can be quite dramatic with special 
downbeats and where the dancers might stamp or click their heels. Many mazurkas have an anacrusis as in Clementine, 
and others start on a marked downbeat as in Moonwinks.

Clementine  (note the anacrusis)

Moonwinks (no anacrusis)

$XWKRULWLHV�YDU\�DV�WR�ZKHWKHU�WKH�HPSKDVLV��XQOLNH�WKH�ZDOW]��LV�RQ�WKH��nd�RU��rd beat. But this may differ between 
countries of  origin, as there are variations between the Slavic or Polish and Russian mazurkas and the Scandinavian 
PD]XUNDV��DQG�WKHUH�PD\�EH�IXUWKHU�GLIIHUHQFHV�WKURXJKRXW�WKH�*HUPDQLF�FRXQWULHV��+DUU\�*DUGQHU�KDV�IROORZHG�WKLV�
aspect through with authorities and can give the necessary explanation, although it is not required in this document as 
WKH�$XVWUDOLDQ�SOD\HUV�DQG�GDQFHUV�LQFOXGLQJ�P\VHOI �DUH�REOLYLRXV�WR�DQ\�UHTXLUHPHQW��%XW�,�KDYH��OLNH�+DUU\��JRQH�WR�WKH�
WURXEOH�RI �YLHZLQJ�WKH�ÀOP�¶%HGURRP�0D]XUND·�LQ�VRPH�HIIRUW�WR�VRUW�LW�RXW��6XIÀFH�WR�VD\��WKH�EDOOURRP�0D]XUND��QRW�
WKH�EHGURRP�YDULHW\��ZDV�DQ�H[WUHPHO\�FRPSOLFDWHG�GDQFH�UHTXLULQJ�FRQVLGHUDEOH�VNLOO�DQG�H[SHULHQFH��DQG�LQ�$XVWUDOLD�
would have been more the curiosity at the dancing master’s assembly or at a rather posh ball. 

The 3ROND�0D]XUND, in contrast, was reasonably easy and extremely popular in the Australian bush as well as the town. 
0XVLFDOO\�WKH�3ROND�0D]XUND�LV�D�0D]XUND�LQ��²��ZLWK�WKH�¶ERXQFH·�PHQWLRQHG��,W�KDV�QRWKLQJ�WR�GR�ZLWK�WKH�WLPLQJ�RI �
WKH�3ROND�LQ��²���H[FHSW�SHUKDSV�IRU�DQ�DQDFUXVLV�LQ�WKH�WXQH�ZKLFK�FDQ�KHOS�ZLWK�WKH�PD]XUND�ERXQFH�DQG�WKH�SROND�
step turn. The Polka Mazurka takes its name from the combination of  mazurka advances, originally to 2 bars of  music, 
DQG�WKHQ�D�IXOO�SROND�VWHS�URWDWLRQ�WR�WKH�QH[W���EDUV�RI �PXVLF��/DWHU�LW�ZDV�DOWHUHG�WR���PD]XUND�DGYDQFHV�DQG�D�KDOI �
polka step turn. Some nineteenth century dancing masters said the dance should have been called the Mazurka Polka 
following the sequence of  the steps, but this would only have created more confusion musically. 

Mazurka and Polka Mazurka music are essentially the same. It does not seem critical for the Australian version of  
the dance as to whether the tune should have the anacrusis as in Clementine, or the more emphasised 1st beat as in 

A little Ballroom guide extract from 
1907, courtesy of Mrs Nette Haw of 

Kyneton, Victoria.
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0RRQZLQNV��7KH�WHPSR�RI �WKH�3ROND�0D]XUND�LV�LGHDOO\����WR����EDUV�D�PLQXWH�²�LI �LW�LV�WRR�VORZ�WKHUH�LV�QR�OLIW�WR�
assist the bounce in the steps, and would be extremely hard on the dancers’ knees. The dance which is simply called a 
Mazurka�LQ�SDUWV�RI �16:�DQG�4OG�GRHV�QRW�KDYH�WKH�SROND�VWHS�WXUQ��EXW�D�ZDOW]�VWHS�WXUQ��DQG�OLNHZLVH�LQ�SDUW�%�RI �WKHLU�
9DUVRYLDQD��0RUH�VLJQLÀFDQWO\�WKHUH�DUH�DFWXDOO\�QR�PD]XUND�VWHSV��EXW�D�ÁDWWHQHG�JOLGLQJ�VWHS��¶VOLGH�WRJHWKHU�VWHS�WRJHWKHU�
step’, ‘slide together step together step’, which I realise is impossible to describe or interpret, but as a consequence of  the 
‘stepping’, requires a much slower tempo to that of  the Polka Mazurka. In effect it is danced to the steady tempo of  the 
&LUFXODU�:DOW]�DW���²���EDUV�D�PLQXWH��%XW�WKH�WXQH�VWLOO�KDV�WKH�FKDUDFWHULVWLF�PD]XUND�OLOW�ZLWK�WKH�WZR�GRWWHG�TXDYHUV�DQG�
two crotchets in the bar. 6DOO\�6ORDQH·V�0D]XUND�ZRXOG�EH�D�JRRG�H[DPSOH�RI �WKH�VORZHU�16:�VW\OH�

$�QHZHU�EDOOURRP�YHUVLRQ�RI �WKH�$OEHUWV�ZDV�GHYHORSHG�LQ�WKH�����V�LQ�0HOERXUQH�DQG�6\GQH\��KDYLQJ�D�VSHFLDO���EDU�
3ROND�0D]XUND�DGGHG�DW�WKH�HQG�RI �HDFK�ZDOW]�WR�SODFHV�LQ�ÀJXUH���DQG�ÀJXUH����

Example of Fig 4 or 5 Alberts Waltz and Polka Mazurka
The Spanish Waltz

Played by everybody.

Harry McQueen’s Polka Mazurka
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV���7KLV�WXQH�LV�SRVVLEO\�¶6WUDQJZD\V�3ROND·�RQ�
+DUU\·V�GDQFH�WXQH�FDUGV�

This version can be found in old time sheet music of  the day, for example in Allan’s Old Time Dance series, as well 
as on many of  the 78 records of  the time. In some country districts and particularly around Castlemaine in Victoria, 
the Polka Mazurka, possibly by the folk process feeding on the ballroom version, attained the Polka Mazurka to place 
without any special section. The MC simply called out ‘Mazurka’ or ‘Polka’ at the appropriate time. According to the 
late +DUU\�0F4XHHQ�GDQFHUV�¶SRONDHG·��ZKLFK�ZDV�SROND�PD]XUND��DOO�WKH�ZD\�URXQG�WR�SODFHV������EDUV�LQVWHDG�RI �����
instead of  waltzing and the musicians simply played waltzes that had mazurka bounce. Examples of  these types of  
ZDOW]HV�LQFOXGH�2Q�0RFNLQJ�%LUG�+LOO�ZKLFK�LV�WKH�RQH�0F4XHHQ�IDYRXUHG��DQG�WKH�ROG�6SDQLVK�:DOW]�LWVHOI��Elma Ross, 
pianist with the Wedderburn Oldtimers favoured Shamus O’Brien for a waltz tune which lent itself  to adding mazurka 
HPSKDVLV��2WKHU�WXQHV�ZLWK�WKLV�QXDQFH�LQFOXGH�3UHWW\�3ROO\�3HUNLQV��6ZHHW�9LROHWV��0LVVRXUL�:DOW]��8PEUHOOD�0DQ��
In Pittsburgh Pennsylvania and Kitty of  Coleraine. The Polka Mazurka itself  had a popularity in which many dancers 
were incessant about always performing with the same special partner, and as a consequence many excellent tunes were 
collected from people’s remembrances such as Daisy’s, Bill McGlashan’s and Elma’s.
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Polka Mazurkas
Clementine, Gay Charmers’ Version

Collected from Mary Curtis of  the Gay Charmers, Kerang and Lake Charm district Victoria, by John Meredith and Rob Willis.

Corry’s Polka Mazurka
Collected from Agnes Corry of  Yarrawonga Victoria at the time, by Peter Ellis.

Daisy’s Tune
‘Polka Mazurka’, from the playing of  Daisy Sutton and the Wedderburn Oldtimers, collected by Peter Ellis

Mary Curtis

Agnes Corry

Daisy Sutton
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Gervasoni Polka Mazurka
Collected from Maurie Gervasoni of  Yandoit Victoria, by Peter Ellis.

The Old Polka Mazurka
Fom the playing of  Elma Ross, lead pianist of  the Wedderburn Oldtimers, Wedderburn Victoria, and collected by Peter Ellis.

Homeflowers Polka Mazurka
Collected from Elma Ross of  Wedderburn Victoria, lead pianist of  the Wedderburn Oldtimers, by Peter Ellis.

Elma Ross
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Bill McGlashan’s Polka Mazurka No. 1
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Bill McGlashan’s Polka Mazurka No. 2
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

The Strathspey Polka Mazurka
Collected from -DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD��E\�3HWHU�(OOLV�
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Robert Donelan’s Polka Mazurkas 
Collected from Madge Everard of  Corryong Victoria, by Peter Ellis and John Meredith.  Robert Donelan is Madge’s father.

Moonwinks Polka Mazurka
This version was from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��DQG�FROOHFWHG�E\�3HWHU�(OOLV�

Mrs. Bourke’s Polka Mazurka
Collected from Mary Bourke of  Bendigo Victoria, by Peter Ellis.
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Waratah Polka Mazurka
From the original sheet music and adapted for concertina by Peter Ellis.
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Beulah Land Polka Mazurka
:LGHO\�XVHG�DQG�DGDSWHG�IURP�D�ZHOO�NQRZQ�K\PQ���7KH�6RXUFH�ZDV�+DUU\�0F4XHHQ�RI �&DVWOHPDLQH��9LFWRULD�

Sally Sloane’s Mazurka
Collected from 6DOO\�6ORDQH�RI �/LWKJRZ�16:��E\�-RKQ�0HUHGLWK�

Sally Sloane

A section of 
the Waratah 

Polka Mazurka 
moved into the 
aural tradition 
as evidenced 

in part of 
Sally Sloane’s 

Mazurka and in 
Fred Holland’s 
Polka Mazurka
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Mary Curtis’ Polka Mazurka
Collected from Mary Curtis of  the *D\�&KDUPHUV�%DQG��/DNH�&KDUP�9LFWRULD��E\�5RE�:LOOLV�DQG�-RKQ�+DUSOH\�

8
1. 2.

11

Mary Curtis’ Polka Mazurka or Varsoviana
Collected from Mary Curtus of  the *D\�&KDUPHUV�%DQG��/DNH�&KDUP�9LFWRULD��E\�5RE�:LOOLV�DQG�-RKQ�+DUSOH\�

20

28

36

44

Mary Curtis
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Waltz Mazurkas

The Waltz Mazurka collected from Ma Seal at Kimba on the SA Eyre Peninsula, has a Polka Mazurka type tune with 
a little of  Part B of  Varsoviana phrasing in the second section of  the tune. The dance consists of  Circular Waltz in 
WKH�ÀUVW����EDUV�DQG�WKH�0D]XUND�DGYDQFHV�ZLWK�D�KDOI �3ROND�VWHS�WXUQ�IROORZHG�E\�WZR�FRXQWHU�KDOI �ZDOW]�WXUQV�DQG�
Varsoviana sustain in part B. Ced Garrick of  Melbourne has composed three very good support tunes, Goulburn Days, 
Melba Way and Lauriston Lads, following the phrasing of  Ma Seal’s Waltz Mazurka. 

Ma Seal’s Waltz Mazurka
&ROOHFWHG�IURP�0D��.DWH��6HDO�RI �.LPED�6$��E\�-RKQ�0HUHGLWK�DQG�3HWHU�(OOLV�²�0HUUR·V�IDYRXULWH�

Lauriston Lads Waltz Mazurka 
Composed by Rick Garrick of  Melbourne, Victoria.
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Goulburn Days Waltz Mazurka
Composed by Rick Garrick of  Melbourne, Victoria.

Jack Guthridge’s Waltz Mazurka
&ROOHFWHG�IURP�-DFN�*XWKULGJH�RI �+RUVKDP�DQG�3RUWODQG��9LFWRULD�E\�$ODQ�0XVJURYH�

Melba Way Waltz Mazurka 
Composed by Rick Garrick of  Melbourne, Victoria.

6HH�DOVR�+DUU\�5HHYH·V�:DOW]�RQ�SDJH���
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The Redowa Waltz

The Redowa Waltz�LV�\HW�WR�EH�UHYLYHG��WKH�ODWH�Shirley Andrews could demonstrate the steps and style.  It has lovely tunes 
with a Polka Mazurka emphasis and tempo.  These tunes have all been revived from old sheet music of  the day and include 
‘First Love Redowa’,  ‘Silver Wreath Redowa’ and ‘Dolly’s Redowa’ and Emu Creek recorded these tunes for Shirley.

Silver Wreath Redowa Waltz 
play A–A–B–B–A–A–C–C–A–A.

Butterfly Redowa
From the original sheet music arranged as A–B–A–C–A–B–A.

From a Boosey’s violin book owned by 
Daisy Sutton of Wedderburn, Victoria.
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Dolly’s Redowa
Play A–A–B–B–A–A–C–C–A–A.

First Love Redowa
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Dancing Fairy Redowa 
played A–B–A–C–A.

Redowa Waltz (un–named)
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Varsovianas

7KH�9DUVRYLDQD�FRQVLVWV�RI �D����EDU�SDUW�$�ZLWK�DOWHUQDWLQJ�ZDOW]�WXUQV��DQWLFORFNZLVH��WKHQ�FORFNZLVH��DQG�VWRSV�RQ�
HYHU\�VHFRQG�EDU��,W�KDV�WKH�ZDOW]�YDPS�LQ�WKH�PXVLF�RQ�WKH�ÀUVW�EDU�DQG�D�GUDPDWLF�VWRS�FUHDWHG�E\�D�FURWFKHW�UHVW�RQ�WKH�
last beat of  every 2nd�EDU��EXW�RIWHQ�HPSKDVLVHG�IXUWKHU�E\�D�VWDFFDWR�RQ�WKH�ÀUVW�KHOG�QRWH�LQ�WKLV�EDU��7KLV�ZLOO�EH�IRXQG�
LQ�PRVW�VKHHW�PXVLF�RI �WKH�GD\��DQG�WKH�VW\OH�LQ�WKH�DXUDO�WUDGLWLRQ�LV�SDUWLFXODUO\�H[HPSOLÀHG�LQ�WKH�SOD\LQJ�RI �WKH�GDQFH�
by the Wedderburn Oldtimers. 

Silver Lake Varsoviana

6RPH�EDQGV�DOVR�VXVWDLQ�WKH�KROG�UDWKHU�WKDQ�XVLQJ�WKH�VWDFFDWR�FOLS�DQG�WKLV�LV�PRUH�FRPPRQ�LQ�16:�YHUVLRQV��6RPH�
musicians use a continuous waltz vamp which does not suit the dance steps as well, and whilst this may be perceived as 
a regional or interstate version, it is more likely the musicians are unaware of  the special requirement to match the dance 
step. Some Victorian bands also used straight waltz vamp, but were considered inferior dance musicians. Part B of  the 
tune, the second 16 bars, has Mazurka emphasis with the two dotted quaver and two crotchet combination in the bar,
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DV�ZHOO�DV�WKH�VDPH�GUDPDWLF�VWRS�RU�KROG�RI �3DUW�$�RQ�HYHU\��th bar where again there is no waltz vamp. This second 
part of  the dance is performed the same as the Polka Mazurka, but with two mazurka advances and a half  alternating 
�DQWLFORFNZLVH�ÀUVW��FORFNZLVH�VHFRQG��SROND�VWHS�WXUQ�DQG�¶VWRS·��7KH�WHPSR�IRU�WKH�9DUVRYLDQD�LV�LGHDO�DW����WR����EDUV�
D�PLQXWH��H[FHSW�LQ�VRPH�YHUVLRQV�ZKHUH�WKH�16:�RU�4OG�PD]XUND�VOLGLQJ�VWHSV�DUH�SHUIRUPHG�ZLWK�WKH�KDOI �ZDOW]�WXUQ�
LQVWHDG�RI �WKH�SROND�VW\OH�WXUQ��LQ�SDUW�%��,Q�WKLV�FDVH�WKH�PXVLF�PXVW�EH�VORZHG�WR�WKDW�RI �WKH�&LUFXODU�:DOW]����²���EDUV�
a minute and Joe Yates’s Varsovianas would be good examples at the slower tempo with sustain on the ‘holds’. 

Varsoviana is the correct English spelling for the dance, Varsovienne is the French spelling. There are many other variations 
LQ�EHWZHHQ�DQG�VRPH�FRQIXVLRQ�ZLWK�WKH�XVH�RI �WKH�QDPH�¶:DOW]�RI �9LHQQD·��ZKLFK�LV�ZKDW�,�NQHZ�LW�DV�ZKHQ�\RXQJ���
but this is a corruption, the dance having nothing to do with Vienna. Its name means ‘Woman of  Warsaw’, and the 
ballroom version of  the dance emerging in the middle nineteenth century as a show of  support to the Poles under 
Russian oppression. It is likely however the dance itself  is originally of  Scandinavian origin. There were also three part 
ballroom versions in which waltz turns were added to the sequence, and this was the older folk version in Sweden.

Original Swedish Varsoviana

Many excellent Varsoviana tunes have been collected in Australia, and, like the Polka Mazurka, it was such a revered 
dance many had a fanatical reservation for a special partner when its turn came up on the program. Likewise the 
PXVLFLDQV�VHHP�WR�KROG�D�VSHFLDO�SODFH�LQ�WKHLU�UHSHUWRLUH�IRU�LW��,Q�VKHHW�PXVLF��6LOYHU�/DNH��,WDOLDQ�6NLHV��+DQG�LQ�+DQG��
Tender and True and Merry Makers are classic Varsovianas. There are a considerable number of  collected versions as 
well from the likes of  Elma Ross, Daisy Sutton, Joe Yates, +DUU\�0F4XHHQ��Charlie Batchelor etc. In fact, apart from the 
waltz, there could be more ratio of  collected Varsoviana tunes neck to neck with the Schottische. Some of  the collected 
versions can be linked as variants of  the sheet music tunes mentioned.

7KH�1DULHO�EDQG��DIWHU�LW�IRUPHG�LQ�WKH�����V�IURP�D�FROOHFWLRQ�RI �PDQ\�YDULRXV�SURPLQHQW�GLVWULFW�OHDGHUV�RI �GDQFH�
music, as a consequence, have the most number of  traditional Varsoviana tunes in their repertoire as well as adapting a 
PRGHUQ�VRQJ��¶7KH�3XE�ZLWK�QR�%HHU·��+DSS\�%LUWKGD\�LV�D�XQLYHUVDOO\�NQRZQ�VRQJ�WKDW�ZDV�RULJLQDOO\�GHULYHG�IURP�DQ�
old Varsoviana tune in America.

Bill McGlashan 
(see Varsoviana, page 114)
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From Boosey’s Violin Book owned by Daisy 
Sutton of Wedderburn, Victoria.

From the 1907 The People’s 
Ballroom Guide, courtesy of Mrs 
Nette Haw of Kyneton, Victoria.
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From old sheet music held by Daisy Sutton of Wedderburn.
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From old sheet music held by Daisy Sutton of Wedderburn.
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Babes In The Wood Varsoviana 
Collected from Elma Ross of  Wedderburn Victoria, and Madge Everard of  Corryong Victoria, by Peter Ellis.

Bill McGlashan’s Varsoviana
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Merry Makers’ Varsoviana
)URP�WKH�ÀUVW�VHFWLRQ�RI �WKH�RULJLQDO�VKHHW�PXVLF�
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Elma’s Varsoviana
From Elma Ross of  Wedderburn Victoria, lead pianist of  the Wedderburn Oldtimers Orchestra, and collected by Peter Ellis.

Frank McNiece’s Varsoviana
Collected from $ODQ�6HPPHQV�RI �6HGJZLFN�9LFWRULD��E\�3HWHU�(OOLV���)UDQN�0F1LHFH�LV�DQ�DFFRUGLRQ�SOD\HU�IURP�+DUFRXUW�

Johnny Boughton’s Varsoviana
A Berrimal tune collected from Ted Vallance of  St. Arnaud Victoria, by Peter Ellis.

Ma Seal’s Varsoviana  No.1
Collected from Ma Seal of  Kimba SA, by John Meredith and Peter Ellis.
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Daisy’s Waltz of Vienna
Collected from 'DLV\�6XWWRQ��:HKOD��DQG�WKH�:HGGHUEXUQ�2OGWLPHUV�2UFKHVWUD��:HGGHUEXUQ�9LFWRULD��E\�3HWHU�(OOLV�

Madge Everard’s Varsoviana 
$�YHUVLRQ�RI �¶+DOOHOXMD�,·P�$�%XP·���&ROOHFWHG�IURP�Madge Everard of  Corryong Victoria, by Peter Ellis.

Daisy Sutton

Madge Everard
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Twenty One Years Varsoviana
Both /HVWHU�7KRPSVRQ�RI �1\DK�DQG�6LG�6LPSVRQ�RI �1DULHO�UHFDOOHG�WKLV�&RXQWU\�DQG�:HVWHUQ�VRQJ�EHLQJ�XVHG�DV�D�
Varso.  I’ve had to guess how it might have been played.

Tender and True Varsoviana
)URP�WKH�ÀUVW�VHFWLRQ�RI �WKH�RULJLQDO�VKHHW�PXVLF�

Last time only, play this section for the part B Mazurka, then conclude with part A of  the tune.

Italian Skies Varsoviana
)URP�WKH�ÀUVW�VHFWLRQ�RI �WKH�RULJLQDO�VKHHW�PXVLF�
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Pub With No Beer Varsoviana – Nariel style

Freemantle Station Varsoviana
&ROOHFWHG�IURP�-RH�<DWHV�RI �6RIDOD�16:��E\�0LNH�0DUWLQ���3OD\�VOLJKWO\�VORZHU�DQG�XVH�VXVWDLQ��QRW�ZDOW]�YDPS��LQVWHDG�
RI �FOLSV�RQ�WKH�KROGV��16:�YHUVLRQ��

Uncle Angus’ Varsoviana
)URP�%LOO�+RGJH�RI �%XFKDQ�9LFWRULD��FRXUWHV\�RI �6X]DQQH�DQG�5HJ�+RGJH�RI �&RUU\RQJ�
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Little River Varsoviana 
&ROOHFWHG�IURP�.DWK\�'LWWRQ�RI �%R\G�5LYHU�1HZWRQ�%R\G�16:��E\�'DYH�GH�+XJDUG�

Shoe Black Varsoviana (Little Black Shoe)
Collected from 1HYLOOH�6LPSVRQ�RI �1DULHO�9LFWRULD��E\�3HWHU�(OOLV�

Neville Simpson
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Garibaldi’s March Waltz
Garibaldi’s March Waltz

From the playing of  +DUU\�0F4XHHQ���7KH�WXQH�LV�IURP�KLV�JUDQGIDWKHU�-LP�0F4XHHQ�RI �'D\OHVIRUG�

Garybaldy’s March Waltz
Composed by Rick Garrick of  Melbourne, Victoria.
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Schottisches, Barn Dances and other 4–4 music

Schottisches

The original Schottische is simply a German folk dance, a polka to half  speed music. Schottisch is the German word for 
6FRWWLVK��WKH�H�RQ�WKH�HQG�D�FRUUXSWLRQ�LQ�WKH�(QJOLVK�VSHOOLQJ�ZKLFK�VWD\HG��1R�RQH�NQRZV�ZK\�WKH�*HUPDQV�DVVRFLDWHG�
their dance and original tune group with the Scots, except the dance certainly fell on fertile ground in Scotland. As a 
FRQVHTXHQFH�D�KLJKODQG�IRUP��WKH�%DOPRUDO�RU�¶+LJKODQG�6FKRWWLVFKH·�FDPH�LQWR�EHLQJ�DQG�SRVVLEO\�ZLWK�D�FURVV²OLQN�
with some Strathspey tunes. Perhaps Queen Victoria’s court with a mixing of  Scottish and German acquaintances holds 
WKH�FOXH��EXW�WKDW�LV�FRQMHFWXUH�RQ�P\�SDUW�LQ�WKH�DEVHQFH�RI �DQ\�RWKHU�NQRZQ�LQIRUPDWLRQ��6RPH�6FRWV�PD\�XVH�WKH�
pronunciation ‘Scottische’, in contrast to everyone else who maintain the German ‘Sch’ expression. The Americans later 
added to the equation by developing a version of  the Schottische to a standing side by side position in a dance called the 
‘Military Schottische’. ‘Dancing in the Barn’ was the favoured tune, but when the Military Schottische was introduced 
into England in the 1880s, the dance was confused with the tune and so it became the Barn Dance. But the music was 
essentially the Schottische and thus Barn Dances and Schottisches are one and the same thing. The original German 
6FKRWWLVFK�LV�LQ��²��DQG�WKH�EDOO²URRP�GDQFLQJ�PDVWHUV�RI �WKH�GD\�VDLG�WKDW�LI �6FKRWWLVFKH�PXVLF�ZDV�QRW�DW�KDQG��DQ\�
SROND�SOD\HG�DW�KDOI �VSHHG�ZRXOG�VXIÀFH�

The Original German Schottisch (or Der Schottisch Polka)
From the late 1890s.  Violin music from Mrs Bourke of  Bendigo, Victoria.

Home Sweet Home as counter melody to the Original German Schottische
Concept in Kerr’s Music.
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Schottische (Daddy’s)

'DYH�GH�+XJDUG�GLVFRYHUHG�D�UHYHUVH�H[DPSOH�ZKHUH�WKH�FROOHFWHG�¶Bill Cooper’s Polka’ is most likely derived from 
&KDUOHV�G·$OEHUWV·V�1HZ�6FKRWWLVFKH�RU�¶+XQJDULDQ�6FKRWWLVFKH·�SOD\HG�DW�GRXEOH�WHPSR�ZLWK�WKH��²KRS�HPSKDVLV��7KH�
alternative, of  course, is that d’Albert based his composition on a polka of  the day, slowed down. 

The Hungarian Schottisch
)URP�WKH�RULJLQDO�PXVLF�RI �&KDUOHV�G·$OEHUW�KHOG�E\�WKH�1DWLRQDO�/LEUDU\�RI �$XVWUDOLD���7R�EH�SOD\HG�D�OLWWOH�VORZHU�WKDQ�
the polka.

:LWKLQ�D�VKRUW�WLPH�WKH�W\SLFDO�6FKRWWLVFKH�WXQHV�LQ�VKHHW�PXVLF�ZHUH�SULQWHG�LQ��²��WLPH��RFFDVLRQDOO\���²���EXW�ZLWK�D�
similar feel. The same applied to the Barn Dance in the late 1880s. They are both played, often with dotted quavers at a 
VWHDG\�WHPSR�RI ���²���EDUV�D�PLQXWH�ZLWK�WKH�IDLUO\�UHJXODU�EHDW�RI ��²��HPSKDVLV��EXW�PDQ\�RI �WKH�WXQHV�DUH�GHFRUDWHG�
with triplets �WKDW�WHQG�WR�DGG�D��²��ÁDYRXU�

The Rainbow Schottische and the Mountain Belle Schottische are well known tunes in sheet music and the source of  
some of  the aurally transmitted versions. There are many excellent collected Schottisches in the Australian tradition, 
DQG�0XGJHH�6FKRWWLVFKH�LV�EXW�RQH�YHU\�JRRG�H[DPSOH��ZKLOH�WKH�1DULHO�EDQG�KDYH�VHYHUDO�YHU\�JRRG�6FKRWWLVFKHV�VXFK�
as Grandma Klippel’s, $UWKXU�%\DWW·V��0UV��0F1DPDUD·V�DQG�'DGG\·V�6FKRWWLVFKH��$QRWKHU�RXWVWDQGLQJ�VHOHFWLRQ�RI �
Schottische tunes have been handed on from Charlie Batchelor and +DUU\�0F4XHHQ�UHVSHFWLYHO\��

Perhaps the one difference with the Barn Dance is that it was more frequently performed to popular songs, and thus less 
DQRQ\PRXV�WXQHV�KDYH�EHHQ�VSDZQHG��DOWKRXJK�+XJKLH·V�%DUQ�'DQFH��$OI �-RKQV·V�%DUQ�'DQFH�DQG�WKH�6XWWRQ�*UDQJH�
Barn Dance are three Schottische style examples.  Songs such as All by Yourself  in the Moonlight, Grandfather’s Clock, 
/LO\�RI �/DJXQD��5LQJ�WKH�%HOO�:DWFKPDQ��&OLFN�*R�WKH�6KHDUV���'URYHU·V�'UHDP�DQG�:DOW]LQJ�0DWLOGD�DUH�H[FHOOHQW�%DUQ�
Dances.

7KHVH�ZHUH�DOVR�SOD\HG�E\�WKH�2OG�7LPH�PXVLFLDQV�IRU�WKH�6FKRWWLVFKH��7KH�ROG�%DUQ�'DQFH�DQG�RWKHUV�OLNH�8QFOH�(Y·V�
Barn Dance and the Four Sisters’ Barn Dance are best danced to the slower end of  range of  tempo, 28 bars per minute. 
,Q�FRQWUDVW��WKH�6FKRWWLVFKH�LQ�WKH�ROGHU�IRUP�ZLWK�WKH�VWHS�KRSV�LV�EHWWHU�DW�PLGGOH�WR�KLJK�UDQJH����²���EDUV�D�PLQXWH��
Likewise, the progressive Barn Dance is better at mid range. It is not uncommon for Old Time dance bands e.g. the Gay 
&KDUPHUV��WR�DOVR�XVH��²��WXQHV�DQG�¶VZLQJ·�WKH��²��WXQHV�LQWR��²��RU�FXW�FRPPRQ�WLPH�DV�D�ÀQDOH�LQ�WKH�SURJUHVVLYH�
version. The Schottische was later called the ‘Plain Schottische’ to distinguish it from others such as the Prince of  Wales 
6FKRWWLVFKH��5RFNLQJ�6FKRWWLVFKH��DQG�WKH�+LJKODQG�6FKRWWLVFKH��7KH�Prince of  Wales Schottische has 12 bar phrasing 
DQG�LQ�RQH�YHUVLRQ�RI �WKH�GDQFH�WKH�RSHQLQJ�VHFWLRQ�RI �WKH�WXQH�KDV�WULSOHWV�LPSDUWLQJ�D�¶MLJ�VW\OH·�WR�PDWFK�WKH�JDORS�
steps. This version was collected from Peter Sutton, originally from the Mary River district of  Queensland.



The Waltz, The Polka and other kinds of Dance Music Couple Dance Music  —  123

Harry McQueen’s Two Schottisches
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

McGlashan’s Schottische
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�
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Tom Blackman’s Mudgee Schottische
&ROOHFWHG�IURP�7RP�%ODFNPDQ�MXQLRU�RI �0XGJHH�16:��E\�-RKQ�0HUHGLWK�

Fred Holland’s Mudgee Schottische
Collected from )UHG�+ROODQG�RI �0XGJHH�16:��E\�-RKQ�0HUHGLWK�

The Prettiest Flower of All Schottische
Collected from John McKinnon of  Ecklin South Victoria, by John Meredith.
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The Queer Fella’s Schottische
Collected from &KDUOLH�%DWFKHORU�RI �%LQJDUD�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\�

Loge & Vivy’s Schottische
Collected from &KDUOLH�%DWFKHORU�RI �%LQJDUD�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\�

Fred Holland

Peter Sutton
(see Andy Beausang’s 
Schottische, page 126)
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Andy Beausang’s Schottische
Collected from Peter Sutton of  Mary River Qld at Tidal River Victoria, by Peter Ellis.

The Cape Barren Schottische
&ROOHFWHG�IURP�5RQQLH�6XPPHUV�RI �+DGVSHQ�7DVPDQLD��IRUPHUO\�&DSH�%DUUHQ�,VODQG��E\�5RE�:LOOLV��6WXDUW�*UDKDP�
and Peter Ellis.  Transcribed by Alan Musgrove.

Ronny Summers and niece 
Merinda



The Waltz, The Polka and other kinds of Dance Music Couple Dance Music  —  127

Pretty Lips Schottische
&ROOHFWHG�IURP�5RQQLH�6XPPHUV�RI �+DGVSHQ�7DVPDQLD��HDUOLHU�'HYRQSRUW�DQG�RULJLQDOO\�&DSH�%DUUHQ�,VODQG���
Transcribed by Alan Musgrove.

George Barlow’s Schottische
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Jack Condon 
(see Thomas Condon’s 
Schottische, page 128)
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Thomas Condon’s Schottische
From Jack Condon of  Cochrane’s Creek, Victoria.

Gervasoni Schottische No. 1 
Collected from Maurie Gervasoni of  Yandoit Victoria, by Peter Ellis.

 Gervasoni Schottische No.2
6LPLODU�WR�+DUU\�0F4XHHQ·V�¶:KLWH�3LSH�&OD\�LV�WKH�%HVW�3LSH�&OD\·���&ROOHFWHG�IURP�Maurie Gervasoni of  Yandoit 
Victoria, by Peter Ellis.
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The Kapunda Rifle Schottische
From the original sheet music held by the Kapunda Museum SA and accessed by Kym Fullgrabe.

From the 1907 The People’s 
Ballroom Guide, courtesy of Mrs 
Nette Haw of Kyneton, Victoria.

The Kapunda Rifle 
Schottische
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Don Steward’s Schottische
Collected from $JQHV�&RUU\��WKHQ�RI �1XPXUND��9LFWRULD���'RQ�6WHZDUG�ZDV�D�PHPEHU�RI �KHU�EDQG�¶7KH�%ODFN�DQG�
:KLWH�2UFKHVWUD·�LQ�WKH�����V���3OD\�$²%²$²&�
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Dave Barkla’s Schottische (All Together Now Schottische)
Collected from Dave Barkla of  Castlemaine Victoria, by Peter Ellis and Rob Willis.

Clem O’Neal’s Schottische 
%\�&OHP�2·1HDO�RI �6\GQH\�16:���7KLV�DGDSWDWLRQ�ZDV�OHDUQW�IURP�'DYH�GH�+XJDUG�E\�3HWHU�(OOLV�

Harry’s Favourite ‘Shotease’ 
Collected from &KDUOLH�%DWFKHORU�RI �%LQJDUD�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\�
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Arthur Byatt’s Schottische 
Collected from Keith Klippel and 1HYLOOH�6LPSVRQ�RI �1DULHO�9LFWRULD��E\�3HWHU�(OOLV�

Grandma Klippel’s Schottische 
Collected from Keith Klippel and 1HYLOOH�6LPSVRQ�RI �1DULHO�9LFWRULD��E\�3HWHU�(OOLV�

Mrs McNamara’s Schottische 
Collected from Keith Klippel of  Tallangatta Victoria, by Peter Ellis.
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Sid Lunt’s or Daddy’s Schottische 
Collected from .HLWK�.OLSSHO�RI �7DOODQJDWWD�9LFWRULD��1DULHO��E\�3HWHU�(OOLV�

Daisy’s Schottische
Collected from Daisy Sutton of  Wedderburn Victoria, by Peter Ellis.

Ollie Watt’s Schottische  
Collected from $UWKXU�%RZOH\�RI �0DUVKDOO�0RXQW�16:��E\�'DYH�GH�6DQWL�
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Bert Jamieson’s Schottische 
Collected from %HUW�-DPLHVRQ�RI �$GDPLQDE\�1DUUDQGHUD�16:��E\�-RKQ�0HUHGLWK�DQG�5RE�:LOOLV�

Nelly Schottische
From W. Bull of  Sedgwick Victoria, courtesy his daughter Mary Bachmann.

Bert Jamieson

Ted Vallance and Alf Johns 
(see Alf John’s Barn Dance page 138)
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Cosgrove’s Schottische
&ROOHFWHG�IURP�%DVLO�&RVJURYH�RI �$UPLGDOH�16:�E\�'DYH�GH�+XJDUG�

Aunty Doris’ Schottische
&ROOHFWHG�E\�$ODQ�0XVJURYH�IURP�KLV�$XQW\�'RULV��0HUULO��RI �5XVVHOO�9DOH�16:�

5

9

13

17
Doug Daniel’s Schottische (Dad’s Tune)

&ROOHFWHG�IURP�'RXJ�'DQLHO�RI �&DSWDLQ·V�)ODW�4XHHQEH\DQ�16:�E\�*DU\�/RYHMR\��3HWHU�(OOLV�DQG�5RE�:LOOLV���
Transcribed by David Johnson.

Peter Ellis & Rob Willis. Transcribed by David Johnson)

6

10

14

18
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Mick Pilley’s Schottische No. 1
&ROOHFWHG�IURP�0LFN�3LOOH\�RI �0XGJHH�16:�E\�-RKQ�0HUHGLWK�

Mick Pilley’s Schottische No. 2
&ROOHFWHG�IURP�0LFN�3LOOH\�RI �0XGJHH�16:�E\�-RKQ�0HUHGLWK�

Mick Pilley’s Schottische No. 3
&ROOHFWHG�IURP�0LFN�3LOOH\�RI �0XGJHH�16:�E\�-RKQ�0HUHGLWK�

5

9

13

17
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Barn Dances

Barn Dance ‘All by Yourself in the Moonlight’
This is the best tune example of  the old Barn Dance style.

Sutton Grange Barn Dance
Collected from Mrs McMahon of  Castlemaine Victoria, by Shirley Andrews.

Another Fall of Rain
A Barn Dance from the playing of  the Wedderburn Oldtimers Orchestra.
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Alf Johns’ Barn Dance
Collected from Ted Vallance of  St.Arnaud Victoria, by Peter Ellis.  Alf  Johns is an accordion player from Inglewood, Victoria.

The Spanish Cavalier
A Barn dance from the original sheet music.  This tune was used for the parody ‘Where’s Your License’ by Bendigo’s 
¶&RORQLDO�0LQVWUHO·�RI �WKH�JROGÀHOGV��&KDUOHV�7KDWFKHU�

Up In My Balloon (Castles in the Air)
A Barn dance from the playing of  the Wedderburn Oldtimers Orchestra Victoria.  This tune is derived from the Scottish 
‘Castles in the Air’.
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Hughie’s Barn Dance
Collected from /LQGVD\�+ROW�RI �:HGGHUEXUQ�9LFWRULD��DQG�WKH�SOD\LQJ�RI �WKH�:HGGHUEXUQ�2OGWLPHUV�2UFKHVWUD���+XJKLH�
is Lindsay’s father.

Nancy Till
A Barn dance learnt by Elma Ross of  the Wedderburn Oldtimers Orchestra from her grandmother.  Collected by Peter 
Ellis.

Elma Ross

Lindsay Holt
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Any Rags Barn Dance
From W. Bull, Sedgwick Victoria, courtesy his daughter Mary Bachmann.

The Old Rustic Bridge By The Mill

My Dreams are Getting Better all the Time
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Misery Farm
From the playing of  the Wedderburn Oldtimers.

5

9

13

Policeman’s Holiday
From the Playing of  the Wedderburn Oldtimers.

0

4

8

12

Old Father Thames
This popular Peter Dawson song was a favourite Barn Dance tune by Elma and Grummy Ross of  Wedderburn Vic.

9

17

25
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Uncle Ev’s Barn Dance
Uncle Ev’s Barn Dance

Collected from 1HYLOOH�6LPSVRQ�RI �1DULHO�9LFWRULD�DQG�Keith Klippel of  Tallangatta Victoria, by Peter Ellis.  The tag 
¶7KH�6WUXW·�ZDV�ODWHU�DGGHG�DW�1DULHO�IURP�WKH�SOD\LQJ�RI �,DQ�-RKQVWRQ�RI �&REUDP�ZKR�NQHZ�WKDW�DV�SDUW�RI �WKH�WXQH�

Four Sisters’ Barn Dance
Four Sisters’ Barn Dance

Learnt in the very early days of  the Bush Music Club Sydney, the tune was collected from Four Sisters who had a dance 
band and regularly played it for the barn dance version that was then very well known in Sydney.

How do you do Schottische
The Tin whistle version from the Wedderburn Oldtimers.

5

9

13
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Old Bush Barn Quadrille
Old Bush Barn Quadrille

From Shirley Andrews ‘Take Your Partners’.  The origin of  the tune has been forgotten, but it was entered and won a 
UDGLR�FRPSHWLWLRQ�LQ�WKH�ODWH�����V�RU�HDUO\�����V�

New Old Bush Barn Quadrille
Composed by Rick Garrick of  Melbourne, Victoria.
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Other Schottisches

Rocking Schottische
�:HOO�NQRZQ�LQ�16:�ZLWK�YHUVLRQV�FROOHFWHG�E\�$ODQ�6FRWW�DQG�-RKQ�0HUHGLWK�

Prince of Wales Schottische
The galop step version.

Prince of Wales Schottische
Collected by Peter Ellis from Peter Sutton of  Mary River, Qld.

Lilli Marlene
Adapted by Peter Ellis.
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Prince of Wales Schottische (Plain)

12 bar arrangements.

Prince of Wales Schottische
:LGHO\�NQRZQ�LQ�16:�

A Little Boy Called Tapps 
A Schottische collected from -LP�+LEEHUVRQ�RI �6DQG\�&UHHN�QHDU�7DOODQJDWWD�9LFWRULD��E\�3HWHU�(OOLV���7KLV�LV�D�:RUOG�
:DU���VRQJ�ODWHU�DGDSWHG�E\�5ROI �+DUULV�DV�¶7ZR�/LWWOH�%R\V·�

Rick Garrick 
(see New Old Bush 

Barn Quadrille, 
page 143)

Jim Hibberson
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Prince of Wales Schottische (Plain) contd.
Come Back Pat to Your Irish Girl

A Schottische collected from -LP�+LEEHUVRQ�RI �6DQG\�&UHHN�QHDU�7DOODQJDWWD�9LFWRULD��E\�3HWHU�(OOLV�

The Berrimal Schottische
A Berrimal tune collected from Ted Vallance of  St Arnaud Victoria, by Peter Ellis.

All the Way to Bendigo On The Back of Daddio 
A Berrimal parody of  Kafoozalum, collected from Ted Vallance of  St Arnaud Victoria, by Peter Ellis.

The Old Bullock Dray
A Schottische adapted for the Prince of  Wales Schottische by adding an 8 bar tag, ‘Bullocky O’.
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Prince of Wales Schottische (Plain) contd.
Polly Said She Loves Me

A Schottische collected from Tom Teal of  Portland Victoria, by Peter Ellis.

Tripping it Lightly 
A Schottische collected from Tom Teal of  Portland Victoria, by Peter Ellis.  Tom learnt this tune from the broadcast 
RYHU��'%�UDGLR�LQ�WKH�����V�
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Berlin Schottische
Berlin Schottische

Transcribed from the lilt or whistle of  Les Moreland of  Kingaroy Qld, by Maria Zann.

German Schottische (Berlin) 
Collected by John Meredith.
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Daisy’s Berlin Schottische
Collected from Daisy Sutton of  Wedderburn Victoria, by Peter Ellis.

Daisy Sutton
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The Highland Schottische

The Highland Schottische�KDV�WKH�H[WUD�6FRWWLVK�LQÁXHQFH�ZLWK�WKH�¶VQDS·��L�H��UHYHUVHG�GRWWHG�TXDYHU��DQG�6FRWWLVK�VW\OH�
WXQHV��DQG�WKH�KLJKHU�UDQJH�RI �WHPSR�VXFK�DV����EDUV�D�PLQXWH��7KHUH�DUH�PDQ\�6FRWWLVK�+LJKODQG�6FKRWWLVFKHV�VXFK�DV�
Money Musk, Cawdor Fair, The Orange and the Blue, Loudon’s Bonnie Woods and Braes, Kafoozalum. The English 
ERUGHU�WXQH��7KH�.HHO�5RZ��FRXOG��DW�OHDVW�LQ�$XVWUDOLD��EH�UHJDUGHG�DV�WKH�+LJKODQG�6FKRWWLVFKH�VLJQDWXUH�WXQH��+DUU\�
McQueen had a tune from %LOO�0F*ODVKDQ�WKDW�DOPRVW�FHUWDLQO\�LV�RQH�RI �WKH�6FRWWLVK�WXQHV��,�MXVW�KDYHQ·W�IRXQG�LW�\HW��
DQG�KH�DOVR�DGDSWHG�WKH�0DQFKHVWHU�+RUQSLSH��ZKLFK�KH�NQHZ�DV�0F*UHJRU·V�+RUQSLSH��DV�D�WXQH�IRU�WKH�+LJKODQG�
Schottische. Songs such as Comin’ Thro’ the Rye and The Road to the Isles were also popular.

Highland Schottische

The Keel Row
$�+LJKODQG�6FKRWWLVFKH�WKDW�ZDV�XVHG�HYHU\ZKHUH�

Harry McQueen’s Highland Schottische
&ROOHFWHG�IURP�+DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LF���E\�3HWHU�(OOLV
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Bill McGlashan’s Highland Schottische
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Loudon’s Bonnie Woods & Braes
Collected from -DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD��E\�3HWHU�(OOLV���$QRWKHU�YHUVLRQ�RI �WKLV�WXQH�LV�XVHG�E\�WKH�1DULHO�EDQG�

Moneymusk
A well known tune, this version came from %HUW�-DPLHVRQ�RI �1DUUDQGHUD��IRUPHUO\�$GDPLQDE\�16:���DQG�ZDV�FROOHFWHG�
by John Meredith and Rob Willis.

Kafoozalum
From the original sheet music.
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Whilst Schottische time doesn’t seem to have been popular for the quadrilles, the converting of  popular Barn Dance 
WXQHV�LQWR��²��E\�¶VZLQJLQJ·�WKH�WLPH�ZDV�FHUWDLQO\�FRPPRQ�DQG�VR�*UDQGIDWKHU·V�&ORFN��&OLFN�*R�WKH�6KHDUV�DQG��
:DOW]LQJ�0DWLOGD�DUH�MXVW�D�IHZ�H[DPSOHV�RI �FRQYHUWLQJ�D�EDUQ�GDQFH�WXQH�LQWR�D�VHW�WXQH��

Grandfather’s Clock – Barn Dance Time

Grandfather’s Clock – Swinging it into 2–4 Set Tune Style

Grandfather’s Clock – Played as a jig Set Tune Style

Although the style of  Schottische and Barn Dance in Australia has come to us directly from the English ballroom, it 
should be noted the English folk musicians play it quite differently at a faster tempo, this possibly coming in through 
Morris dancing.

Example – Jane’s Schottische

IRU�(QJOLVK�0HORGHRQ�²�-DQH�+DUERXU���$FFRUGLRQ�EXWWRQ�EDVV�WR�XVH�XQGHU�PHORG\���
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Old Time and New Vogue Sequence Dances in 4–4

There are many sequence dances in this group that are performed to Schottische and Slow Foxtrot tunes to the tempo 
DURXQG���²���EDUV�D�PLQXWH��7KHVH�LQFOXGH�WKH�<YRQQH�6FKRWWLVFKH��&KDUPDLQH��-R\HWWH��0HUULO\Q�6FKRWWLVFKH�DV�ZHOO�
as the perennial Maxina. Basically the tunes are those of  the popular Barn Dance group, and include songs such as 
Lavender Blue, Little Angeline, You You You, Every Little Movement, and A Fool Such As I. In the main they are 16 or 
���EDU�VHTXHQFHV��EXW�WKH�0D[LQD�LV�D����EDU�VHTXHQFH��

7KH�RULJLQDO�0D[LQD�WXQH�LV�LQ����EDU�VHFWLRQV�EXW�VXSSRUW�WXQHV�JHQHUDOO\�KDYH�WR�EH�HVSHFLDOO\�IRXQG�RU�DUUDQJHG�WR�VXLW�
WKH����EDU�VHTXHQFH��2OG�%ODFN�-RH��(YHU\ERG\·V�'RLQJ�,W�DQG�0DVVD·V�,Q�WKH�&ROG�&ROG�*URXQG�DUH�ZHOO�NQRZQ����EDU�
song examples and Swanee River played in the A–A–B structure following the words is also very suitable. Other tunes 
VXFK�DV�&OLFN�*R�WKH�6KHDUV�DQG�'URYHU·V�'UHDP�FDQ�EH�DUUDQJHG�WR�VXLW�WKH�0D[LQD�E\�UHSHDWLQJ�WKH�ÀUVW�VWUDLQ�LQ�DQ�
A–A–B pattern.  The *D\�&KDUPHUV�KDYH�FOHYHUO\�DGDSWHG�$OOH\�&DW�DV�D�0D[LQD���:DOW]LQJ�0DWLOGD�ÀWV�SDUWLFXODUO\�ZHOO�
E\�XVLQJ�WKH���EDUV�RI �WKH�4XHHQVODQG��%XGHULP�RU�&ORQFXUU\��YHUVLRQ�IROORZHG�E\����EDUV�RI �HLWKHU�WKH�0DF3KHUVRQ�RU�
Cowan tune. 

7KHUH�LV�DOVR�D�WUXQFDWHG����EDU�YHUVLRQ�RI �0D[LQD�LQ�VRPH�SDUWV�RI �16:�DQG�HYHQ�:$��SHUKDSV�DV�D�UHVXOW�RI �WKH�1HZ�
Vogue movement who don’t like the long waltz. This version results in the mutilation of  the tune, although one song 
used in the West as recalled by +DUU\�*DUGQHU��¶,I �<RX�:HUH�WKH�2QO\�*LUO�LQ�WKH�:RUOG·�LV�D�QDWXUDO����EDU�SLHFH�WKDW�LV�
suitable for their version. +DUU\�*DUGQHU�UHFDOOV�SOD\LQJ�WKLV�WXQH�IRU�WKH�0D[LQD�DW�*XWKD��:$�DERXW������
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The Maxina
The Maxina

Adapted from the original sheet music.  Play A–B–A–C–A.

Maxina Part B
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Maxina Part C

Waltzing Matilda Maxina
Arranged by Peter Ellis.
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Harry McQueen’s Maxina (Nightbirds)
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

If You Were The Only Girl In The World (20 bar Maxina)
As I recall, it was used in WA by +DUU\�*DUGQHU���7KLV�FDQ�EH�PDGH�LQWR�D����EDU�0D[LQD�E\�UHSHDWLQJ�WKH�ODVW���EDUV�RU�
E\�DGGLQJ���EDUV�RI �WKH�YHUVH��DW�WKH�EHJLQQLQJ�
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Old Folks at Home Maxina
From the playing of  +DUU\�0F4XHHQ�RI �&DVWOHPDLQH��9LFWRULD�
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The Bells of St. Mary’s Maxina
From the playing of  +DUU\�0F4XHHQ�RI �&DVWOHPDLQH��9LFWRULD�
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You Were Only Fooling Maxina
From the playing of  +DUU\�0F4XHHQ�RI �&DVWOHPDLQH��9LFWRULD�
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Alley Cat Maxina
This concept from the Gay Charmers of  Lake Charm, Victoria.
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Hornpipes and Step Dances

Hornpipes are another popular group of  tunes particularly fostered in the Australian folk revival scene since the 1970s. 
7KH\�ZHUH�FHUWDLQO\�LQ�XVH�LQ�WKH�&RORQLDO�SHULRG�LI �RQO\�IRU�LWHPV�RQ�WKH�ÀGGOH�RU�ZKLVWOH�DQG�IRU�VWHS�GDQFLQJ��8S�XQWLO�
the beginning of  the nineteenth century the hornpipes had taken their name from the animal horn, the pipe, in which 
WKH�LQVWUXPHQW�ZDV�PDGH�DQG�SOD\HG��DQG�WKH�WXQHV�LQ��²���7KHVH�WXQHV�PD\�VWLOO�KDYH�EHHQ�LQ�XVH�MXVW�DV�$XVWUDOLDQ�
VHWWOHUV�ZHUH�ÀUVW�HQMR\LQJ�GDQFHV�LQ�6\GQH\�DURXQG������RU�VR�DQG�SDUWLFXODUO\�IRU�WKH�&KHVKLUH�5RXQGV�ZKLFK�UHTXLUHV�
�²��PXVLF��

+RZHYHU�TXLWH�VLJQLÀFDQWO\�PLG���th century, the music for the hornpipe was changing, perhaps as a result of  the solo 
GDQFHV�XVHG�E\�VDLORUV�IRU�H[HUFLVH�RQ�WKH�VKLSV��$W�DQ\�UDWH��LW�FRQYHUWHG�WR��²��WLPH�DQG�WKHUH�DSSHDU�WR�EH�D�GRXEOH�DQG�
VLQJOH�W\SH�RI �WXQH��+RUQSLSHV�LQ�WKH������YLQWDJH�KDQGZULWWHQ�PDQXVFULSW�ERRN�RI �-DPHV�*RXOGLQJ�RI �&RUN�DUH�WKH�
W\SLFDO��²��GRXEOH�VW\OH��LQFOXGLQJ�6DLORU·V�+RUQSLSH�XQGHU�DQRWKHU�QDPH��ZLWK�RQH�RU�WZR�LQ�WKH�VLQJOH�VW\OH��7KH�GRXEOH�
VW\OH�LV�IDLUO\�TXLFN��EDVLFDOO\�WKH�VDPH�DV�D�UHHO�DQG�LQFOXGHV�WXQHV�VXFK�DV�WKH�6DLORU·V�+RUQSLSH��)LVKHU·V�+RUQSLSH�DQG�
%ULGJH�RI �/RGL�+RUQSLSH��5HIHU�WR�WKH�UHHO�IRU�PRUH�RQ�WKDW�VHFWLRQ��EXW�WKHUH�DUH�VHYHUDO�$XVWUDOLDQ�H[DPSOHV�FROOHFWHG�
by John Meredith such as (E�:UHQ·V�+RUQSLSH�DQG�0LFN�0XUSK\·V�+RUQSLSH��

Bridge of  Lodi Hornpipe

From the original sheet music

These tunes could of  course be played slower with ‘bounce’ and may have been the preferred style for step dances 
LQ�$XVWUDOLD��6RPH�H[DPSOHV�DUH�SURYLGHG�EHORZ��7KH�VLQJOH�VW\OH�LQ��²��LV�PRUH�DW�WKH�WHPSR�RI �WKH�%DUQ�'DQFH�RU�
6FKRWWLVFKH�DW�DERXW����EDUV�D�PLQXWH�DQG�ZLWK�GRWWHG�QRWH��GDK�GH�GDK�GH�HPSKDVLV��   and quite often including 
triplets ���7XQH�H[DPSOHV�DUH�PDQ\�VXFK�DV�WKH�0DQFKHVWHU�+RUQSLSH��%R\V�RI �%OXHKLOO��+DUYHVW�+RPH��7KH�6WUDQG��
/RQGRQGHUU\�+RUQSLSH�DQG�%HOIDVW�+RUQSLSH��$�PRUH�PRGHUQ�DSSOLFDWLRQ�XVHG�DV�D�WHOHYLVLRQ�WKHPH�IRU�WKH�¶&DSWDLQ�
Pugwash’ series is the tune ‘The Trumpet’. 

Apart from +DUU\�0F4XHHQ�DGDSWLQJ�ZKDW�KH�NQHZ�DV�0F*UHJRU·V�+RUQSLSH��0DQFKHVWHU��DV�D�+LJKODQG�6FKRWWLVFKH��,�
NQRZ�RI �IHZ�VSHFLÀF�H[DPSOHV�RI �XVH�LQ�WKH�ROG�$XVWUDOLDQ�WUDGLWLRQ�DSDUW�IURP�SRVWXODWLQJ�WKH\�ZRXOG�KDYH�EHHQ�ZLGHO\�
XVHG�IRU�VWHS�GDQFLQJ�DQG�IRU�FRQFHUW�LWHPV�RQ�ÀGGOH��FRQFHUWLQD�RU�ZKLVWOH��Joe Cashmere played the ‘Boomerang 
+RUQSLSH·�DQG�D�YDULDQW�RI �¶2II �WR�&DOLIRUQLD·�KDV�EHHQ�FROOHFWHG�IURP�+DUU\�&RWWHU�

+RZHYHU�WKHVH�VW\OH�KRUQSLSHV�DQG�SDUWLFXODUO\�WKH�ERUGHU�FRXQWU\�1RUWKXPEULDQ�WXQHV�DUH�YHU\�SRSXODU�LQ�6FRWODQG�IRU�
WKHLU�YHU\�GLIIHUHQW�YHUVLRQ�RI �WKH�&DQDGLDQ�%DUQ�'DQFH��7KLV�GDQFH�SHUIRUPHG�WR�WKH�1RUWKXPEULDQ�WXQHV�ZDV�WDNHQ�
up in Melbourne in the 1970s by the Colonial Dancers following a guest music and dance appearance by the visiting 
¶+LJK�/HYHO�5DQWHUV·��7KH�&RORQLDOV�GLGQ·W�FDWFK�WKH�QDPH�¶&DQDGLDQ�%DUQ�'DQFH·�DQG�GXEEHG�LW�WKH�1RUWKXPEULDQ�
Barn Dance after the tunes played. This popular hornpipe dance survived in Melbourne as well as becoming popular in 
Bendigo to the music of  Emu Creek. 

There is another type of  tune used for step dancing that seems to be midway between the double and single forms of  
hornpipe mentioned above, and there are certainly some good examples of  these that have been collected from Australian 
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musicians. One Rob Willis collected is a slow version of  Soldier’s Joy from Bill Cooper with hornpipe emphasis as well 
DV�¶/HW·V�+DYH�D�/LWWOH�)XQ�ZLWK�*HUWLH·�ZKLFK�KH�DQG�-RKQ�0HUHGLWK�FROOHFWHG�IURP�9DO�7XUWRQ��+DUU\�&RWWHU·V�GDXJKWHU��
Another from the Tasmanian Aboriginal descendents of  Cape Barren Island, ‘The Old Tap Dance’, is in a similar ilk. There 
are several more in John Meredith’s ‘Folk Songs of  Australia’ vol. 2, namely ‘George Large’s First Step Dance’, George 
/DUJH·V�6HFRQG�6WHS�'DQFH·�DQG�%HQ�=REOH·V�-LJ��7KH�ODWWHU�LV�QRW�D�MLJ�PXVLFDOO\��EXW�LQ�WKH�VHQVH�PDQ\�WUDGLWLRQDO�SOD\HUV�
ZRXOG�UHIHU�WR�WKH�¶VWHSSLQJ·�DV�D�MLJ��UHJDUGOHVV�RI �ZKHWKHU�WKH�WXQH�ZDV�MLJ��UHHO�RU�KRUQSLSH��7KH�VWHS�GDQFH�VXUYLYHG�LQ�
7DVPDQLD�PXFK�ORQJHU�WKDQ�RQ�WKH�PDLQODQG���$XVWUDOLD·V�QRUWKHUQ�LVODQG���DQG�WKHUH�DUH�PDQ\�JRRG�KRUQSLSH�DQG�VWHS�GDQFH�
WXQHV�WKDW�KDYH�EHHQ�FROOHFWHG�DQG�WKHVH�FDQ�EH�IRXQG�LQ�¶7DVPDQLDQ�+HULWDJH�²�$SSOH�6KHG�7XQH�%RRN·�E\�6WHYH�*DGG�

James Goulding’s Hornpipe
From the 1817 manuscript of  James Goulding of  Cork Ireland, and held by great great grand daughter Judi Forrester of  
Apollo Bay, Victoria.

The Boomerang Hornpipe
Transcribed from the playing of  -RH�&DVKPHUH�RI �%RROLJDO�16:��E\�*UHJ�2·/HDU\�

Let’s Have A Little Fun With Gertie
6WHS�GDQFH�FROOHFWHG�IURP�9DO�7XUWRQ��GDXJKWHU�RI �+DUU\�&RWWHU�RI �%LQDORQJ�16:��E\�-RKQ�0HUHGLWK�
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George Large’s First Step Dance
&ROOHFWHG�IURP�2UOH\�%HQVRQ�RI �0XGJHH�16:��E\�-RKQ�0HUHGLWK�

 The Old Tap Dance
Collected from The Brown Boys of  Cape Barren Island Tasmania, and transcribed by Alan Musgrove.

Uncle Affie’s Tap Dance
Collected from The Brown Boys of  Cape Barren Island Tasmania, and transcribed by Alan Musgrove.
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Eb Wren’s Hornpipe
Collected from (E�:UHQ�RI �)RUEHV�16:��E\�-RKQ�0HUHGLWK�DQG�5RE�:LOOLV�
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Bob in the Washhouse Hornpipe
&ROOHFWHG�IURP�-RH�&DVKPHUH�RI �%RROLJDO�16:��E\�-RKQ�0HUHGLWK�
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Eb Wren
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Harry Cotter’s Hornpipe
$�YHUVLRQ�RI �¶2II �WR�&DOLIRUQLD·���&ROOHFWHG�IURP�+DUU\�&RWWHU�RI �%LQDORQJ�16:��E\�&ROLQ�0F-DQQHWW���7KLV�XSGDWHG�
transcription is by +DUU\�*DUGQHU�
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The Manchester Hornpipe
7KLV�WXQH�XVHG�ZDV�XVHG�DV�D�+LJKODQG�6FKRWWLVFKH�E\�+DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��DQG�NQRZQ�WR�KLP�DV�
0F*UHJRU·V�+RUQSLSH�
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Harry Cotter

Joe Cashmere (see The 
Boomerang Hornpipe, 

page 160)
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Gavottes

Gavottes did not move into the Australian tradition although there are several English sequence dances to gavotte time. 
7KH�*DYRWWH�VKRXOG�EH�PHQWLRQHG�EULHÁ\�LQ�SDVVLQJ�DV�WKH�UHYLYDO�RI �WKH�+XVVDUV�4XDGULOOH�FDOOV�IRU�*DYRWWH�PXVLF��
%DVLFDOO\�LQ��²��WLPH�VLPLODU�WR�WKH�%DUQ�'DQFH��WKH�*DYRWWHV�KDYH�DQ�LQGLYLGXDO�ÁDYRXU�FUHDWHG�E\�PDQ\�VWDFFDWR�QRWHV�
RQ�WKH�UHJXODU�IRXU�FURWFKHWV�WR�WKH�EDU��VRPHWLPHV�HYHQO\�YDOXHG�TXDYHUV��FHUWDLQO\�QRW�GRWWHG���DQG�VHOGRP�DQ\�WULSOHWV�
WKDW�ZRXOG�QRUPDOO\�LPSDUW�D�6FKRWWLVFKH�ÁDYRXU��

1890’s style Gavotte ‘To a Miniature’

Rendezvous and Glow Worm are two well known Gavotte style tunes. ‘To A Miniature’, a Minuet, I converted into gavotte 
WLPH�IRU�WKH�+XVVDUV�DV�LW�ZDV�Shirley Andrews’ favourite tune and she said she learnt the gavotte to that piece in the 1920s. 

Hussars Quadrille Fig 1
,QWUR��6DOXWDWLRQ���+XPRUHVTXH

Wedgewood Blue Gavotte
From the original sheet music.

Gavotte by Daniel Gottlob Türk
From the original sheet music.

��[����EDUV
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Hussars Quadrille Fig 2
Rendezvous Gavotte

From the original sheet music.

Hussars Quadrille Fig 3
Italian Gavotte

By G.B. Martini from the original sheet music.
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Hussars Quadrille Fig 4
To a Miniature

Adapted from the original minuet sheet music into gavotte time by Peter Ellis for Shirley Andrews.

Shirley Andrews
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Hussars Quadrille Fig 5
The Glow Worm Gavotte

Well known, this version is from Agnes Corry.

Agnes Corry
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Galops, Two Steps, Three Steps and Marches

7KLV�VHFWLRQ�FRYHUV�D�UDQJH�RI �SRSXODU�VHTXHQFH�GDQFHV�ZKLFK�FDQ�XVXDOO\�EH�SHUIRUPHG�WR�HLWKHU��²��RU��²���DQG�
generally interchangeable between these time signatures. The tunes at a steady tempo of  56 to 58 bars a minute are 
EDVLFDOO\�LQ�WKH��²��VLQJOH�UHHO�IRUPDW�RU�WKH��²��VLQJOH�MLJ�VW\OH�DQG�RIWHQ�DUH�SRSXODU�VRQJV��7KH�IRUHUXQQHU�ZDV�WKH�ROG�
Galop from the nineteenth century which was a simple dance with sliding chasse steps and quick waltz style rotary turns. 
7KH�*DORS�LV�LQ��²��WLPH�ZLWK�D�UHJXODU�EHDW��XQOLNH�WKH�3ROND��WR�D�YHU\�IDVW�WHPSR�RI �DURXQG����EDUV�D�PLQXWH�RU�HYHQ�
over 70. 

The Torpedo Galop
2Q�(GPRQG�$XGUDQ·V�2SpUD�&RPLTXH��´2OLYHWWHµ�

William Tell Overture is one of  the characteristic galops of  its day, the Can Can (Offenbach’s Orpheus of  the 
8QGHUZRUOG��DQRWKHU��DQG�VRPH�RI �6WUDXVV·V�WXQHV�VXFK�DV�7ULWVFK�7UDWVK��UHDOO\�D�¶VFKQHOO�SROND·��EXW�RIWHQ�XVHG�DV�D�
JDORS�DQG�D�ZHOO�NQRZQ�UDGLR�¶UDFHV·�WXQH��DQG�7KXQGHU�DQG�/LJKWQLQJ��7KH�JDORS�QHHGHG�FRQVLGHUDEOH�URRP�DQG�ZDV�
PRUH�D�IDYRXULWH�RI �WKH�FLW\�EDOOURRP�DQG�DQ�XQOLNHO\�FDQGLGDWH�IRU�WKH�6KHDULQJ�6KHG�GDQFH��+RZHYHU��D�QXPEHU�RI �
quadrilles evolved incorporating the galop step, and in these situations the tempo would be normal set–tune time of  
around 58 bars a minute. Examples of  these quadrilles would be the Galop Quadrille��RQH�YHUVLRQ�EHLQJ�ÀJXUH���RI �WKH�
)LUVW�6HW��DQG�WKH�Gallopade Quadrille. (PX�&UHHN�DGDSWHG�JDORS�WXQHV�IURP�ROG�VKHHW�PXVLF�LQWR����EDU�DUUDQJHPHQWV�IRU�
a version of  the dance Adelaide Race Day.

William Tell Galop

1907 Ballroom manual 
courtesy of Nette Haw 
of Kyneton, Victoria.
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From old sheet music held by Daisy Sutton of Wedderburn.
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Galops

���EDU�DUUDQJHPHQWV�

Just Jolly Galop
From the original sheet music.

All At Home Galop
From the original sheet music by Charles d’Albert.
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The Crow & Fox Galop
From the original sheet music.

Dashing Steed Galop
Adapted from the original sheet music.

From old sheet music held by 
Daisy Sutton of Wedderburn.
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Skedaddle Galop
From the original sheet music.

Rifle Galop
Courtesy of  Jim Moir.

Jim Moir
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The Washington Post

The Washington Post only lasted a season or two, but this simple sequence dance from America provided the stepping 
stone in the 1890s via the 6–8 Sousa march for the evolution of  the Two Step by 1900, from the Galop. The Two Step 
ZDV�DW�ÀUVW�SHUIRUPHG�WR��²��WXQHV��EXW�ODWHU��²��WXQHV�VXFK�DV�Frog Puddles became more popular. It is a simple dance 
with four galop steps to one side, then the other, followed by a short waltz and a pivot turn.  

The Washington Post
Original by Sousa
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Washington Post Dance
)URP�$VFKEHUJ·V��WK�'DQFH�$OEXP��+HUPDQ�)LQFN�
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Two Steps

The Two Step or )RXU�6WHS as it was sometimes more appropriately called, became displaced and absorbed into a 
variation of  the Foxtrot. As a consequence of  association with a modern ballroom dance, founding collectors of  ‘bush 
music’ tended to ignore the Two Step, which in fact had contributed at least some anonymous tunes to the Australian 
WUDGLWLRQ��6DGO\�PRVW�RI �WKHVH�KDYH�EHHQ�ORVW��EXW�WZR�LQ��²��WLPH�KDYH�EHHQ�FROOHFWHG��7KH�ÀUVW�IURP�WKH�:HGGHUEXUQ�
Oldtimers (Daisy Sutton, Jack Condon and (OPD�5RVV��LV�LQ��²��WLPH�DQG�KDV�D�IHHO�RI �WKH�ROG�*DORS�DERXW�LW��,�FDOOHG�
it ‘The Oldtimers’ Two Step’. The other from +DUU\�0F4XHHQ��ZDV�SOD\HG�E\�WKH�*XLOGIRUG�2UFKHVWUD�IRU�D�Boston Two 
Step�LQ�&DVWOHPDLQH�LQ�WKH�����V��2QH�IURP�VKHHW�PXVLF�WKDW�LV�LQ��²��DQG�SOD\HG�IRU�WKH�¶)RXU�6WHS·�E\�5RQ�0F1DOO\·V�
IDPLO\�EDQG�DURXQG�6W��$UQDXG�DQG�LV�D�)HOL[�%XUQV������V��WXQH�FDOOHG�¶7KH�.QLJKWVEULGJH·��Frank Bourke’s ‘Bull Frog 
+RS·�ZKLFK�KDG�ZRUNHG�LQWR�WKH�DXUDO�WUDGLWLRQ�DQG�FROOHFWHG�IURP�Stan Treacy is an excellent Two Step. Mark Schuster 
has collected a 6–8 Two Step from $OI �5DGXQ]�DQG�WKH�1DULHO�%DQG�SOD\�VHYHUDO�SRSXODU�WXQHV�IRU�WKH�7ZR�6WHS���
Popular tunes such as Frog Puddles, Mademoiselle From Armentiers and The Man Who Broke the Bank At Monte 
Carlo were all used for the Two Step or Four Step.

Harry McQueen’s Two Step
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV���7KLV�WXQH�ZDV�OHDUQW�E\�+DUU\�LQ�WKH�����V�
IURP�WKH�*XLOGIRUG�2UFKHVWUD�ZKR�XVHG�LW�IRU�WKH�%RVWRQ�7ZR�6WHS���+DUU\�DOVR�SOD\HG�LW�LQ�����

The Oldtimers’ Two Step
A different version to Elma’s as played by Daisy Sutton, Jack Condon and Lionel Collison, all of  the Wedderburn 
Oldtimers Orchestra, Wedderburn Victoria.  Collected by Peter Ellis.
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Elma’s Two–Step
A variation of  the Oldtimers’ Two Step, from the playing of  Elma Ross of  Wedderburn Victoria, lead pianist of  the 
Wedderburn Oldtimers Orchestra, and collected by Peter Ellis.  This version is good for the Galopede or La Galopede.

Frog Puddles
A well known two step.  This version was collected by Peter Ellis from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH��9LFWRULD�
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Rataplan Two Step or March
from the original sheet music by Otto Ganz.

Elma Ross
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Ehren On The Rhine Three Step
Adapted from the original sheet music.
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The Albury Ram
1DULHO�'DQFH�9LFWRULD�������

What’s the Matter with Father?
1DULHO�'DQFH�9LFWRULD�������

Yip I Addi I Ay
1DULHO�'DQFH�9LFWRULD�������
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Alf Radunz’s Two Step
Collected from $OI �5DGXQ]�RI �&RRODEXQLD²%RRLH��6RXWK�%XUQHWW��4OG��E\�0DUN�6FKXVWHU�DQG�0DULD�=DQQ�

Ron McNally’s Two Step (The Knightsbridge)
This was 5RQ�0F1DOO\·V�IDYRXULWH�WXQH�IRU�WKH�¶)RXU�6WHS·�ZKLFK�KLV�IDPLO\�RUFKHVWUD�XVHG�WR�SOD\�DW�GDQFHV���+LV�QLHFH�
Ann Parry had the sheet music, an old Felix Burns tune of  the early 1900s.
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The Bullfrog Hop
A tune composed by )UDQN�%RXUNH�RI �%LQQDZD\�16:�ZKLFK�PRYHG�LQWR�WKH�DXUDO�WUDGLWLRQ��DQG�FROOHFWHG�E\�-RKQ�
Meredith from the Kurtz family of  Mudgee, who learnt it in turn from Ernie James.

6LJQLÀFDQWO\�WKH�7ZR�6WHS�SURYLGHG�WKH�EDVLV�IRU�VHYHUDO�YHU\�SRSXODU�VHTXHQFH�GDQFHV�WR�WKLV�W\SH�RI �PXVLF��7KH�
Military Two Step, Boston Two Step, Canadian Three Step and Evening Three Step are all popular derivatives. In the 
case of  the Military Two Step popular marches such as Blaze Away, Repasz, Betty Co–ed, Our Director and others are 
SRSXODU��²��WXQHV��DQG�&RORQHO�%RJH\�DQG�,QYHUFDUJLOO�JRRG�H[DPSOHV�RI ��²��RU�FXW�FRPPRQ�WLPH�PDUFKHV��7HGG\�
Bears’ Picnic is the tune that brought the Evening Three Step into popularity in Australia. The Gypsy Tap was originally 
SHUIRUPHG�WR��²��RU�FXW�FRPPRQ�WLPH�DQG�VRPH�EDQGV�VWLOO�XVH�WXQHV�VXFK�DV�&RORQHO�%RJH\��/LFKWHQVWHLQ�3ROND�DQG�
other continental style polkas, while many have gone over to the popular 6–8 time. In the latter, ‘I’ve Got a Lovely 
%XQFK�RI �&RFRQXWV·�DQG�¶&RFN�RI �WKH�1RUWK·�ERWK�SDUWLFXODUO\�VXLW�WKH�*\SV\�7DS��+DUU\�0F4XHHQ�KDG�DQ�H[FHOOHQW�
WXQH�IRU�WKH�*\SV\�7DS�ZKLFK�KH�KDG�WR�SOD\�RQ�SLDQR�DFFRUGLRQ��¶0DUFK�LQ�'·�IURP�WKH�*XLOGIRUG�2UFKHVWUD��Con 
.OLSSHO�RI �1DULHO�HVSHFLDOO\�FRPSRVHG�D�JRRG�*\SV\�7DS�WXQH�LQ��²�� 

Frank Bourke

Ron McNally

Alf Radunz
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Gypsy Tap
Guildford Orchestra’s March In D

Gypsy Tap from +DUU\�0F4XHHQ��WUDQVFULEHG�IURP�ROG�UHHO�WR�UHHO�WDSHV�RI �+DUU\�0F4XHHQ·V�2UFKHVWUD�DW�5HGHVGDOH�
9LFWRULD�DQG�KHOG�E\�WKH�1DWLRQDO�/LEUDU\�RI �$XVWUDOLD���$VVLVWDQFH�LQ�WKH�UHQGLWLRQ�RI �WKLV�WXQH�ZDV�SURYLGHG�E\�'HV�
6NLQQHU��VWHHO�JXLWDU�SOD\HU�ZLWK�+DUU\���$UUDQJHG������������E\�(PX�&UHHN�%XVK�%DQG���+DUU\�OHDUQW�WKLV�LQ�WKH�����V�
IURP�WKH�SOD\LQJ�RI �WKH�*XLOGIRUG�RUFKHVWUD�DW�WKH�$QQXDO�+RVSLWDO�%DOO��&DVWOHPDLQH�9LFWRULD�
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Gypsy Tap (cont.)
Con Klippel’s Gypsy Tap

Arranged by &RQ�.OLSSHO�RI �1DULHO��9LFWRULD���7KLV�&RPSRVLWLRQ�LV�VLPLODU�WR�RQH�RI �Frank Bourke’s.

Con Klippel
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Gay Gordons
Scottish tunes such as ‘Scotland the Brave’ and ‘I Love A Lassie’ are generally used for the Gay Gordons although the 
�²��MLJV��¶&RFN�R·�WKH�1RUWK·�DQG�¶2QH�+XQGUHG�3LSHUV·�DSSHDU�WR�KDYH�EHHQ�LQ�HDUOLHU�XVH���¶$WKRO�+LJKODQGHUV·�PDNHV�DQ�
H[FHOOHQW�ÀQDOH�IRU�WKLV�GDQFH�DV�ZHOO�DV�IRU�WKH�3URJUHVVLYH�*RUGRQV�

Heyken’s Ständchen Serenade
From the original sheet music.
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Gay Gordons
The Athol Highlanders

A well known tune.
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The Manchester Galop
The Manchester Galop�LQ�$XVWUDOLD�LV�D�GDQFH�RQO\�NQRZQ�IURP�1DULHO�LQ�QRUWK�HDVW�9LFWRULD��DOWKRXJK�LW�ZDV�RQFH�
FHUWDLQO\�GDQFHG�DW�WKH�3DODLV�DQG�5LW]�EDOOURRPV�LQ�QHDUE\�$OEXU\�LQ�WKH�����V��7KH�WXQH�ZDV�NQRZQ�DOVR�DW�0ROLDJXO�
LQ�1RUWK�&HQWUDO�9LFWRULD�DQG�LQ�SDUWV�RI �4XHHQVODQG�DQG�LV�LQ�6FKRWWLVFKH�WLPH��ZKLOH�WKH�GDQFH�LV�D�JDORS�VWHS�EDVHG�
VHTXHQFH���1HYHUWKHOHVV�WKH�GRWWHG�TXDYHUV�   and triplets   in part B of  the tune impart a Two Step–Galop sense. 
7KH�1DULHO�%DQG�SOD\�WKLV�WXQH�DW����EDUV�D�PLQXWH��$V�ZLWK�PDQ\�IRON�GDQFHV��WKHUH�LV�RQO\�RQH�WXQH�IRU�WKH�GDQFH��
although other tunes such as Girls of  Ivory and Click Go the Shears can be re–phrased to suit the Manchester Galop 
VW\OH��¶0F*LQW\·V�0HDO�DQG�$OH·�LV�D�6FRWWLVK�WXQH�WKDW�H[DFWO\�ÀWV�WKH�VW\OH�RI �WKH�0DQFKHVWHU�*DORS��+DUU\�*DUGQHU�LQ�
SOD\LQJ�WKH�1DULHO�%DQG·V�¶7LFNHWV�3OHDVH·��WR�'DUU\O�DQG�'LDQQH�3RZHOO��GLVFRYHUHG�WKH\�FRXOG�GDQFH�WKH�0DQFKHVWHU�
Galop or ‘Lott is Dodd’ to it.

The Manchester Galop
)URP�WKH�SOD\LQJ�RI �WKH�1DULHO�%DQG��WUDQVFULEHG�E\�+DUU\�*DUGQHU�

McGinty’s Meal and Ale
7UDQVFULEHG�IURP�DQ�$QG\�6WHZDUW�UHFRUG���7KH�VLPLODULW\�ZLWK�WKH�0DQFKHVWHU�*DORS�ZDV�VXJJHVWHG�E\�%ULDQ�+XGJVRQ��
formerly of  Wedderburn Victoria.
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Ring The Bell Watchman
Arranged as a Manchester Galop by Peter Ellis.

Girls Of Ivory
This tune is suggested as suitable for the Manchester Galop by Rowan Webb and Tony Sutter, and adapted by Peter Ellis.

Tickets Please
$�VHW�WXQH�IURP�WKH�1DULHO�%DQG�9LFWRULD��ZKLFK�FDQ�EH�XVHG�IRU�WKH��VW�)LJ��RI �WKH�$OEHUWV�RU�)LUVW�6HW�DGMXVWHG�WR�D����
EDU�VHTXHQFH��DV�D�1LQH�3LQV�4XDGULOOH�WXQH��RU�IRU�/RWW�LV�'RGG��IURP�ZKLFK�WKH�0DQFKHVWHU�*DORS�LV�GHULYHG�
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9

13
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Marches

Marches  Brass band marches, more so than the Celtic or Scottish pipe marches, moved quickly into the aural tradition, 
possibly because of  the district band in which many of  the local men and boys were members and therefore a go 
between.

7KHVH�PDUFKHV�ZHUH�LQ��²��DQG��²��RU�FXW�FRPPRQ�WLPH�DQG�LQ�DGDSWDWLRQ�WR�GDQFH�PXVLF��WKH�HTXLYDOHQW�RI �WKH�VLQJOH�
MLJ�DQG�VLQJOH�UHHO�UHVSHFWLYHO\��7XQHV�VXFK�DV�&RORQHO�%RJH\��2XU�'LUHFWRU��%OD]H�$ZD\��/LEHUW\�%HOO��:DVKLQJWRQ�3RVW�
and Invercargill are some of  the typical examples. These were all well known to myself  and my peers, as in State School, 
we always marched into class after assembly on a Monday morning to brass band music played over the PA.

Both Elma Ross and +DUU\�0F4XHHQ�LOOXVWUDWHG�WKH�SRLQW�WKDW�GXULQJ�WKH�6HFRQG�:RUOG�:DU�LQ�SDUWLFXODU��DOO�ÀJXUHV�RI �
the Lancers with its military overtones were danced to these marches. These were also popular, as already mentioned, for 
the Military Two Step and they were played at between 56 and 60 bars a minute for these dances. 

The *UDQG�0DUFK was used as a curtain raiser to form up the First Set of  Quadrilles, Circassian Circle or Parisian 
4XDGULOOH�DQG�FRQVLVWHG�RI �PDUFK�WXQHV�LQ��²��6FKRWWLVFKH�RU�%DUQ�'DQFH�VW\OH��,Q�VKHHW�PXVLF��W\SLFDO�H[DPSOHV�ZHUH�
classics like Aida and The Soldiers of  the Queen. The popular Sultan’s Grand March had moved into the aural tradition 
and was favoured by the Wedderburn Oldtimers’ lead pianist, Elma Ross. These particular tunes were played at about 
��²���EDUV�D�PLQXWH��DQG�WKH�GDQFHUV�PDUFKHG�LQ�WLPH�ZLWK�D�VWHS�WR�HYHU\�EHDW��+DUU\�0F4XHHQ��IDPLOLDU�ZLWK�WKLV�W\SH�
of  Grand March, said that cut common time and 6–8 tunes were also commonly used, and he favoured the brass band 
marches like Invercargill and other tunes such as Golden Slippers.

0D�6HDO��IURP�WKH�(\UH�3HQLQVXOD��.LPED��RI �6RXWK�$XVWUDOLD�KDG�D�IDYRXULWH�WXQH�¶'DQ�2·�*UDG\·V�+DFN·�IRU�WKH�
Polonaise��D�VSHFLDO�H[WHQGHG�IRUP�RI �*UDQG�0DUFK��DQG�WKLV�ZDV�LQ�WKH�FXW�FRPPRQ�WLPH�RU�¶TXLFNWLPH·�UDWKHU�WKDQ�
WKDW�RI �WKH�ROGHU��²��*UDQG�0DUFK��+HU�IULHQG�&RQQLH�:KLWZHOO��DOVR�RI �.LPED��VDLG�WXQHV�VXFK�DV�3ULQFH�RI �6PLOHV�DQG�
A Long Long Way to Tipperary were other favourite marches used for the Polonaise, and that, on its completion, the 
Circular Waltz or the King’s Waltz was then danced. At youth dances and other community events Emu Creek has found 
WKH�3RORQDLVH�WR�EH�H[WUHPHO\�SRSXODU�DQG�LQVWHDG�RI �D�ZDOW]��ÀQLVK�LW�ZLWK�WKH�+LJKODQG�6FKRWWLVFKH�RU�WKH�%URZQ�-XJ�
Polka.

Leading off the Grand March or Polonaise at the German Mask Ball (Athletic Club) Melbourne 1881. 
Courtesy LaTrobe Picture Collection, State Library of Victoria.
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The Grand March or Polonaise
The Sultan’s Grand March

7KLV�LV�(OPD�5RVV�DQG�/LQGVD\�+ROWV·�YHUVLRQ��:HGGHUEXUQ�9LFWRULD��DQG�ZDV�FROOHFWHG�E\�3HWHU�(OOLV�

Ma Seal’s ‘Dan O’Grady’s Hack’
Collected from Ma Seal of  Kimba SA, by John Meredith and Peter Ellis.

Garibaldi’s March
Collected from Maurie Gervasoni of  Yandoit Victoria, by Peter Ellis and +DUU\�*DUGQHU�
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The Polka

An absolute dance craze following the waltz and the later tango craze in the same ilk, the polka swept the world in 
WKH�����V�ZLWK�D�IXUWKHU�UHYLYDO�LQ�WKH�����V��$OO�VRUWV�RI �WKLQJV�IURP�KDWV�WR�GUHVV�DQG�SDWWHUQV��WKH�SROND�GRW��ZHUH�
QDPHG�DIWHU�LW��$�FRQVHTXHQFH�RI �WKLV�ZDV�WKDW�WKH�SROND�EHFDPH�D�ÀUP�IDYRXULWH�LQ�WKH�$XVWUDOLDQ�EXVK�DV�PXFK�DV�LQ�
the towns. It lasted in country districts much longer. In its simple rotary form it was known as the Plain Polka or the 
7KUHH�+RS�3ROND�DQG�OLNH�WKH�9DUVRYLDQD�DQG�3ROND�0D]XUND�LW�ZDV�D�KRW�IDYRXULWH�WR�EH�GDQFHG�ZLWK�D�UHJXODUO\�ERRNHG�
partner.

The music was particularly infectious, and it was the irregular three quaver rhythm that set it aside from the evenly 
PDUNHG�¶RRP�SDK·��²��WLPH�VLJQDWXUHV�RI �WKH�VHW�WXQHV��WZR�VWHSV�DQG�JDORSV��2QH�GLFWLRQDU\��5HDGHU·V�'LJHVW��DSWO\�
GHVFULEHV�WKH�SROND�DV�D�%RKHPLDQ�GDQFH�LQ�GXSOH�WLPH�ZLWK�WKH�HPSKDVLV�RQ�WKH�ÀUVW�WKUHH�KDOI �EHDWV��DQG�QRQH�RQ�
the fourth. This equally describes the dance steps, but not everybody could manage the timing. The revered +DUU\�
McQueen, who was a master at the ‘double’ polka mazurka in the Alberts, could not dance the polka.

7KH�SROND�WHPSR�LV�TXLWH�VWHDG\�DW�EHWZHHQ����DQG����EDUV�D�PLQXWH��:HOO�NQRZQ�SROND�WXQHV�LQFOXGH�/LWWOH�%URZQ�-XJ��
So Early in the Morning, Jenny Lind, My Mother Said, Polly Wolly Doodle and See Me Dance the Polka apart from the 
classics such as Strauss’s Pizzicato Polka and Julienne’s celebrated Drum Polka. The key to this dance and hence the style 
of  tune, is the anacrusis squeezed in ahead of  the bar and subsequently at the end of  most bars giving the uplift and hop 
DQG�WKH���TXDYHU�EHDW�PDWFKLQJ�WKH�RQH��WZR��WKUHH�VWHS��DQG�KRS�RQ�WKH��th��WKH�UHVW��

There are a number of  very good collected Australian polka tunes such as Bill Cooper’s, the Moonan Polka, McGlashan’s 
7ZR�3RONDV��%HUULPDO�3ROND��$ODQ�6HPPHQ·V�3ROND��(OPD·V�3ROND��:HQW�WR�)UDQFH�WR�7HDFK�WKH�*LUOV�+RZ�WR�'DQFH�DQG�
+DUU\�&RWWHU·V�6HH�6DZ�3ROND�

Bert Jamieson’s Polka
A variation of  ‘So Early in the Morning’.

1907 Ballroom guide Courtesy 
Nette Haw of Kyneton Victoria.
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From old sheet music held by Daisy Sutton of Wedderburn.
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From Routledge’s Ballroom Companion (mid 
19th century) in which the essential rhythm 

of the Polka is outlined by the famous French 
dancing master Coulon.
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Bill Cooper’s Polka (Peter Ellis 3 hop version)
Collected from %LOO�&RRSHU�RI �)RUEHV�16:��E\�5RE�:LOOLV�

Elma’s Polka
Collected from Elma Ross of  Wedderburn Victoria, lead pianist of  the Wedderburn Oldtimers Orchestra, by Peter Ellis. 
The tune is an adaptation of  ‘$VN�2OG�%URZQ�WR�7HD·�DQG�LQ�WKLV�YHUVLRQ�LV�H[FHOOHQW�IRU�WKH�7KUHH�+RS�3ROND�

See–Saw Polka
)URP�+DUU\�&RWWHU�RI �%LQDORQJ��16:�
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Me and My True Love Polka
Collected from Tom Walsh of  Trentham Victoria, by Peter Ellis.

McGlashan’s Two Polkas
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Dos Radecker’s German Polka
Transcribed by Peter Ellis from a video tape made by Rob Willis.  Dos Radecker is Peter Sutton’s aunt.
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My Mother Said
From the playing of  the Wedderburn Oldtimers Orchestra, collected by Peter Ellis.

So Early in the Morning
From the playing of  the Wedderburn Oldtimers Orchestra, collected by Peter Ellis.

Alan Semmens’ Polka
Collected from Alan Semmens of  Sedgwick Victoria, by Peter Ellis.

Harry Gardner and Tom Walsh
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The Kuraca Polka
From the playing of  the Wedderburn Oldtimers Orchestra, collected by Peter Ellis.  Kuraca is a district of  Wedderburn.

The Berrimal Polka
A Berrimal tune collected from Ted Vallance of  St.Arnaud Victoria, by Peter Ellis.

Can’t You Dance The Polka
From an old violin book of  Mrs Bourke of  Bendigo, Victoria.
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The Sydney Polka
From the original sheet music.

Dooley’s Polka
&ROOHFWHG�IURP�'RROH\�&KDSPDQ�RI �'XQHGRR�16:��E\�&KULV�6XOOLYDQ�DQG�0DUN�5XPPHU\���$Q�H[DPSOH�RI �DQ�
,ULVK�GHULYHG�WXQH��¶%RJ�'RZQ�,Q�7KH�9DOOH\·�RU�¶2IW�,Q�7KH�6WLOO�RI �WKH�1LJKW·��SOD\HG�LQ�SHUIHFW��²KRS�SROND�VW\OH��
Originally played in Bb, which sounds great.

This CD contains excellent examples 
of Australian concertina playing and 
traditional tunes.  It is available from 

Chris Sullivan or possibly 
Trad n Now – 

www.tradandnow.com
info@tradandnow.com 

(02) 4325 7369
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Princess Polka or Heel and Toe Polka
Other polka sequence dances such as Princess Polka, Berlin Polka and Kreuz Polka all require the intrinsic 
UK\WKP�¶�²KRS·�VW\OH��EXW�VRPHWLPHV�DOVR�KDYH�VSHFLDO�WZR�FURWFKHW�EHDWV�LQ�FHUWDLQ�EDUV�WR�PDWFK�D�KHHO�DQG�WZR�VWHS�

Jim Harrison’s Princess Polka
Collected from -LP�+DUULVRQ�RI �.KDQFRELQ�16:��E\�3HWHU�(OOLV�

Nariel Princess Polka
Collected from 1HYLOOH�6LPSVRQ�RI �1DULHO��9LFWRULD���7KLV�WXQH�LV�D�YHUVLRQ�RI �¶7RP�7RP�WKH�3LSHU·V�6RQ·��SOD\HG�
originally by Con Klippel.

Tom Teal’s Heel & Toe Polka
Collected from Tom Teal of  Portland Victoria, by Peter Ellis.

Madge Everard’s Princess Polka
Collected from Madge Everard of  Corryong Victoria, by Peter Ellis.
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John Warne’s Heel & Toe Polka
Collected from -RKQ�:DUQH�RI �&URRNZHOO�16:��E\�5RE�:LOOLV�

John Warne

Madge Everard

Jim Harrison
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Kreuz Polka
The Adelaide Kreuz Polka

7KLV�PXVLF�ZDV�REWDLQHG�IURP��¶0XVLF�$XVWUDOLD·��DW�WKH�1DWLRQDO�/LEUDU\�RI �$XVWUDOLD� 
(KWWS���QOD�JRY�DX�QOD�PXV�DQ��������
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Kreuz Polka
Transcribed from a German tape ‘Ein Tanzabend in Tirol mit der Innsbrucker Tanzlmuse’.

Winifred Kreuz Polka
Sourced from the Latrobe Library.  The tune is transposed from C to D.
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Ma Seal’s Kreuz Polka No. 1

Ma Seal’s Kreuz Polka  No.2

Ma Seal’s Kreuz Polka No. 3
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Ernie James Berlin Polka (Kreuz)

Berlin Polka
Ask Old Brown to Tea, Nariel Dance version

Knees Up Mother Brown Berlin Polka 
&RQ�.OLSSHO�RI �1DULHO�ZDV�DVWXWH�HQRXJK�WR�UHDOLVH�WKLV�WXQH�KDV�VLPLODU�WLPLQJ�WR�¶$VN�2OG�%URZQ�7R�7HD·�
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Berlin Polka (An der Spree)

Ernie James 
(see Ernie James Berlin Polka, 

page 205)

The Kreuz Polka and the Berlin 
Polka are one and the same.  See  
The Adelaide Kreuz on page 202.
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Berlin Polka (An der Spree)
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Polka Country Dance, Cotillion and Quadrille

7KH�SROND�ZDV�VR�SRSXODU�LQ�WKH�����V�WKDW�WKH�ODVW�ÀJXUH�RI �WKH�$OEHUWV�ZDV�GDQFHG�DV�D�UHSHDW�RI �WKH�ÀUVW�ÀJXUH��EXW�
in polka time and with polka steps. This subsequently became a dance in its own right, the Polka Quadrille. At least two 
Polka Country Dances�DQG�D�PXOWL²ÀJXUH�Polka Quadrille��,WKDFD��DV�ZHOO�DV�D�Polka Cotillon, also evolved out of  the Polka in 
WKH�QLQHWHHQWK�FHQWXU\�DQG�DOO�UHTXLUH�WKH��²KRS�VW\OH�DQG�WHPSR�RI �WKH�3ROND��

Polka Country Dance
The Melbourne Polka

From the Victorian Folk Music Club, and originally Frank Pitt.

Bert Bretz’s Heel & Toe Polka
Collected from Andy Grant of  Warwick Qld, by Mark Schuster and Maria Zann.

Alan Semmens
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The School Polka
Collected from the Dawsons in Franklin Tasmania, by Greg O’Leary.

Conjewai Polka
&ROOHFWHG�IURP�5R\�&URIW�RI �:\RQJ��16:�

Went To France To Teach The Girls How To Dance
Collected from Alan Semmens of  Sedgwick Victoria, and Frank Thompson of  Manangatang Victoria, by Peter Ellis.
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See Me Dance The Polka
This version is from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��DQG�ZDV�FROOHFWHG�E\�3HWHU�(OOLV�

The Thistle Polka
Transcribed from a tape held by Shirley Andrews of  Melbourne Victoria, and from Frank Pitt’s ‘Port Phillip Band’.  This 
was Shirley Andrew’s favourite tune for the Polka Quadrille.  Play as A–B–A–C–A.

A

B

C
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Lola Montez Polka
From the playing of  the State Orchestra of  Victoria, composed by Albert Denning and transcribed by Greg O’Leary.

Lola Montez
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Polka Cotillion
Bert Jamieson’s 3 part composite of My Mother Said & So Early In The Morning

He Played His Ukulele As The Ship Went Down
&ROOHFWHG�IURP�'DYH�0DWKLDV�RI �)RUEHV�16:��E\�5RE�:LOOLV�

Play again from the top, then another 3–hop polka for Polka the Hall.

Bill Cooper’s Polka (Peter Ellis 3 hop version)
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Polka Quadrille
He Played His Ukulele As The Ship Went Down

Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

King Pippin Polka
By Charles d’Albert and adapted by Peter Ellis for squeezebox.

He Played His Ukulele

See–Saw Polka
)URP�+DUU\�&RWWHU�RI �%LQDORQJ��16:�

3OD\���PRUH�WLPHV�IURP�WKH�WRS��WKHQ�XVH�%LOO�&RRSHU·V�3ROND�IRU�3ROND�WKH�+DOO
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It is necessary to point out that whilst so called Irish polkas were possibly derived from ‘The Polka’, most likely via the 
polka quadrilles and country dances, that the nuance of  the music and steps have been changed through hybridisation 
with Irish stepping and fast tempo. Irish polkas, apart from an often quick tempo of  well over 60, even 70 or more bars 
D�PLQXWH��DOVR�WHQG�WR�KDYH�D�KROG�RU�GRZQEHDW�RQ�WKH�ÀUVW�QRWH�RI �WKH�EDU�ZKLFK�FDQFHOV�RXW�WKH�XSOLIW�$XVWUDOLDQ�SROND�
GDQFHV��RU�WKH�EDOOURRP�SROND��UHTXLUH��

It needs to be emphasised that Irish polkas are well suited to set dances such as Siege of  Ennis, Walls of  Limerick, 
Waves of  Tory or the Kerry Sets, but are entirely unsuitable for the Australian dances. Tell Me Ma is the one Irish song 
WKDW�LV�LQ�WKH�¶�²KRS·�SROND�VW\OH�DQG�VXLWHG�WR�WKH�$XVWUDOLDQ�SRONDV��0DQ\�$XVWUDOLDQ�FLW\�EDVHG�PRGHUQ�EXVK�EDQGV�
have made the mistake of  using Irish Polkas at fast tempo for the Brown Jug Polka. The likes of  Denis Murphy’s and Pat 
+RUJDQ·V�DUH�QRW�VXLWHG�WR�WKH�%URZQ�-XJ�3ROND���,Q�FRQWUDVW��'RROH\�&KDSPDQ�SOD\HG�D�YHUVLRQ�RI �%RJ�'RZQ�LQ�WKH�
9DOOH\�RU�2IW�LQ�WKH�6WLOO\�1LJKW�DV�D�SROND�DQG�LQ�SHUIHFW�¶�²KRS·�VW\OH�

Pat Horgan’s

/LWWOH�%URZQ�-XJ�LV�LQ�¶SROND�WLPH·�DQG�HPSKDVLVHV�WKH��²TXDYHU�KDQG�FODSV�DV�ZHOO�DV�WKH�SROND�VWHS�WXUQ�GXULQJ�WKH�
‘arming’ and support tunes such as Tell Me Ma, So Early in the Morning and Polly Wolly Doodle are in the same style. 
6RPH�$XVWUDOLDQ�IRON�PXVLFLDQV�KDYH�DGGHG�WR�WKH�FRQIXVLRQ�E\�IROORZLQJ�WKH�,ULVK�SDWK�DQG�FDOOLQJ�DQ\��²��WXQH��
whether set tune, galop or two step, ‘polkas’ when in fact they are not and are not suited to the Australian dances, unless 
WKH\�FDQ�EH�FRQYHUWHG�LQWR�¶�²+RS·�RU�EDOOURRP�VW\OH�DQG�WHPSR��WKH�tempo di polka. Traditional players were adept at this 
conversion if  a tune took their fancy and if  it passed the MC, it might be used for the Polka. A problem of  course is that 
WKH�WUDQVFULSWLRQ�RI �D�SROND�RQWR�SDSHU�GRHV�QRW�QHFHVVDU\�UHÁHFW�WKH�LQÁHFWLRQ�DQG�QXDQFH�RI �WKH�UK\WKP�DQG�WHPSR�
used by the traditional performer. This would be true of  much dance music in various time signatures.

It is interesting that the Armatree version of  the Brown Jug Polka was danced to Little Brown Jug in 6–8 time 
�FRQÀUPHG�E\�-RKQ�0HUHGLWK���DQG�VR�WKHUH�DUH�QR�SROND�VWHSV�LQ�WKH�DUPLQJ�VHFWLRQ�RU�SROND�UK\WKP�KDQG�FODSV�LQ�WKDW�
particular version of  the dance.

Bill Cooper 
(see Bill Cooper’s Polka, 

page 212)

Dave Mathias 
(see He Played His Ukelele as the 

Ship went Down, page 212)
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Brown Jug Polkas (Heel & Toe)
Little Brown Jug

‘Brown Jug Polka’ – standard tune from the song.

Little Brown Jug Harry McQueen’s version
Collected from +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��E\�3HWHU�(OOLV�

Pat a Cake Polka
‘Brown Jug Polka’, arranged from an English folk song by Peter Ellis.
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Joan Martin’s Little Brown Jug Polka (3 part)
Collected by Peter Ellis from Joan Martin, a tune and song of  her grandfather known as ‘The Sly Grog Polka’.

Jenny Lind Polka (3 part)
)RU�-RDQ�0DUWLQ·V���SDUW�¶%URZQ�-XJ�3ROND·��DUUDQJHG�E\�3HWHU�(OOLV�
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Armatree Brown Jug Polka (Little Brown Jug)
&ROOHFWHG�IURP�DQ�$UPDWUHH�$ERULJLQDO�EDQG�E\�-RKQ�0HUHGLWK�ZKR�FRQÀUPHG�WKH�WXQH�ZDV�¶/LWWOH�%URZQ�-XJ·�SOD\HG�LQ�
����WLPH�

Tell Me Ma
7KH�$UPDWUHH�YHUVLRQ�RI �¶%URZQ�-XJ�3ROND·�LQ������DUUDQJHG�E\�3HWHU�(OOLV�

Herr Schmidt
Herr Schmidt

A novelty polka dance, transcribed by Maria Zann of  Toowoomba, Qld.
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The Tangos

$V�ZLWK�WKH�HDUOLHU�3ROND��WKH�7DQJR�ZDV�D�ZRUOG�ZLGH�VHQVDWLRQ�DURXQG������DQG�DJDLQ�IROORZLQJ�5XGROSK�9DOHQWLQR·V�
IDPRXV�WDQJR�VFHQH�LQ�WKH������VLOHQW�ÀOP��7KH�)RXU�+RUVHPHQ�RI �WKH�$SRFDO\SVH�DQG�ODWHU��¶7KH�6KHLN·��,QVWHDG�RI �
following the concept of  the polka dot style dress fabrics, ‘Tango Teas’ became the rage.

7KH�7DQJR��LQ��²��ZLWK�LWV�LQWULQVLF�UK\WKP��ZDV�PRUH�D�FXULRVLW\�DQG�ÁHHWLQJ�ZKLP�LQ�WKH�$XVWUDOLDQ�FLWLHV��DQG�
UHTXLUHG�WRR�PXFK�URRP�DQG�ÀQHVVH�WR�KDYH�UHDFKHG�WKH�:RROVKHG�GDQFH�DQG�OLWWOH�SXEOLF�KDOO�LQ�WKH�EXVK��DOWKRXJK�LW�
occasionally turns up on 1920s programs of  country town balls. Apart from that, its music was unsuited generally to the 
old diatonic push–pull squeezebox, instead being suited to the dance’s ancestral instrument, the bandonean, as well of  
course to violin and piano. The bandonean, is a rare almost unheard of  instrument, in Australia.

+RZHYHU�WKH�SRSXODULW\�RI �WKH�7DQJR�ZDV�VXIÀFLHQW�IRU�VHYHUDO�VHTXHQFH�GDQFHV�WR�KDYH�EHHQ�EDVHG�RQ�LW��DQG�WKH�
7DQJRHWWH�RI �WKH�����V�LV�SUREDEO\�WKH�EHVW�DQG�FHUWDLQO\�D�IDYRXULWH�LQ�WKH�2OG�7LPH�GDQFH�FLUFXLW�LQ�FRXQWU\�GLVWULFWV��
7KHVH�VHTXHQFH�GDQFHV�ZHUH�VWLOO�SHUIRUPHG�LQ�WKH�FLW\�EDOOURRPV�WR�SRSXODU�WDQJRV�LQ��²���EXW�DW�WKH�VRFLDO�GDQFHV�DQG�
SDUWLFXODUO\�LQ�WKH�FRXQWU\�WKH��²��%HJXLQH�DQG�+DEDQHUD�UK\WKPV�ZHUH�SUHIHUUHG�DQG�WXQHV�LQ�WKLV��²��VW\OH�VXFK�DV�
/DG\�RI �6SDLQ��,VOH�RI �&DSUL��-HDORXV\�LQ��²��DQG�2K�3OD\�7R�0H�*\SV\�ZHUH�WDNHQ�XS�E\�WKH�EXWWRQ�DFFRUGLRQ�SOD\HUV�
for the Tangoette. The tempo must be steady at 28 bars a minute, and the bellows punch used to effect to emphasise the 
habanera or beguine style beat.

Tango “Song of the Brass Key” From the Desert Song

La Paloma
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Tangoette
The Isle of Capri

A well known tune, converted to tangoette time by Peter Ellis.

The Gipsy
From the original sheet music.
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The Jazz Dances – One Step, Quickstep, Foxtrot and Jive

,Q��²����²��DQG�FXW�FRPPRQ�WLPH��WKHVH�GDQFHV�HYROYHG�DW�ÀUVW�IURP�¶$QLPDO�'DQFHV·�RI �WKH�����²�����SHULRG�
from Afro–American folk processes and became absolute seasonal crazes in white society. The Turkey Trot, Grizzly 
%HDU��'RLQJ�WKH�5DFRRQ��)LVK�:DON��&UDE�&UDZO��+RUVH�7URW�HWF�ZHUH�WKH�IRUHUXQQHUV�RI �WKH�GDQFHV�RI �WKH�¶PRGHUQ�
ballroom’. Evolving from these, the 2QH�6WHS�WR�WKH�WXQH�$OH[DQGHU·V�5DJWLPH�%DQG�DSSHDUHG�DERXW�������DQG�LQ������
the )R[WURW made its debut. These dances, because they were new and regarded solely as the dominion of  the modern 
ballroom dance teacher, were basically ignored by the collectors of  the more traditional dance musician in the bush. 
+RZHYHU��DV�ZLWK�DQ\�RI �WKH�HDUOLHU�GDQFHV��ZKHWKHU�:DOW]��6FKRWWLVFKH��9DUVRYLDQD��3ROND�RU�3ROND�0D]XUND��WKH\�ZHUH�
quickly taken up in the country dance venues by or after the 1920s. 

Part of  the resistance was because at a traditional or old time dance, no one dance would predominate, but the modern 
dances were so sought after they frequently appeared every second dance on a program, alternating with the Old Time 
Dances in what became known as a ‘50–50 dance’. These lasted until the 1970s, and were what young fellows like Rob 
:LOOLV�DQG�,�JUHZ�XS�ZLWK�DQG�GDQFHG�WR�EDQGV�SOD\LQJ�WURPERQHV��WUXPSHWV�DQG�VD[RSKRQHV��+DG�WKH�2QH�6WHS�DQG�
Foxtrot only appeared on the program once or twice, they may have been gradually accepted by the Old Time MC.

7KHUH�LV�D�FODVVLF�H[DPSOH�LQ�WKH�HDUO\�GD\V�RI �WKH�1DULHO�EDQG�ZKHQ�WKH�0&��DV�D�UHVXOW�RI �D�UHTXHVW�IURP�WKH�ÁRRU��
DQQRXQFHG�D�2QH�6WHS�RQ�WKH�SURJUDP��ZKLFK�FDXVHG�D�ÀJKW�EHWZHHQ�KLP�DQG�WKH�OHDG�PXVLFLDQ�Con Klippel, and 
resulted in the splitting of  the band. Con Klippel’s Old Time Dance band remained strictly old time and the breakaway 
¶&RUU\RQJ�$FFRUGLRQ�%DQG·�ZDV���²���ZKHQ�UHTXLUHG��0LFN�5HLOO\·V��VHQLRU��2OG�7LPH�%DQG�DW�1XPXUND�ZRXOG�QRW�
play a Foxtrot. Bill McGlashan would play one One Step in a program and his tune was ‘My Picador’. +DUU\�0F4XHHQ��
like McGlashan, would play for one One Step on the program, but if  there was a Foxtrot or a further Quickstep, he 
would sit in the background smoking his pipe or puddling the tune on a piano accordion, while his band took the lead. 
+RZHYHU��OLNH�Con Klippel, any more than that was out of  the question and as a consequence his band split so that the 
breakaways could take bookings for the 50–50 dances. The Wedderburn Oldtimers were formed to be strictly Old Time 
in the style of  the pre 1910 Edwardian era and before the term old time or the modern ballroom dances had come into 
vogue. But eventually they snuck in a One Step under the pretence of  the ‘Oldtimers Special’ and to the tune that was 
WKH�ÁDYRXU�RI �WKH�WLPH�DURXQG�������¶8S�7KHUH�&D]DO\·�

So the tradition of  Old Time versus Modern and the 50–50 compromise has been part of  our history, and certainly 
LQWHUHVWLQJ�FXVWRPV�DQG�WXQHV�KDYH�EHHQ�KDQGHG�RQ�IURP�WKH�PRGHUQ�SHULRG�DV�ZHOO��6RPH�YHQXHV�KDG�WZR�ÁRRUV�RU�
halls side by side, one with Old Time Dancing and one with Modern. As Stuart Simms has illustrated, the modern 
GDQFHV�RQ�D�������SURJUDP�SXW�VRPH�VWUDLQ�RQ�WKH�EDQG�LQ�KDYLQJ�VXIÀFLHQW�UHSHUWRLUH�DW�KDQG��7HQ�IR[WURWV�ZLWK�WKUHH�
tunes per bracket in a twenty dance program meant thirty tunes and these would be varied over time, so certainly many 
PRUH�ZHUH�QHHGHG��2Q�WKH�RWKHU�KDQG�WKH�IR[WURWV�DQG�PRGHUQ�ZDOW]�GLGQ·W�KDYH�DQ\�À[HG�VHTXHQFH��WKH\�DUH�IUHH�
lance style, so a special introduction to commence the dance was not required and it allowed use of  tunes that were not 
QHFHVVDULO\����RU����EDU�VWUXFWXUH��)RU�H[DPSOH�¶,·P�*RLQJ�%DFN�$JDLQ�WR�<DUUDZRQJD·�DQG�¶/DSODQG·�DUH�JRRG����EDU�
TXLFNVWHS�WXQHV�ZKLFK�ZRXOG�EH�GLIÀFXOW�WR�XVH�IRU�VHTXHQFH�GDQFHV�DQG�OLNHZLVH�¶%\�WKH�/LJKW�RI �WKH�6LOYHU\�0RRQ·��
an 18 bar song, is suitable for a Foxtrot, but little else. ‘If  You Were The Only Girl in the World’ is a 20 bar song that 
ZRXOGQ·W�KDYH�IRXQG�DSSOLFDWLRQ�RXWVLGH�WKH�VORZ�)R[WURW�XQWLO�WKH�WUXQFDWHG����EDU�1HZ�9RJXH�YHUVLRQ�RI �WKH�0D[LQD�
came into favour. I got caught once slipping Yarrawonga into a Galopede sequence only to discover during the dance, 
,�KDG�WRR�PXFK�PXVLF��,�FDQ�UHFDOO�DQ�2OG�7LPH�EDQG�SOD\LQJ�+L�/LO\�+L�/R�IRU�D�3ULGH�RI �(ULQ�DQG�QRW�QRWLFLQJ�WKH�
GDQFHUV�JHWWLQJ�RXW�RI �VWHS��,W�LV�D����EDU�ZDOW]�VXLWDEOH�IRU�WKH�:DOW]�&RXQWU\�'DQFH��D����EDU�VHTXHQFH��RU�D�&LUFXODU�
:DOW]�RU�VORZ�WHPSR�0RGHUQ�:DOW]��ERWK�QRW�UHTXLULQJ�D�VHTXHQFH��7KH�1HZ�9RJXH�GDQFH�IUDWHUQLW\�KDYH�LQWURGXFHG�
some sequence dances set variously to Quickstep, Foxtrot or Modern Waltz tempo and so the dance musician has been 
IRUFHG�EDFN�RQ�WUDFN�ZLWK�IRUPDO�LQWURGXFWLRQV�DQG�UHJXODUO\�SKUDVHG�WXQHV�WR����RU����EDUV�

-DFN�+HDJQH\��RULJLQDOO\�IURP�EHWZHHQ�&DVWOHPDLQH�DQG�%DOODUDW��SDVVHG�RQ�DQ�H[FHOOHQW�2QH�6WHS�WXQH��¶+LODULW\·��ZKLFK�
has been taken up by some folk musicians. Bill Case of  Mt. Gambier also favoured this tune. In 1929, the 4XLFNVWHS 
evolved out of  combining elements of  the Charleston with the One Step to a steadier tempo, and tunes such as 
:KLVSHULQJ��%\H�%\H�%ODFN�%LUG�DQG�HYHQ�PXFK�ODWHU�$EED·V�+DVWD�0DQDQD��EHFDPH�SRSXODU�4XLFNVWHS�WXQHV��ZKLOH�WKH�
Foxtrot slowed, and today is generally bracketed as the slow form with the Quickstep. Basically, old time musicians use 
EDUQ�GDQFH�VW\OH�WXQHV�IRU�WKH�)R[WURW��6HH�DOVR�*HRUJH�&DGPDQ·V�2QH�6WHS��SDJH�����XQGHU�WKH�WLWOH�1DULHO�6HW�7XQH��
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One Step
Hilarity

A One Step, from the original sheet music.  Played by -DFN�+HDJQH\�RI �1HZO\Q�9LFWRULD�DQG�Bill Case of  Mt Gambier 
SA.  Play A–A–B–B–A–A–C–C–A–A.

Jack Heagney

Bill Case
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My Picador
A One–Step tune from the playing of  +DUU\�0F4XHHQ�RI �&DVWOHPDLQH�9LFWRULD��DQG�FROOHFWHG�E\�3HWHU�(OOLV�

Lapland
A One Step or Quickstep,  from the playing of  the Gay Charmers of  Lake Charm Victoria.  This tune was on the 
wireless in the early to mid 1950s, and is a favourite tune led by Morrie Gierisch.

16 year old Morrie Gierisch
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Wodonga (Quickstep)

Omeo
%\�1HLO�0F%HDWK�-DFN�2·+DJDQ�0XVLF�3W\��/WG��������

tempo di quickstep

9

chorus
17

25

33

41

47
1. 2.
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Slow Foxtrot
The Jericho Road

A Foxtrot, from the playing of  the Wedderburn Oldtimers Orchestra.

The Isle of Inisfree
Slow Foxtrot only.

The Wedderburn Oldtimers at 
Lancefield, Victoria.
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%\�WKH�����V�WKH�0RGHUQ�:DOW]�RU�-D]]�:DOW]�KDG�DOVR�EHFRPH�HQWUHQFKHG�LQ�WKH���²���GDQFH�SURJUDP��DQG�LQ�WKH�
1950s the progressive Jive had become popular and later taken up in the Old Time scene. Bouncy tunes such as Ain’t 
She Sweet, Shortnin’ Bread, In the Mood, Joey’s Song and Music Music, are excellent progressive Jive tunes.

Jive
Shortnin’ Bread

A Progressive Jive, from the playing of  Dancing Pennies Old Time Band, Sedgwick Victoria.

The Dancing Pennies circa 1999
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Other Music

Lancers

Bush Lancers Fig 1
Bert Jamieson’s 1st Fig Lancers ‘Dad’s Tune’

Collected from %HUW�-DPLHVRQ�RI �1DUUDQGHUD��IRUPHUO\�$GDPLQDE\��16:��E\�-RKQ�0HUHGLWK�DQG�5RE�:LOOLV�

Albert Rogers Lancers Tune
Albert Rogers of  Calival.  Collected from $OI �+RZH�RI �&DOLYDO�9LFWRULD��E\�3HWHU�(OOLV�
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Bush Lancers Fig 2
Joe Comini’s Set Tune No 2

A Set tune–single reel, transcribed from a +DUU\�0F4XHHQ�UHHO�WR�UHHO�WDSH�KHOG�E\�WKH�1DWLRQDO�/LEUDU\�RI �$XVWUDOLD���
-RH�&RPLQL�LV�XQFOH�RI �-RFK��IURP�+DUFRXUW�9LFWRULD�

I Want Some Money
Collected from Reg Anning of  Pemberton WA, by John Meredith and Peter Ellis.

Alf Howe (see Albert Rogers 
Lancers Tune, page 227)

Bert Jamieson 
(see Dad’s Tune, page 

227)Joe Comini



The Waltz, The Polka and other kinds of Dance Music Other Music  —  229

Bush Lancers Fig 3
Colin Charlton 3rd Fig Lancers Tune

Collected from &ROLQ�&KDUOWRQ�RI �&RRNDPLGJHUD�16:��E\�5RE�:LOOLV�

Cunnamulla Stocking Jig
First ‘sourced’ by John Manifold without collection details.  John Meredith and Rob Willis collected a 6–8 set tune 
YHUVLRQ�RI �¶1R�/XFN�$ERXW�WKH�+RXVH·�IURP�$ODQ�*RWWDDV�RI �$GDPLQDE\�16:���3DUW�$�RI �WKH�WXQH�LV�LGHQWLFDO�WR�SDUW�
A of  Cunnamulla Stocking Jig.

Paddy Godden’s Lancers Tune
Collected from 3DGG\�*RGGHQ�RI �)RUEHV�16:��E\�5RE�:LOOLV���7KLV�WXQH�LV�D�YDULDQW�RI �¶&RPLQ·�WKUR·�WKH�5\H·

Paddy Godden

Colin Charlton
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Bush Lancers Fig 4
Kath McCaughey’s Maypole Polka

&ROOHFWHG�IURP�.DWK�0F&DXJKH\�RI �1HZWRQ�%R\G�16:��E\�'DYH�GH�+XJDUG�

George Yerbury’s Set Tune
&ROOHFWHG�IURP�*HRUJH�<HUEXU\�RI �%DUPHGPDQ�16:��E\�'DYH�GH�+XJDUG�

Kath McCaugheys’ Maypole Polka
&ROOHFWHG�IURP�.DWK�0F&DXJKH\�RI �1HZWRQ�%R\G�16:��E\�'DYH�GH�+XJDUG�

Jim Lynch’s Set Tune
&ROOHFWHG�IURP�-LP�/\QFK�RI �1DURRPD�16:��E\�'DYH�GH�+XJDUG�
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Bush Lancer Fig 5
See following pages

Bush Dance and Music Club of Bendigo 
performing figure 1 Lancers above and 

figure 3 Lancers below
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Bush Lancers Fig 5
I Threw More Whitewash Over The Old Woman Than I Did Over The Garden Wall

Collected from /HVWHU�7KRPSVRQ�RI �1\DK�9LFWRULD��E\�3HWHU�(OOLV�

Lester Thompon’s Lancers Tune (The Old Man’s Tune)
Collected from /HVWHU�7KRPSVRQ�RI �1\DK�9LFWRULD��E\�3HWHU�(OOLV�

Lester Thompson

Frank Thompson
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Bush Lancers Fig 5 contd.
Frank Thompson’s Lancers Tune (Dad’s Tune)

A Set tune–single reel version of  Geordie, collected from Frank Thompson of  Manangatang Victoria, by Peter Ellis.



The Waltz, The Polka and other kinds of Dance Music234  —  Other Music

Down Under Lancers fig. 1
An arrangement by Peter Ellis.

Intro or salutation – Song of Australia

1st & 3rd The Cross of the South

The Cross of the South
1st & 3rd

0
1st & 3rd The Cross of the South

5

9

13

17

21

25

29

2nd & 4th Waltzing Matilda

Waltzing Matilda (Cowan Version)
2nd & 4th

2nd & 4th Waltzing Matilda
33

37

41

45

49

53

57

61
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Down Under Lancers fig. 2
Maggie Maggie May

1st & 3rd

9

17

25

The Drover’s Dream
2nd & 4th

33

41

49

57
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Down Under Lancers fig. 3
The Catalpa

Basket
(basket) The Catalpa

5

9

13

(star) The Backblock Shearer
The Backblock Shearer

Star
(star) The Backblock Shearer

17

21

25

29
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Down Under Lancers fig. 4
Along the Road to Gundagai

1st & 2nd visit

9

17

25

33

41

On the Shores of Botany Bay
3rd & 4th visit

9

Click Go the Shears
Click Go the Shears

Click Go the Shears
17

25

33

41



The Waltz, The Polka and other kinds of Dance Music238  —  Other Music

Down Under Lancers fig. 5
Ten Thousand Miles Away

Grand Chain

9

1st couple lead up 'Croajingolong'
Croajingolong

1st couple lead up

17

26

34

42

grand chain
Ten Thousand Miles Away

Grand chain

50

58
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Down Under Lancers fig. 5 (cont.)
The Wild Colonial Boy

2nd couple lead up

9

17

25

grand chain

Ten Thousand Miles Away
Grand chain

33

41

3rd couple lead up 'Where The Dog Sits On the Tuckerbox'

Where the Dog Sits on the Tuckerbox
3rd couple lead up

49

57

65



The Waltz, The Polka and other kinds of Dance Music240  —  Other Music

Down Under Lancers fig. 5 (cont.)
Ten Thousand Miles Away

Grand chain

9

4th couple lead up 'Give Me A Home Among the Gum Trees'

Give me a Home among the Gum Trees
4th couple lead up

17

25

33

41

grand chain

Ten Thousand Miles Away
Grand chain

49

57

finale (long swing) 'Waltzing Matilda Buderim'
Waltzing Matilda (Buderim version)

ÀQDOH�ORQJ�VZLQJ

65

69
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Pine Mountain Lancers (Qld)
Fig 1 – Little Robin Hood Barcarolle

Fig 2 – David Teis’ Lancers’ Tune No 1
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Pine Mountain Lancers (Qld) (cont.)
Fig 3 – A Life on the Ocean Wave

Fig 4 – David Teis’ Lancers’ Tune No 2
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Pine Mountain Lancers (Qld) (cont.)
Fig 5 – Helena Polka

3LQH�0RXQWDLQ�/DQFHUV�WXQHV�²�ÀJXUHV���	���VHW�WXQHV²VLQJOH�MLJV��ÀJXUHV�����	���VHW�WXQHV²VLQJOH�UHHO�DQG�FRQWLQHQWDO�
polka style.  Tunes played by Dave Teis of  Lowood Qld, video’d in 1999 by Eva Cunningham – the 50th Anniversary Ball 
RI �WKH�3LQH�0RXQWDLQ�+DOO�KHOG�LQ��������9LGHR�IRUZDUGHG�E\�9LF�DQG�-DQ�2UORII��WXQHV�WUDQVFULEHG�E\�*UHJ�2·/HDU\�

David Teis

Available from Mike Martin 
or Jason and Chloe Roweth
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Stockyards or Bull Ring

$Q�DGDSWDWLRQ�RI �WKH�ODVW�ÀJXUH�RI �WKH�)LUVW�6HW�

Orley Benson’s Stockyards Tune
&ROOHFWHG�IURP�2UOH\�%HQVRQ�RI �&XGJHJRQJ�16:��E\�-RKQ�0HUHGLWK�

6

10

14

18

22

26 The Old Set (Ernie Wells)

The Old Set (Ernie Wells)
&ROOHFWHG�IURP�(UQLH�:HOOV�RI �:LQJKDP�16:��E\�'DYH�GH�+XJDUG�

26 The Old Set (Ernie Wells)

31

35

39

43 Paddy Godden's Set Tunes
Paddy Godden’s Set Tune – You are a Fine Young Man

Collected from 3DGG\�*RGGHQ�RI �)RUEHV�16:��E\�'DYH�GH�+XJDUG�
43

48

52

57
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Herb Gimbert’s Jig
&ROOHFWHG�IURP�+HUE�*LPEHUW�RI �6\GQH\��IRUPHUO\�0DLWODQG��16:��E\�-RKQ�0HUHGLWK���+HUE�OHDUQW�WKH�WXQH�IURP�WKH�
SOD\LQJ�RI �DQ�2OG�7LPH�%DQG�RQ�VKRUW�ZDYH�EURDGFDVWV�IURP�6W��.LOGD�7RZQ�+DOO�0HOERXUQH�LQ�WKH�����V�

6

10

15

Paddy Dawson's Set Tune
Jim Wilkinson’s Set Tune

&ROOHFWHG�IURP�-LP�:LONLQVRQ�RI �&DUURZEURRN�DUHD�16:��E\�-RKQ�0HUHGLWK�
Jim Wilkinson's Set Tune

36

40

44

48

Bill Gilbert’s First Set Tune
&ROOHFWHG�IURP�%LOO�*LOEHUW�RI �%HJD�16:��E\�-RKQ�0HUHGLWK���7KLV�WXQH�ZRXOG�EH�RI �WKH�VDPH�RULJLQ�DV�Charlie 
Batchelor’s ‘Lost Jig’.

1. 2.6

11

16
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Songs

Banks of the Condamine
Words collected by Vance Palmer and music restored by Margaret Sutherland.
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Alternately Man and Woman.

1

Oh, hark the dogs are barking, love, I can no longer stay,  
The men are all gone mustering and it is nearly day.  
And I must off  by the morning light, before the sun doth shine,  
To meet the Sydney shearers on the banks of  the Condamine.

2

Oh, Willie, dearest Willie, I’ll go along with you,  
I’ll cut off  all my auburn fringe and be a shearer too, 
I’ll cook and count your tally, love, while ringer–o you shine,  
And I’ll wash your greasy mole–skins on the banks of  the Condamine.

3 

2K��1DQF\�GHDUHVW�1DQF\��ZLWK�PH�\RX�FDQQRW�JR� 
7KH�VTXDWWHUV�KDYH�JLYHQ�RUGHUV��ORYH��QR�ZRPDQ�VKRXOG�GR�VR� 
Your delicate constitution is not equal unto mine, 
To stand the constant tigering on the banks of  the Condamine

4

Oh Willie, dearest Willie, then stay back home with me, 
We’ll take up a selection and a farmer’s wife I’ll be: 
,·OO�KHOS�\RX�KXVN�WKH�FRUQ��ORYH�DQG�FRRN�\RXU�PHDOV�VR�ÀQH 
You’ll forget the ram–stag mutton on the banks of  the Condamine

5 

2K��1DQF\��GHDUHVW�1DQF\��SOHDVH�GR�QRW�KROG�PH�EDFN� 
'RZQ�WKHUH�WKH�ER\V�DUH�ZDLWLQJ��DQG�,�PXVW�EH�RQ�WKH�WUDFN� 
So here’s a goodbye kiss, love, back home here I’ll incline, 
:KHQ�ZH·YH�VKRUH�WKH�ODVW�RI �WKH�MXPEXFNV�RQ�WKH�EDQNV�RI �WKH�&RQGDPLQH�
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Boozing
0RVW�OLNHO\�RI �PXVLF�KDOO�RULJLQ��WKLV�VRQJ�ZDV�ÀUVW�FROOHFWHG�IURP�+DUU\�&RWWHU�RI �%LQDORQJ�16:�E\�&ROLQ�0F-DQQHWW�
DQG�ODWHU�FROOHFWHG�IURP�+DUU\�&RWWHU·V�GDXJKWHU�9DO�7XUWRQ�E\�-RKQ�0HUHGLWK�DQG�5RE�:LOOLV�

Sly Grog Polka
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Boozing
Oh where do you think I have been all the day? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ� 
Where do you think I have spent all my pay? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ� 
I won’t say you’re wrong, I won’t say your right. 
,�GRQ·W�ZDQW�WR�DUJXH��,�GRQ·W�ZDQW�WR�ÀJKW� 
But where would you like me to take you tonight? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ�

CHORUS: 

Boozing, boozing, whenever you’re dry,  
Boozing, boozing, suits you and I, 
Some does it open and some on the sly, 
But we all love to go boozing.

:KDW�DUH�WKH�MR\V�RI �D�KDUG�ZRUNLQJ�PDQ" 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ� 
What is he doing whenever he can? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ� 
+H�JRHV�KRPH�RQ�SD\GD\��KH�JLYHV�KLV�ZLIH�DOO� 
At many’s the pub there’s been many’s the call, 
What makes him prop himself  up by the wall? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ�

What do the Salvation Army run down? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ� 
What are they doing in every town? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ� 
They’ll stand on street corners, they’ll holler and shout, 
They’ll stand on beer barrels they’ll sprook and they’ll sprout, 
But what are they doing when lights are turned out? 
%RR]LQJ��MROO\�ZHOO�ERR]LQJ�

Sly Grog Polka
Joan Martin’s Grandfather’s words

A – VERSE

There was a man lived all alone 
In an old bush hut he called his home 
+H�ZDV�IRQG�RI �KRPH�PDGH�JURJ� 
And so was his old blue cattle dog

B – CHORUS

+D��+D��+DD��+H��+H��+HH 
Grog will be the death of  me 
+D��+D��+DD��+H�+H��+HH 
Grog will be the death of  me

C – TAG (3rd section of  the tune)

It’s grog that makes me wear old clothes 
And worn out boots with turned up toes 
Grog gives me a thumpin’ head 
But without me grog I’d rather be dead
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Bunjil’s Jaara People
Composed and written by Anne Conway of  Bendigo, Victoria.

a



The Waltz, The Polka and other kinds of Dance Music Other Music  —  251

Many years ago before time began ….. 
%XQMLO�WKH�(DJOH�VRDUHG�RYHU�WKLV�ODQG�«� 
1RWKLQJ�ÁHZ�RU�ZDONHG�RU�WDONHG�«� 
1R�PRXQWDLQV�VWUHDPV�RU�ODNHV«� 
,W�ZDV�MXVW�«««�D�EDUUHQ�VSDFH

:KHQ�%XQMLO�FUHDWHG�WKLV�EHDXWLIXO�SODFH 
The animals and people lived without fear 
The bat and the crow were sacred to us 
%XQMLO·V�-DDUD�SHRSOH 
7KH�'MD�'MD�:UXQJ�«�WKH�'MD�'MD�:UXQJ

CHORUS

%XQMLO��%XQMLO�VRDULQJ�KLJK 
The creator of  our earth and sky 
0DGH�D�ODQG�MXVW�IRU�XV 
Gave us laws and said we must 
Look after our land ……… for all time

:KHQ�ZKLWH�PHQ�ÀUVW�ZDONHG�RQ�WKLV�ODQG� 
We welcomed them into our clans 
With skins so pale they must have been 
Our ancestors so long unseen 
Yes, that’s what they were ……… our kin 
Strange fellas these gubbas* were 
They preached a religion that seemed so cruel

Took our children, land, and food 
Moved us to Franklinford for our own good 
And those who survived …….. on to Coranderk

REPEAT CHORUS

But sheep and cattle and lust for gold 
Soon put an end to our ways of  old 
The creeks were poisoned, we had nowhere to hide 
Guns and disease ………. it was genocide

REPEAT CHORUS

%XQMLO��WKH�ROG�SHRSOH�QRZ�JRQH 
But their spirits live on 
In the stories and the people who now walk this land 
7KH\�ZRQ·W�IRUJHW�WKH�'MD�'MD�:UXQJ 
:RQ·W�IRUJHW�WKH�'MD�'MD�:UXQJ 
:H�PXVW�QHYHU�IRUJHW�««««�RXU�'MD�'MD�:UXQJ

Anne Conway

�7KH�WHUP�¶JXEED·�UHIHUV�WR�ZKLWH�IHOOD�JRYHUQPHQW�EORNHV��SURQRXQFHG�¶JXEEHUQHQW�EORNHV·�RU�¶JXEED·����7KLV�
FROORTXLDOLVP�LV�VWLOO�XVHG�WRGD\�ZLWK�DOZD\V�ÁDWWHULQJ�LQWHQW���)RU�H[DPSOH��¶LV�KH�D�EODFNIHOOD�RU�D�JXEED"
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The Emu Creek Progress Association Dance
By Carolyn Marrone and Peter Ellis.
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Emu Creek Hall

:HOO��0XP�KDV�EDNHG�DOO�DIWHUQRRQ��GRQ·W�GDUH�WR�WRXFK�D�FUXPE 
My sister Liz is in a tizz ‘cause I said her dress looks dumb, 
My brother Leigh peers desperately at the pimples on his face 
$QG�VLVWHU�'L�JRHV�ÁRDWLQJ�E\�LQ�D�FORXG�RI �OLODF�ODFH�

The cows have been milked early and my dad is all dressed up, 
+H�VD\V�WKH�WLH�DQG�FROODU�PDNHV�KLV�WKURDW�IHHO�OLNH�LW·V�FXW� 
Our hair is brushed, our nails are scrubbed, there’s nothing left to chance 
Tonight’s the Emu Creek Progress Association Dance.

When we arrive the band’s inside, and what a sight to see, 
$�JURXS�RI �ÀQH�PXVLFLDQV��DEO\�OHG�E\�3HWHU�(�� 
8V�NLGV�VOLGH�XS�DQG�GRZQ�WKH�KDOO�XQWLO�ZH·UH�WROG�WR�TXLW� 
$QG�ZH�SURWHVW��´,W·V�QRW�RXU�IDXOW��WKHUH·V�QRZKHUH�OHIW�WR�VLW�µ

The girls perch all around the hall in dresses bright and frilly 
The boys bunch in the corner with expressions coy and silly 
It’s clear to all within the hall, their minds are on romance 
At the Emu Creek Progress Association Dance.

7KH�EDQG�VWDUWV�RII �WKH�HYHQLQJ�ZLWK�´7KH�5RDG�WR�*XQGDJDLµ 
6RRQ�HYHU\ERG\·V�GDQFLQJ�DQG�DURXQG�WKH�KDOO�WKH\�Á\ 
Except for poor old Leigh, he stands and gives the girls the eye 
+H·G�OLNH�WR�DVN�RQH�IRU�D�GDQFH�EXW�KH·V�PXFK�WRR�VK\�

$QG�'DG·V�VOLSSHG�RXW�ZLWK�8QFOH�-LP�IRU�D�EHHU�RU�WZR�RU�WKUHH 
My mum’s not looking very pleased, I hope she don’t see me 
‘Cause I fell off  the stage and ripped a hole in my new pants 
At the Emu Creek Progress Association Dance.

Our Liz is dancing dreamily in the arms of  Bluey Boyce, 
$QG�/HLJK�JHWV�XS�WR�GDQFH�DW�ODVW�¶FDXVH�LW�LV�WKH�´/DGLHV·�&KRLFHµ 
And Di asked Tommy Considine, and Mum is near to tears 
¶&DXVH�KHU�DQG�0UV�&RQVLGLQH�KDYH�EHHQ�DW�RGGV�IRU�\HDUV�

$QG�'DG�FRPHV�LQ�ZLWK�D�VKHHSLVK�JULQ�DQG�ZKLUOV�0XP�URXQG�WKH�ÁRRU� 
And in the Gypsy Tap they nearly slide right out the door. 
$QG�8QFOH�-LP�LV�JHWWLQJ�GLUW\�ORRNV�IURP�$XQW\�1DQFH� 
At the Emu Creek Progress Association Dance.

The elderly Smith sisters, Miss Maree and Miss Laverne, 
They only come to life when it is time to boil the urn, 
And from the supper room, delicious smells come wafting by 
Of  sausage rolls and chook and little egg and bacon pies.

7KH�0�&��KROGV�KLV�KDQG�XS��´1RZ��OHW·V�KDYH�D�ELW�RI �VKRRVK� 
7KH�VXSSHU·V�VHUYHG��MXVW�JR�ULJKW�LQ��QRZ�WKHUH·V�QR�QHHG�WR�SXVK�µ 
And everybody dashes in without a backward glance, 
At the Emu Creek Progress Association Dance.

7KHUH·V�SDVWULHV�RR]LQJ�MDP�DQG�FUHDP��DQG�VSRQJHV�LQFKHV�WDOO� 
And Dad gets sweet with Mum by saying hers is best of  all 
7KHQ�MXVW�ZKHQ�ZH·UH�VR�IXOO�ZH�KDYH�WR�OHDQ�DJDLQVW�WKH�ZDOO� 
7KH�0�&��FDOOV�IRU�VHWV�IRU�/DQFHUV��EDFN�LQVLGH�WKH�KDOO�

$QG�$XQW\�1DQFH�KDV�ZRQ�WKH�UDIÁH�WKLUG�\HDU�LQ�D�URZ 
The band plays ‘Auld Lang Syne’ and then it’s time for us to go. 
There’s lots of  kissing cheeks and slapping backs and shaking hands, 
That’s all at the (PX�&UHHN�3URJUHVV�$VVRFLDWLRQ�'DQFH�
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The Eucy Cutter’s Spree
%\�-DFN�&DUU���$�WXQH�E\�,DQ�-RKQVWRQ�DQG�&DURO\Q�0DUURQH�DQG�ZRUGV�DGDSWHG�E\�*DU\�/RYHMR\�DQG�3HWHU�(OOLV�

lyp
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I’m out here in the Whipstick to my dog I’ve got to talk 
2XW�KHUH�LQ�WKH�:KLSVWLFN��ÀYH�PLOHV�IURP�(DJOHKDZN 
:KHUH�WKH�ZLOGÁRZHUV�JURZ�SURIXVHO\�URXQG�WKH�,URQEDUN�WUHH 
I’m out here in the Whipstick, it’s my sanctuary

There is no air pollution, dehydration it’s the worst 
I come in every Thursday so I can quench my thirst 
Trying to make a dollar in the sun and rain I toil 
Slashing down the mallee scrub for the Eucalyptus oil

1RZ�WKH�ÀUH·V�LQ�WKH�ERLOHU��WKH�VPRNH�LV�EHOFKLQJ�LQ�FORXGV 
The steam is hissing through the vat and the oil is running out 
And as I stand and watch it I rub my hands with glee 
,�ZLOO�JHW�P\�FKHTXH�DQG�WKHQ�LW·V�(DJOHKDZN��,�DP�JRLQJ�RQ�D�VSUHH

Me cheque’s now in me pocket now I’ve got me pay 
The sun is shining brightly I am king now for a day 
And in and out the gum trees I push me bike along 
I get out me harmonica and I plays meself  a song

1RZ�,·P�KHDGLQJ�IRU�WKH�$OOLHV��\HV�,�WKLQN�,·OO�JR�WKHUH�ÀUVW 
Then the Gully, Camp and Courthouse, I’ve got a mighty thirst 
But now it’s one too many and I cannot ride me bike 
So up the road from Eaglehawk I’ll have to start to hike

Just like the sun in the west me funds are getting low 
6R�LW·V�EDFN�WR�WKH�:KLSVWLFN�ZKHUH�WKH�:KLUUDNHH�:DWWOH�JURZ�V� 
�RU�ZLWK�WKH�0DJSLHV�DQG�WKH�&URZV� 
1RZ�ZKHUH·G�,�OHDYH�P\�SXVKELNH��LW·V�PXFK�WRR�IDU�WRR�ZDON 
:HOO�ZKHUH·G�,�OHDYH�WKDW��EODVWHG��ELNH��RXWVLGH�VRPH�SXE�LQ�(DJOHKDZN

Gary and I added a tag that could be sung now and then or at the end to break it up a little. We set it to a 16 bar section of  Jim Harrison’s 
set tune

Out in the Whipstick, out in the Whipstick, cutting the eucy scrub 
Out in the Whipstick, out in the Whipstick, up to your neck in mud 
Out in the Whipstick, out in the Whipstick, slashing the eucy scrub 
2XW�LQ�WKH�:KLSVWLFN��RXW�LQ�WKH�:KLSVWLFN��WKLQNLQJ�RI �WKH�SXE�

Updated 1995 Ellis/Lovejoy, précised 2001 Lovejoy

Words by the late Jack Carr of  Eaglehawk, adapted by P.Ellis and Gary Lovejoy, tune by Carolyn Marrone and Ian Johnston. First learnt 
from Jack Carr about 1980 when on a Bush Dance and Music Club of  Bendigo Picnic in the Whipstick. We were playing and dancing the 
Lancers which attracted Jack’s attention.  I knew Jack from many years earlier; he was a drinking friend of  my parents.

Mallee roller and steam traction engine at 
Ruedins eucalyptus factory, Bagshot North.  

Once used to flatten the scrub in preparation 
for harvesting
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Battlers of the Bush
Played to the tune the Overlanders with words by Brian Venten.

We' re- batt lers- of the bush, the strugg ling- ru ral- po or,- We
6

bend our backs for eu cy- oil, to keep food on our tab les.- So
10

fire the biol ers- boys, and get the stew pots cook ing.-
14

Cool the worm un til- we fill our tins with eu cal- yp- tus.-

We’re battlers of  the bush, the struggling rural poor, 
We bend our backs for eucy oil, to keep food on our tables.

CHORUS:

6R�ÀUH�WKH�ERLOHUV�ER\V��DQG�JHW�WKH�VWHZ�SRWV�FRRNLQJ� 
&RRO�WKH�ZRUP�XQWLO�ZH�ÀOO�RXU�WLQV�ZLWK�HXFDO\SWXV�

We work the Dandy Ranges, the bush at Macedon, 
And slash around the mallee scrub distilling Eucalyptus.

CHORUS

1RZ�DOO�\RX�SROLWLFLDQV�JLYH�WKH�HXF\�PDQ�D�JR� 
A lease is little comfort when, our eucy price is low.

We’re robbed by city merchants, ignored by bureaucrats, 
Twelve pence is all we get a pound off  eucalyptus oil.

CHORUS (INSTRUMENTAL)

Well working of  the still is hardly worth our doing, 
If  we take the hook and keep the pound and break our backs for eucy.

At night we burn sticky puddings and rest our weary bones, 
And sharpen up our hooks again, for eucy in the morning.

CHORUS

There have been songs about whalers, sealers, shearers, bushrangers and drovers, but none about the eucy cutters and distillers.  Around 
Melbourne in the great depression you were destitute poor if  you had to resort to distilling eucalyptus oil – few owned up to it.  It was different 
in the Whipstick Scrub (Mallee) of  North Central Victoria where eucalyptus distilling was run as a sideline to sheep and wheat in tough 
times.  Brian Venten penned the words of  this song on information from Harry Gardner and Peter Ellis
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Ruedin’s Eucalyptus Factory, Bagshot North – Kamarooka

Ollie Hartland’s Central Whipstick

Ted Hartland’s, Neilborough East, circa 1966

At Ted Hartland’s sealing the vat lid with clay and mud

Portable still, Ma Dalley’s Bagshot North
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Peanut Set, Geelong 
1914.  This concept of 

peanuts on hessian 
taken to Charlton by 

Elsie

Elsie Fraser, 
later von Nolting 

of Charlton

I’m Not a Toff, Just a Girl from the Bush
Words by Peter Ellis and Bruce Watson, with tune by Bruce Watson.

farm
muck.

as   a
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The Rainbow Set

Claus
Artie and May

Elsie and Hicker

Wandell and Bill

boo
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Ireland Over Here
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This version was well enough known and sung forty years ago in the Celtic Club in Collins St. and at Dan O’Connell’s pub, and was popular 
EHIRUH�WKH�VHFRQG�ZRUOG�ZDU�DV�WKH�FROOHFWHG�YHUVLRQ�E\�5RE�:LOOLV�WHVWLÀHV�

I was dreaming of  old Ireland and the pretty Shannon belles 
I was dreaming of  the Liffey and Killarney’s lakes and dells, 
7KHQ�P\�IDQF\�WRRN�D�ZDQGHU�LQ�D�YLVLRQ�DOO�VR�FOHDU� 
In Australia, all around us, we had Ireland over here.

CHORUS:

$QG�WKH�%ODUQH\�6WRQH�ZDV�WKHUH�LQ�6\GQH\�+DUERXU� 
The Liffey came to Melbourne town to stay, 
7KH�VZHHW�6KDQQRQ�MRLQHG�WKH�IDPRXV�%ULVEDQH�ZDWHUV� 
$QG�.LOODUQH\·V�ODNHV�ÁRZHG�LQWR�%RWDQ\�%D\� 
You could hear the Shannon bells in old Fremantle, 
And County Cork in Adelaide did appear. 
Ireland’s sons were all at home, and they never more would roam, 
For at last we had old Ireland over here.

:KHQ�,�JR�EDFN�KRPH�P\�PRWKHU�VD\V��´:KHUH�KDYH�\RX�EHHQ�DVKRUH"µ 
And I say I’ve never left behind my loving native shore, 
There’s a brown–eyed girl with blue–black hair, we’ve bought a bridal gown, 
µ,V�VKH�:H[IRUG"µ�DVNV�P\�PRWKHU��´1R�µ�VD\V�,��´6KH·V�0HOERXUQH�WRZQµ�

In my dreams are pretty colleens dancing on the village green, 
7KHUH�DUH�JUDFLRXV��ORYHO\�ODGLHV��VXUH��WKH�IDLUHVW�PDQ�KDV�VHHQ� 
And the men are always Paddy, and the girls are Molly, dear, 
Decked in wattle blossoms and shamrock, for we have old Ireland here.

Rob Willis collected this version from Maysie Tucker from Salt Ash near Newcastle NSW who learnt it from her brother Ron Stanton 
who was a POW in Changi.  It was also sung over Television Anzac week 2006 by a POW commemorating sixty years since surviving 
Sandakan.

,I �WKH�+DUERXU�%ULGJH�ZDV�VSDQQHG�DFURVV�WKH�FDXVHZD\ 
And old Fremantle came to Singapore 
If  Adelaide bells rang out in Bukit Timah 
And Bondi Beach was lined around these shores 
,I �WKH�<DUUD�5LYHU�ÁRZHG�LQWR�WKH�KDUERXU 
And old Rockhampton on this island did appear 
Then we wouldn’t want to roam 
We would always feel at home 
If  we only had Australia over here.
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Ned Kelly Song
Recalled by the late Allen Semmens of  Bendigo Victoria, to the tune ‘The Spanish Cavalier’, collected by Peter Ellis, Rob 
Willis and John Meredith.
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The Morning Was Fine 
The Sun Brightly Did Shine  
We’re off  to the Wombat Ranges 
To Fight The Kelly Gang 
)RU�1HG�:H·UH�6XUH�7R�+DQJ 
$QG�:H·UH�1RW�$IUDLG�2I �7KH�'DQJHUV

Some Went This Way To Seek 
Some To Stringybark Creek 
Me To Fight For My Country And You Dear 
And If  I Get Shot 
Then I’ll Lose The Jolly Lot  
%XW�7KH�*RYHUQPHQW�:LOO�3URYLGH�$OO�)RU�<RX�'HDU�

The following verses were added by John Williams of  Bendigo. We would have liked to turn the song in favour of  Ned, however the original 
VHQWLPHQW�LV�IURP�WKH�SROLFH�SRLQW�RI �YLHZ��ZKLFK�FRPHV�RXW�VWURQJO\�LQ�WKH�ÀUVW�WZR�YHUVHV�

1RZ�8S�6WULQJ\EDUN�&UHHN 
The Kellys we seek 
We’re going to get them today 
They’re running scared 
We’ll soon have ‘em snared  
And we’ll all be drawing double pay.

%XW�7KH�.HOO\V�VKRW�ÀUVW 
And as we feared the worst 
7KH�FRSSHUV�ZHUH�VKRW�GRZQ�OLNH�ÁLHV 
Only one did escape 
+H�KLG�OLNH�D�VQDNH 
The others were shot ‘tween the eyes.

1HG�ZDV�FDSWXUHG�DW�ODVW 
And we held him fast 
+H�ZRXOGQ·W�JR�EXVKUDQJLQJ�E\�KHFN 
In The Old Melbourne Gaol 
1HG�VWDUWHG�WR�TXDLO 
8QWLO�KH�ZDV�KDQJHG�E\�WKH�QHFN

6R�DOO�ÀQH�\RXQJ�PHQ 
Please listen again 
$QG�GRQ·W�IROORZ�1HG�LQ�KLV�JDPH 
)RU�MXVW�OLNH�ROG�1HG 
You’ll soon be dead 
And that’s not worth all the pain.

Allen Semmens

Ned Kelly
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Reedy River
0XVLF�E\�&KULV�.HPSVWHU�ZLWK�WKLV�VFRUH�DUUDQJHG�E\�+HQN�0RQWIUR\�
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Ten miles down Reedy River, a pool of  water lies. 
And all the year it mirrors the changes in the skies, 
$QG�LQ�WKH�SRRO·V�EURDG�ERVRP�LV�URRP�IRU�DOO�WKH�VWDUV� 
Its bed of  sand has drifted, o’er countless rocky bars.

Around the lower edges, there waves a bed of  reeds, 
:KHUH�ZDWHU�UDWV�DUH�KLGGHQ�DQG�ZKHUH�WKH�ZLOG�GXFN�EUHHGV� 
And grassy slopes rise gently to ridges long and low, 
:KHUH�JURYHV�RI �ZDWWOH�ÁRXULVK��DQG�QDWLYH�EOXHEHOOV�JURZ�

%HQHDWK�WKH�JUDQLWH�ULGJHV��WKH�H\H�PD\�MXVW�GLVFHUQ 
:KHUH�5RFN\�&UHHN�HPHUJHV�IURP�GHHS�JUHHQ�EDQNV�RI �IHUQ� 
And standing tall between them, the grassy sheoaks cool 
The hard, blue–tinted waters, before they reach the pool.

Ten miles down Reedy River, one Sun–day af–ter noon,  
,�URGH�ZLWK�0DU\�&DPS²EHOO��WR�WKDW�EURDG�EULJKW�OD²JRRQ�� 
:H�OHIW�RXU�KRUVHV�JUD]LQJ��WLOO�VKDGRZV�FOLPEHG�WKH�SHDN�� 
And strolled be–neath the she–oaks, on the banks of  Rock–y Creek.

Then home along the river that night we rode a race, 
$QG�WKH�PRRQOLJKW�OHQW�D�JORU\�WR�0DU\�&DPSEHOO·V�IDFH� 
I pleaded for my future all through that moonlight ride, 
8QWLO�RXU�ZHDU\�KRUVHV�GUHZ�FORVHU�VLGH�E\�VLGH�

7HQ�PLOHV�IURP�5\²DQ·V�FURVV²LQJ��$QG�ÀYH�EH²ORZ�WKH�SHDN��, 
EXLOW�D�OLW²WOH�KRPH²VWHDG�2Q�WKH�EDQNV�RI �5RFN²\�&UHHN��, 
cleared the land and fenced it And ploughed the rich red loam, And 
P\�ÀUVW�FURS�ZDV�JROG²HQ�:KHQ�,�EURXJKW�0D²U\�KRPH�

1RZ�VWLOO�GRZQ�5HHG\�5LYHU�WKH�JUDVV\�VKH²RDNV�VLJK� 
7KH�ZDWHUKROHV�VWLOO�PLUURU�WKH�SLFWXUHV�LQ�WKH�VN\� 
7KH�JROGHQ�VDQG�LV�GULIWLQJ�DFURVV�WKH�URFN\�EDUV� 
And over all for ever go sun and moon and stars

But of  the hut I builded there are no traces now, 
And many rains have levelled the furrows of  my plough. 
The glad bright days have vanished, for sombre branches wave  
Their wattle–blossom golden above my Mary’s grave.
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The Spring Gully Hop
Arranged by Wayne Blandford and Phil Johnson.

2K��ZKR�KDVQ·W�KHDUG�RI �WKH�6SULQJ�*XOO\�+RS 
Where the Dancers who go there don’t know when to stop 
There’ll be midnight Lancers if  you want to dance on 
But don’t be surprised if  John Williams does moan

The Emu Creek Bush Band arrived there in force 
Some rushed to the bar as a matter of  course 
While playing his accordion Peter did curse 
For Olive she played the wrong part of  the verse

There’s Sheilas in plenty, some two or three score, 
Some weaners, some two–tooth, and some maybe more 
:LWK�WKHLU�ÁHHFHV�DOO�GLSSHG�DQG�VR�ÁXII\�DQG�FOHDQ 
7KH�ÀQHVW�EUHG�6KHLODV�WKDW�HYHU�ZHUH�VHHQ

7KH�EDQMR�SOD\HU�ZDV�IULVNLQJ�DERXW 
And some of  the others were feeling the drought 
If  the water was scarce, well, the booze was there 
What they didn’t swallow, they rubbed in their hair

There was music and dancing and going the pace 
Some went at a canter, some went at a race 
There was waltzing and gliding and stirring and sliding 
And to vary the pace, some couples colliding

Oh, Spring Gully hall is a wonderful sight 
:LWK�WKH�6KHLODV�VR�IULVN\�WKH�ZKROH�ÁDPLQ·�QLJKW 
And many there’ll be who may blush to recall 
7KH�SRONDV�WKH\�GDQFHG�DW�WKH�6SULQJ�*XOO\�+DOO 
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Sun Loong the Chinese Dragon
$UUDQJHG�E\�WKH�WHDFKHUV�DQG�VWXGHQWV�RI �6SHFLPHQ�+LOO�6WDWH�6FKRRO��%HQGLJR�9LFWRULD�

Sun Loong the Chinese Dragon, lives in Bendigo 
+H�KDV��������PLUURUV��IURP�KLV�KHDG�GRZQ�WR�KLV�WRH 
They wake him up at Easter time, and give him pomelo 
It calms him down and makes him smile, so he can go on show

Sun Loong the Chinese Dragon, lives in Bendigo 
+H�KDV��������PLUURUV��IURP�KLV�KHDG�GRZQ�WR�KLV�WRH 
+H�VFDUHV�XV�ZLWK�KLV�FUDFNHUV��DQG�PDNHV�WKH�EDELHV�FU\ 
+H�VKLQHV�DQG�ORRNV�VR�SUHWW\�DV�KH�SRPSRXVO\�SDVVHV�E\

Sun Loong the Chinese Dragon, lives in Bendigo 
+H�KDV��������PLUURUV��IURP�KLV�KHDG�GRZQ�WR�KLV�WRH 
Sun Loong the Chinese Dragon, lives in Bendigo 
+H�KDV��������PLUURUV��IURP�KLV�KHDG�GRZQ�WR�KLV�WRH

Loong

Sun Loong
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The Old Bush Dance
Words by Bruce Watson.  The tune is traditional.
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It’s Saturday night in a small country town, 
7KH�ZRPHQ�VTXHH]H�LQWR�WKHLU�ORQJ�ÁRZLQJ�JRZQV� 
The men swap their overalls for a tie and a suit, 
Round up the kids, and it’s off  in the ute. 
At the ball ladies glide through the still summer air, 
As the young and the old dance away the week’s cares, 
Chasséeing, swinging and clapping their hands, 
As they sway to the tunes of  the accordion band.

CHORUS

7KH\�SOD\HG��WKH\�SOD\HG��WKRVH�ÀQJHUV�GDQFHG�OLJKWO\� 
The notes cascade, we all danced so sprightly, 
Those far off  days, those Saturday nights, 
When we dance the Waltz Cotillions and the Polka Quadrille.

INSTRUMENTAL – same tune as chorus

,W·V�´7DNH�\RXU�SDUWQHUV��SOHDVHµ�VD\V�WKH�FDOOHU�RQFH�PRUH� 
$V�WKH�ZHDU\�KRW�FRXSOHV�ÀQG�WKHLU�ZD\�WR�WKH�ÁRRU� 
For the Alberts Quadrille and the Waltz Country Dance, 
A short introduction, then up strikes the band. 
Young couples dance closely, some awkward and shy, 
As the mothers and fathers keep a close watchful eye, 
7KH�NLGV�ZHDYH�DQG�GDUW�OLNH�D�ÁRFN�RI �JDODKV� 
As the music drifts up through the night to the stars.

CHORUS AND INSTRUMENTAL

1RZ�LW·V�NDUDRNH�EDUV�DQG�LW·V�SRNHU�PDFKLQHV� 
For some people that’s what a good time out means, 
1RW�IRU�WKHP�WKH�FRQFHUWLQD��WKH�EDQMR�DQG�ERQHV� 
7KH�EXWWRQ�DFFRUGLRQ�RU�WKH�ÀGGOH·V�VZHHW�WRQHV� 
Real music is people like you and me here, 
1RW�ZRRIHUV�DQG�WZHHWHUV�DQG�HOHFWURQLF�JHDU� 
So let’s sing and let’s dance for the music of  old, 
May it live on and on, may it shine through like gold.

CHORUS AND INSTRUMENTAL

Bruce Watson

Bruce Watson’s CD ‘Out My Window contains the 
Old Bush Dance.  It is available from: 

Trad n Now 
www.tradandnow.com
info@tradandnow.com 

(02) 4325 7369 
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Where’s Your Licence?
A parody by Charles Thatcher to the tune ‘The Spanish Cavalier’.

7KH�PRUQLQJ�ZDV�ÀQH��WKH�VXQ�EULJKWO\�GLG�VKLQH� 
The diggers were working away ––– 
$Q�LQVSHFWRU�RI �WUDSV�VDLG��´1RZ�P\�ÀQH�FKDSV� 
:H·OO�JR�OLFHQFH�KXQWLQJ�WRGD\µ� 
Some went this way, some that, some to Bendigo Flat, 
$QG�VRPH�WR�WKH�:KLWH�+LOOV�GLG�WUDPS�²²² 
:KLOVW�D�ORW�PRUH�GLG�EHDU�WRZDUGV�*ROGHQ�6TXDUH� 
And the rest of  them kept round the camp.

Each turned his eye to the holes he went by ––– 
([SHFWLQJ�GRZQ�RQ�WKHP�WR�GURS� 
But not one could he nail, for they’d given leg bail, 
Diggers ain’t often caught on the hop. 
7KH�OLWWOH�ZRUG�´-RHµ��ZKLFK�DOO�RI �\RX�NQRZ� 
Is a signal that the traps are quite near, 
0DGH�WKHP�DOO�FXW�WKHLU�VWLFNV��DQG�WKH\�KRRNHG�LW�OLNH�EULFNV� 
µ,�EHOLHYH�\RX��P\�ER\�²²²�QR�IHDU�µ

1RZ�D�WDOO��XJO\�WUDS�HVSLHG�D�\RXQJ�FKDS� 
8S�WKH�JXOO\�FXWWLQJ�OLNH�IXQ� 
So he quickly gave chase, but ‘twas a hard race ––– 
I assure you the digger could run. 
Down a hole he went pop, whilst the bobby on top, 
6D\V��´-XVW�FRPH�XS�µ�VKDNLQJ�KLV�VWDII� 
µ<RXQJ�PDQ�RI �WKH�&URZQ��LI �\RX�ZDQW�PH�FRPH�GRZQ� 
)RU�,·P�QRW�WR�EH�FDXJKW�ZLWK�VXFK�FKDII�µ

1RZ�VRPH�ZRXOG�KDYH�WKRXJKW�WKH�VO\�IR[�KH·G�KDYH�FDXJKW� 
%\�OXJJLQJ�KLP�RXW�RI �WKH�KROH� 
But this cruster, no fear, quite scorned the idea 
Of  going underground like a mole, 
But wiser by half, he put by his staff, 
And as onward he went, said he ––– 
µ:KHQ�D�FRYH·V�GRZQ�D�GULYH��ZKHWKHU�GHDG�RU�DOLYH� 
+H�PD\�VWD\�WKHUH�WLOO�&KULVWPDV�IRU�PH�µ
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Who Put the Poo in the Brew?
Words: Ross Kurtz.  Tune: Bruce Watson

Who put the poo in the brew? 
‘twas worse than roo in the stew. 
It tasted real strong. 
With a bit of  a pong.

7R�WKH�JURXQGV�DW�WKH�ROG�&RR\DO�+DOO� 
They invited, ‘Come one and come all. 
Just bring your own mug, 
$�SDQQLNLQ�RU�MXJ� 
For tea will be poured at call’.

7KH�ÀUH�ZDV�OLW�¶URXQG�WHQ� 
‘neath a four–gallon kerosene tin. 
7KHQ�MXVW�RQ�WHQ�WKLUW\� 
With hands charcoal–dirty, 
The tea leaves were duly chucked in.

5D\�0DKRQ��LW�ZDV�DOZD\V�KLV�MRE 
To brew up the tea for the mob. 
As hall caretaker, 
+H�ZDV�D�JRRG�WHD²PDNHU� 
1R�SHUVRQ�KLV�VWDWLRQ�ZRXOG�URE�

This night though the tea was polluted 
‘By some young chaps’, they angrily mooted. 
A dry cowpat was found. 
There were plenty around. 
The tea was effectively tainted.

REPEAT VERSE 1
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How do you do Schottische
A tin whistle version from the Wedderburn Oldtimers.  Played in F by The Oldtimers.

(tin whistle version, Wedderburn Oldtimers)

How d'you do, ev 'ry- bod- y,- how d'you do? How d'you do ev 'ry- bod- y,- how are you? We are
6

here to play for you, So we'll give you a tune or two, How d'you do, ev 'ry- bod- y,- how d'you do? How d'you
10

do do do, How d'you do do do? How d'you doo dle- oo dle- doo dle- oo dle- do? We are
14

here to play for you, So we'll giveyou a tune or two, How d'you do ev 'ry- bod y,- How d'you do?

Campbell Holmes of the 
Oldtimers, who provided 

the words
The Wedderburn Oldtimers at Box Hill Town Hall, 1983
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Oh Give Me a Hut
)URP�WKH�+LUG�&ROOHFWLRQ������V�

Oh, give me a hut in my own na tive- land, Or a
5

tent in Aus tra- lia- where the tall gum trees- stand, I don't
9

care how far in the bush it may be, If there's
13

one faith ful- heart that will share it with me.
     instrumental (part B of Bill Cooper's Waltz from Forbes)

17

21

25

29

Australia’s the land of  my childhood and birth, 
Oft–times I think of  its beauty and mirth, 
With the scenes of  my childhood contented I’d be, 
,I �D�GHDU�IDLWKIXO�KHDUW�ZRXOG�MXVW�VKDUH�LW�ZLWK�PH�

‘Tis pleasant to rise at the break of  the day, 
And chase the wild horse in the hills far away, 
For he dances and prances and snorts in his glee, 
And is yarded at night by a native like me.

INSTRUMENTAL

+RZ�,�ORQJ�WR�EH�ZKHUH�WKH�(PX�GRHV�VWUD\� 
And the wild native dog calls aloud for his prey, 
Where the Kangaroo and the Wallaroo and the wombat so rare, 
$UH�IRXQG�ZLWK�WKH�%DQGLFRRW�DQG�WKH�ZLOG�1DWLYH�%HDU�

:KHQ�ZLQWHU�ZLQGV�ZKLVWOH�DQG�EODVW�WKH�VZHHW�ÁRZHUV 
+RZ�KDSS\�DQG�FKHHUIXO�ZH·OO�WKHQ�SDVV�WKH�KRXUV� 
With the friends of  our youth in song or in glee, 
And the dear native girl who will share it with me.

Instrumental

To the barn dance with squeezebox it’ll wind up at dawn, 
After First Set or Lancers, and Polkas till morn, 
I’ll waltz with my sweetheart till the sun lights up dark, 
Or oft to a corner for a quiet spot to park.

So, give me a hut in my own native land, 
Or a tent in Australia where the tall gumtrees stand, 
I don’t care how far in the bush it may be, 
If  there’s one faithful heart that will share it with me.

Fine (last 4 bars of  Instrumental)
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Take Me Back to Bendigo

5

9

13

17

21

25

29

One day in a far off  distant land, I thought of  my dear old home 
where the bright sun shines, O’er the deep gold mines, 
Far across the o–cean’s foam I pictured the face of  mother dear, 
That beamed with a love untold, And longed for the day, 
I could sail right away, Back to the land of  gold

CHORUS

7DNH�PH�EDFN��RK��:RQ·W�\RX�WDNH�PH�EDFN��%DFN�RQFH�DJDLQ�WR�%HQGLJR� 
Where the men are digging up the golden ground, In the land that I love so. 
$QG�ZRQ·W�ZH�KDYH�D�WLPH��<HV��ZH·OO�KDYH�D�KDSS\�WLPH��ZLWK�WKH�GHDU�ROG�SDOV�,�NQRZ 
7LQN²OH�WLQN²OH�WLQJ��<RX�FDQ�KHDU�WKH�VKRYHOV�ULQJ��2K��WDNH�PH�EDFN�WR�%HQGLJR

,�VWLOO�FDQ�UH²FDOO�WKDW�ROG�KRPH²VWHDG��WKH�VFHQH�RI �P\�FKLOG²KRRG·V�MR\V� 
ZKHUH�ZH·G�URPS�DQG�SOD\�¶PRQJ�WKH�QHZ²PRZQ�KD\��+RZ�,�PLVV�WKRVH�JLUOV�DQG�ER\V� 
$QG�QRZ�DV�,�EUXVK�VDG�WHDUV�DZD\��0\�KHDUW�ÀOOV�ZLWK�ORQJ²LQJ�SDLQ� 
And fondly I yearn, For the day I’ll return, Back to that land again

CHORUS
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Scrumptious Young Gals
$�3DURG\�E\�WKH�*ROGÀHOGV�&RORQLDO�0LQVWUHO��&KDUOHV�7KDWFKHU��WR�WKH�WXQH�¶%HDXWLIXO�*LUOV·�DQG�SXEOLVKHG�LQ�¶*ROGÀHOG�
6RQJV·�E\�&KDUOHV�7KDWFKHU���,W�ZDV�FROOHFWHG��VHOHFWHG�DQG�LQWURGXFHG�E\�+XJK�$QGHUVRQ��5HG�5RRVWHU�3UHVV���7KLV�
VRQJ�LV�DUUDQJHG�DQG�UHFRUGHG�RQ�WKH�¶0XVLF�RI �WKH�'LJJLQJV·�&'�E\�'DYH�GH�+XJDUG�

5

9

13

17

21

25

6FUXPSWLRXV�\RXQJ�JDOV��RK��\RX·UH�WRJJHG�RXW�VR�ÀQHO\� 
Adorning the diggings so charming and gay: 
With your beautiful smiles, oh, you look so divinely, 
Whilst lovers crowd round you their homage to pay. 
Australia may yield her profuse golden treasure, 
$QG�KHU�EULJKW�VXQQ\�VNLHV�VKLQH�ZLWK�UDGLDQFH�WRR� 
But woman alone can afford us real pleasure – 
6D\�ZKDW�ZRXOG�WKH�JROG²ÀHOGV�QRZ�EH�ZLWKRXW�\RX�

&+2586

6FUXPSWLRXV�\RXQJ�JDOV��RK��\RX·UH�WRJJHG�RXW�VR�ÀQHO\� 
$GRUQLQJ�WKH�GLJJLQJV��VR�FKDUPLQJ�DQG�JD\� 
With your beautiful smiles, oh, you look so divinely, 
And lovers crowd round you their homage to pay 
 Gals, gals, glorious gals, 
Beautiful, beautiful, beautiful, scrumptious young gals.

Scrumptious young gals, thanks to free emigration, 
2XW�WR�WKLV�FRXQWU\�IRU�KXVEDQGV�\RX�Á\� 
Mrs. Chisholm we look on with great veneration, 

Because she’s kept up such a constant supply. 
Five years ago and how dull was this quarter, 
$QG�KRZ�PRQRWRQRXV��WRR��ZDV�WKH�OLIH� 
The sight of  a female then made our mouths water, 
And only rich diggers could pick up a wife.

&+2586

6FUXPSWLRXV�\RXQJ�JDOV��RK��KRZ�ÁDVK�\RX�DUH�JURZLQJ 
4XLHW�SULQW�GUHVVHV�\RX·YH�ODLG�RQ�WKH�VKHOI� 
Wearing rich satins and silks, thereby shewing 
That each of  you thinks no small beer of  herself. 
Balls, and casinos, and concerts frequenting. 
6WLOO�PD\�\RX�ÁRXULVK�VR�TXHHQO\�DQG�JUDQG� 
And ever such charming new pleasures inventing, 
Grace with your presence this fair golden land.

&+2586
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The Binalong Ball 1913
Words by -RKQ�'HQJDWH�DQG�VXQJ�WR�WKH�WXQH�¶&DPRRZHDO�5DFHV·�RU�¶1LQH�0LOHV�)URP�*XQGDJDL·�

10

If  ever you go a travelling, take a trip away down south 
$QG�ZKHQ�\RX�JHW�WR�%LQDORQJ��+RS�RXW�DQG�VKXW�\RXU�PRXWK� 
)RU�LQ�WKDW�WRZQ�\RX·OO�ÀQG�WKHUH·V�EORNHV�WKDW·V�ÀW�IRU�DQ\WKLQJ 
%XW�LI �\RX�WUHDW�WKH�ER\V�DOO�ULJKW��WKH\·OO�WUHDW�\RX�OLNH�D�NLQJ�

There’s Smithy from the butcher’s shop, a lad that’s full of  grit 
And Jonesy from the timber mill She threw a can of  s**t.  
And Billy Weekes from Cutt’s store came down to lend a hand  
$QG�7RPP\�5HLOO\�ODXJKHG�VR�ORXG�DQG�VDLG��2K�,�WKLQN�LW·V�JUDQG�

7KH\�VKRRN�WKH�VKLW�IURP�5RRQH\·V�SXE�WKH�QLJKW�WKH\�KHOG�WKH�EDOO�� 
They hoisted it on shoulders high and marched up to the hall. 
They all took up their possies then, by window and by door 
$QG�DW�D�JLYHQ�VLJQDO��ER\V��WKH\�ÁXQJ�LW�RQ�WKH�ÁRRU�

A lady near the window all dressed up in fancy clothes 
Was waltzing with a squatter when the smell assailed her nose. 
She thought that she had broken wind and blushed a little bit, 
%XW�ZKHQ�VKH�VDZ�KHU�EXVWOH��ER\V��VKH�IDLQWHG���VFUHDPLQJ��6W�

7KH�EDOO�LW�HQGHG�HDUO\�6WUXWK��,�FDQ·W�LPDJLQH�ZK\� 
The squatters, they were furious and raised a hue and cry. 
They could not get a verdict, though they did invoke the law, 
1RZ�WKH�FRXUWKRXVH�EHOOV�DUH�ULQJLQJ 
DQG�WKH�%LQDORQJ�ER\V�DUH�VLQJLQJ�IRU�WKH�VW�ÁXQJ�RQ�WKH�ÁRRU�

John Dengate at Cobargo Folk Festival 
2005.  Courtesy Bob Bolton
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The Gum Tree with Six Branches
Poetry by Walter P. Keen with music by Joe Slater.  By courtesy of  Warren Fahey.  Sung at the Tivoli Theatre circa 1910.

I roamedthe bush one sum mer,- While wat tle- trees werebloom ing,.- And

4

aid ed- by the my al- wood, In land so sweet per fum- ing.- At

6

sun set- feel ing- tir ed,- I slept be neath- the bow ers,- And

8

then I dreamt a spi rit,- A rose- from out, the flow ers,- The

10

spi rit- of Aus tra- li- a- it was that said to me. "Oh

12

son of mine, I'll show you, your na tive- Ma gic- tree!"

14

One branch is called Vic to- ri- a,- And one is NewSouth Wales; Then

19

South and West Aus tra- li- a,- Each gal lant- ly- pre vails,- With

23

Queenslandand Tas ma- ni- a,- All famed for minesandranches; That's

27

Fed e- ral- Aus tra- li- a,- The Gum Tree with six bran ches!"-

bloom-ing.

is called

and mines and ranches;
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I roamed the bush one summer’s eve, while the wattle trees were blooming 
And aided by the Myall wood, in a land so sweet perfuming, 
At sunset, feeling tired, I slept beneath the bowers, 
$QG�DV�,�GUHDPW�D�VSLULW�DURVH��IURP�RXW�RI �WKH�ÁRZHUV� 
The spirit of  Australia, was what it said to me 
Oh son of  mine I’ll show to you your magic native tree.

&+2586

2QH�EUDQFK�LV�FDOOHG�9LFWRULD��WKH�$&7�DQG�1HZ�6RXWK�:DOHV� 
Then South and West Australia, and the Territory prevails, 
With Queensland and Tasmania, all rich in mines and ranches, 
That’s federal Australia, the gum tree with six branches.

The spirit said: Then rest not, till your task it is completed, 
Tis only curs who tell you in childhood they’re defeated, 
That tree is only growing but she will bloom tomorrow, 
For you can’t raise a nation without a little sorrow. 
7KHQ�PD\�HDFK�EUDQFK�XQLWHG�GLVSHO�DOO�MHDORXV\� 
Advance as one Australia – upon that magic tree.

Each branch then grows more branchlets such as Greater Bendigo 
The Golden City of  Federation and where Whipstick Wattles grow 
$�EXVKODQG�RI �WKH�PDOOHH�IRZOV�DQG�ZD[ÁRZHUV�VR�VHUHQH 
Of  the old eucy distillers who are still on the scene 
Each small group makes a nation of  which we can be proud 
So of  our special gum tree lets sing praises loud.

This song was sung at the Tivoli Music Hall about 1910 and the words are attributed to Walter P. Keen with music by that old trouper, 
Joe Sailer. The tune On the Wallaby has been suggested as an alternative for the lyrics by Warren Fahey who unearthed the song in 1979. 
The gumtree now has eight branches with the addition of  Northern Territory and the ACT. A recorded version appears on the 2MBS–FM 
record Ryder Round Folk, Sydney. Peter Ellis and John Williams updated the song by adding the two territories and an extra verse to include 
the City of  Greater Bendigo and Warren Fahey has recently located the original tune which has been used here.

The Bindiis of Charlton
´*HQWOH�$QQLHµ�7KH�7ULEXQH��PLG�����V���6XQJ�WR�WKH�<HOORZ�5RVH�RI �7H[DV�LQ�WKH�NH\�RI �'���&RXUWHV\�RI �'DYLG�+RUQHW�

2XFK���7KH�%LQGLL�RI �&KDUOWRQ� 
Play the devil with you feet, 
You dare not to do the Charleston 
Go dancing in the street. 
They grow in great profusion. 
There’s always some ‘to hand’ 
The Bindiis of  Charlton. 
Are the best in all the land.

Don’t frolic through the lupins. 
Don’t lay down in the grass, 
The odds are less than two pins 
<RX·OO�JHW�RQH���������,W·V�D�IDUFH� 
Proceed with care and caution. 
Don’t run if  you are late. 
Oh, the Bindiis of  Charlton 
Are the best in all the state.

Oh, the three legged dogs of  Charlton, 
You seen them by the score, 
Three pads on Terra Firma, 
And a Bindii in the paw. 
The yellow rose of  Avoca, 
Does not grow very tall, 
And the Bindiis of  Charlton, 
Are the lowest of  them all.
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Waltzing Matilda (original McPherson/Paterson version)
:RUGV�E\�%DQMR�3DWHUVRQ�DQG�PXVLF�E\�&KULVWLQD�0F3KHUVRQ��:LQWRQ�4OG������

6

10

14

18
2K��WKHUH�RQFH�ZDV�D�VZDJPDQ��FDPSHG�LQ�D�%LOODERQJ� 
8QGHU�WKH�VKDGH�RI �D�&RROLEDK�WUHH� 
And he sang as he looked at his old billy boiling, 
Who’ll come a ‘waltzing Matilda with me?

&+2586

Who’ll a come a ‘waltzing Matilda my darling, 
Who’ll come a ‘waltzing Matilda with me? 
Waltzing Matilda and leading a waterbag, 
Who’ll come a ‘waltzing Matilda with me?

'RZQ�FDPH�MXPEXFN�WR�GULQN�DW�WKH�ELOODERQJ� 
8S�MXPSHG�WKH�VZDJPDQ�DQG�JUDEEHG�KLP�ZLWK�JOHH� 
And he said as he put him away in the tucker bag, 
´<RX·OO�FRPH�D�¶ZDOW]LQJ�0DWLOGD�ZLWK�PH�µ

&+2586

Down came the squatter a ‘riding his thoroughbred 
'RZQ�FDPH�WKH�SROLFHPHQ��RQH��WZR�DQG�WKUHH� 
´:KRVH�LV�WKH�MXPEXFN�\RX·YH�JRW�LQ�WKH�WXFNHUEDJ" 
<RX·OO�FRPH�D�¶ZDOW]LQJ�0DWLOGD�ZLWK�PH�µ

&+2586

%XW�WKH�VZDJPDQ��KH�XS�DQG�MXPSHG�LQ�WKH�ZDWHU²KROH� 
Drowning himself  by the Coolibah tree, 
And his ghost may be heard as it sings by the Billabong, 
Who’ll come a ‘waltzing Matilda with me.
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Along the Road to Gundagai

6

10

14

18

22

26

30

Along the Road to Bendigo
There’s a track winding back 
From the camp at Ararat 
Along the road to Bendigo 
Where the gum trees are growing  
%HQGLJR�&UHHN�LV�ÁRZLQJ 
That’s where we long to be 
:KHUH�ROG�0DMRU�&UHOOLQ 
Will drill us no more 
We’ll sleep on feather beds 
 That’s better than straw 
Then back with our packs 
To the camp at Ararat 
Along the road from Bendigo

(WWII Parody by the late Bob Carr  of  Bendigo 
to the tune of  Gundagai, 
FROOHFWHG�E\�-RKQ�0HUHGLWK�DQG�5RE�:LOOLV�

Wedderburn Football Song
3DURG\�WR�WKH�WXQH�RI �*XQGDJDL�E\�/LQGVD\�+ROW�DQG�
FROOHFWHG�IURP�&DPSEHOO�+ROPHV�RI �:HGGHUEXUQ�9LF��E\�
Peter Ellis.

Come on boys, make a noise, we’re the red hot savaloys, 
We are the boys from Wedderburn, 
You can pick on all your locals 
And bring them to the top 
But the Wedderburn boys are coming 
They’re coming on a hop 
Come on boys, make a noise, we’re the red hot savaloys, 
We are the boys from Wedderburn.

Chant:

What do we eat? 
.DQJDURRV� 
+RZ�GR�ZH�HDW�¶HP" 
$OLYH��

Campbell Holmes of the 
Oldtimers, who provided 

the words
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Dolly Gray
C G7

C G7 D7 G5

C G79

C F G7 D7 G D713

G D7 G C D717

G D7 G A7 D725

G D7 G C A‹ B33

A‹7 D7 G A7 D7 G41

44

24
24

&

&

&

& #

&#

&#

&#

&#

œ œ œ œ œ œ œ œ œ ˙ œj ‰ œ œ œ œ œ œ œ œ œ ˙ œj ‰ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙ œJ ‰ œ œ
œ œ œ œ œ œ œ ˙ œj ‰ œ œ œ œ œ œ œ œ œ ˙ œj ‰ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙ œ œ œ œ

œ œ œ œ œ œ ˙ ˙ œ œ œ œ œ œ ˙ œ. ‰

œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ ˙ œ. ‰

œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ ˙ œ. ‰

œ. œj œ œ œ œ ˙ œ œ œ œ œ œj œ. ˙ œj ‰ Œ

Frank Lilford top right with his three sons in 
the foreground, Charles, George and John, 

playing hillbilly music in the 1940s.

Frank Lilford
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Dolly Gray Parody
([WUD�YHUVH����ÀUVW�IRXU�OLQHV�RI ���DQG�ÀQDO�FKRUXV�E\�-RKQ�:LOOLDPV�%HQGLJR�����

�&KRUXV�

*RRG�E\H��'ROO\��,�PXVW�OHDYH�\RX��7KR·�LW�EUHDNV�P\�KHDUW�WR�JR 
6RPHWKLQJ�WHOOV�PH�,�DP�QHHGHG�DW�WKH�IURQW�WR�ÀJKW�WKH�IRH 
See the soldier boys are marching, And I can no longer stay 
+DUN��,�KHDU�WKH�EXJOH�FDOOLQJ��*RRG�E\H��'ROO\�*UD\���&KRUXV�IURP�RULJLQDO�VRQJ�

��VW�YHUVH�

1RZ�,�KDYH�WR�JR�DZD\��'ROO\�*UD\ 
I can no longer stay, Dolly Gray 
The bugle’s call is clear, I can stay no longer here 
The troop ship will be leaving any day 
Your love will see me through, Dolly Gray

All the battle’s noise and hue, Dolly Gray 
I will always think of  you, until this war is through 
And we can be together every day.

��QG�9HUVH�

This war has reached a cease, Dolly Gray 
+HDU�WKH�VLOHQFH�RI �WKH�SHDFH��'ROO\�*UD\ 
We have conquered all our fear, but have left good comrades here, 
Our cause was right and we have won the day. 
 I have come back home again, Dolly Gray, 
From the land of  war and pain, Dolly Gray, 
Where the battle’s din is awe, and the troop ships show no more, Through that land’s troubled shore far away. 
�&ROOHFWHG�IUDJPHQW�

�&KRUXV�

+HOOR�'ROO\�,�DP�FRPLQJ��LQ�\RXU�DUPV�WR�UHVW�RQFH�PRUH 
1RZ�QR�ORQJHU�DP�,�ÀJKWLQJ�LQ�WKDW�FUXHO�DQG�IRUHLJQ�ZDU 
Yes your soldier boy is marching and now he’s here to stay 
+DUN��,�KHDU�WKH�KRPHÀUHV�FDOOLQJ�DQG�,·OO�QHYHU�JR�DZD\

Frank Lilford’s son, John, sent his cousin Clifton Lilford a tape recording of  his father Frank playing mouth organ when 
in his late 80s in the early 1970s, entertaining some children. On this tape he mentions the song Dolly Gray being the 
QHZ�IDYRXULWH�DW�WKH�WLPH�RI �WKH�%RHU�:DU��+H�VD\V�ZKHQ�KLV�EURWKHU�UHWXUQHG�IURP�WKH�%RHU�:DU��GRHVQ·W�VD\�ZKHWKHU�
*HRUJH�RU�-RH��EXW�SRVVLEO\�WKH�ODWWHU��WKHUH�ZDV�D�KRPH�ZHOFRPLQJ�FRQFHUW�KHOG�DW�.\DEUDP��+LV�EURWKHU�VDLG�WKDW�DQ�
(QJOLVK�VROGLHU�LQ�$IULFD�GLGQ·W�OLNH�WKH�ZRUGV�RI �'ROO\�*UD\�ZLWK�DOO�WKH�G\LQJ�DQG�NLOOLQJ��DQG�PRGLÀHG�WKH�ZRUGV�VR�
that the soldier in the lyrics isn’t killed, but returned home to his sweetheart. Frank then plays a little of  the tune on his 
PRXWK�RUJDQ�DQG�WKHQ�VLQJV�SDUW�RI �WKH�ÀUVW�YHUVH��,��3HWHU�(OOLV��LQFOXGHG�WKLV�VRQJ�RQ�P\�¶7DNH�0H�%DFN�WR�%HQGLJR·�
CD as an historical Boer War snippet. It commences with Frank on his mouth organ and singing, followed by the 
original words and tune by Emu Creek Bush Band and with several of  us singing.
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Dinki Di

10

18

+H�FDPH�RYHU�WR�/RQGRQ�DQG�VWUDLJKWDZD\�VWURGH� 
7R�DUP\�KHDGTXDUWHUV�LQ�+RUVHIHUU\�5RDG� 
To see all the bludgers who dodge all the strafe, 
%\�JHWWLQJ�VRIW�MREV�RQ�WKH�KHDGTXDUWHUV�VWDII� 
Dinki di, Dinki di, 
%\�JHWWLQJ�VRIW�MREV�RQ�WKH�KHDGTXDUWHUV�VWDII�

$�ORXV\�ODQFH�FRUSRUDO�VDLG��´3DUGRQ�PH��SOHDVH� 
You’ve mud on your tunic and blood on your sleeve, 
<RX�ORRN�VR�GLVJUDFHIXO�WKH�SHRSOH�ZLOO�ODXJKµ�� 
6DLG�WKH�ORXV\�ODQFH�FRUSRUDO�RQ�WKH�KHDGTXDUWHUV�VWDII� 
Dinki di, Dinki di, 
6DLG�WKH�ORXV\�ODQFH�FRUSRUDO�RQ�WKH�KHDGTXDUWHUV�VWDII�

7KH�GLJJHU�WKHQ�VKRW�KLP�D�PXUGHURXV�JODQFH� 
+H�VDLG��´:H·UH�MXVW�EDFN�IURP�WKH�EDOOV�XS�LQ�)UDQFH� 
:KHUH�EXOOHWV�DUH�Á\LQJ�DQG�FRPIRUWV�IHZ� 
$QG�EUDYH�PHQ�DUH�G\LQJ�IRU�EDVWDUGV�OLNH�\RX�µ 
Dinki di, Dinki di, 
And brave men are dying for bastards like you

Billy Gierisch’s Song
&ROOHFWHG�IURP�0RUULH�*LHULVFK��VRQ�RI �%LOO��RI �%RRUW�9LF��E\�3HWHU�(OOLV�DQG�5RE�:LOOLV�

Rum the did dl- y- dum pty all was chee ry- and bright
6

On his lit tle- mouth organ he played with all his might the
10

day was Germany's war cry soon we'll all have to fight
14

Kai ser- Bill, Kai ser- Bill, Kai ser- Bill good night!

´:H·UH�VKHOOHG�RQ�WKH�OHIW�DQG�ZH·UH�VKHOOHG�RQ�WKH�ULJKW� 
We’re bombed all the day and we’re bombed all the night, 
And if  something don’t happen, and that pretty soon, 
7KHUH·OO�EH�QRERG\�OHIW�LQ�WKH�EORRG\�SODWRRQ� 
Dinki di, dinki di, 
7KHUH·OO�EH�QRERG\�OHIW�LQ�WKH�EORRG\�SODWRRQ�µ

This story soon got to the ears of  Lord Gort, 
Who gave the whole matter a great deal of  thought, 
+H�DZDUGHG�WKH�GLJJHU�D�9&�DQG�WZR�EDUV� 
)RU�JLYLQJ�WKDW�FRUSRUDO�D�NLFN�XS�WKH�DUVH� 
Dinki di, dinki di, 
For giving that corporal a kick up the arse.

Dinki Di is a popular Aussie World War I parody, set to the tune 
Villikens and his Dinah.
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Shining on the Cookhouse door
Collected from Bill Case of  Mt. Gambier S.A. by Rob Willis.  Bill Case sanitised the words by altering s**thouse door to 
cookhouse door.

6

10

14

18
I got drunk last night, I got drunk the night before,
I’m gonna get drunk tonight if  I never get 
 drunk anymore
Oh we don’t want no more of  your army
Gee but I would like to go home

Stars of  the evening, beautiful evening stars
Stars of  the evening, shining on the cookhouse door

1RZ�WKH\�JLYH�XV�DUP\�ELVFXLWV
7KH\�VD\�WKH\·UH�PLJKW\�ÀQH
One rolled off  the table
And it killed a pal of  mine
Oh we don’t want no more of  your army
$QG�WKDW·V�MXVW�ZK\�,·G�OLNH�WR�JR�KRPH

Stars of  the evening, beautiful evening stars
Stars of  the evening, shining on the cookhouse door

1RZ�,�ZHQW�WR�WKH�FRRNKRXVH�WR�JHW�D�ELWH�WR�HDW
And there I saw the cooks a mashing the potatoes 
 with their feet
So that’s why I hate the army, Oh gee I’d would 
 love to go home

Stars of  the evening, beautiful evening stars
Stars of  the evening, shining on the cookhouse door

1RZ�WKH\�SD\�XV�HYHU\�IRUWQLJKW��WKH\�SD\�XV 
 on the line
7KH\�SD\�XV�IRUW\�GROODUV�DQG�WKH\�ÀQH�XV�WKLUW\�QLQH
Oh we don’t want no more of  your army
That’s why I’d like to go home

Stars of  the evening, beautiful evening stars
Stars of  the evening, shining on the cookhouse door

1RZ�,�ZHQW�WR�WKH�FDQWHHQ�WR�JHW�D�ERWWOH�RI �JURJ
And all I could get there was a sickly chocolate frog
6R�ZH�DUH�ÀQLVKHG�ZLWK�WKH�DUP\�
And that’s why I’d love to go home

Stars of  the evening, beautiful evening stars
Stars of  the evening, shining on the 
 cookhouse door

1RZ�WKH\�JLYH�XV�FKLFNHQ��WKH\�VD\�LW�LV�WKH�EHVW
:H�JHW�WKH�QHFN�DQG�WKH�DUVH�ROH�DQG�WKH�RIÀFHUV�
 get the rest
That’s why I hate the bloomin’ army and 
 that’s the reason I’d like to go back home

1RZ�WKH\�EXLOG�XV�D�WRLOHW�RXW�LQ�WKH�RSHQ�DLU
The wind blew up our backsides and it tickled
 us here and there
1R��ZH�DUH�ÀQLVKHG�ZLWK�WKH�DUP\��RQH�GD\
 I’d like to go home

Stars of  the evening, beautiful evening stars
Stars of  the evening, shining on the cookhouse door
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The Celebrated Gold Strike at Nariel Creek
Words and Music by Clem Parkinson. Australian Tradition June 1972.
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I’ll tell you a tale, of  which seldom I speak,
,�RQFH�ZHQW�SURVSHFWLQJ�DW�1DULHO�&UHHN�
While panning the creek bed, the north and the south,
$�WLQ\�JROG�ÀOOLQJ�GURSSHG�RXW�RI �P\�PRXWK�

,�VHDUFKHG�IRU�WKDW�ÀOOLQJ�E\�PRUQLQJ�DQG�QRRQ�
When along came Bert Gibson a’ whistling a tune,
/LNH�DQ�ROG�WLPH�SURVSHFWRU�DOO�ORDGHG�ZLWK�JHDU�
A hubcap, a sandwich and a skinful of  beer.

+H�VWRSSHG�RQ�WKH�VSRW�ZKHUH�P\�ÀOOLQJ�FDPH�RXW�
+H�JD]HG�DW�WKH�FUHHN�EHG�DQG�WKHQ�JDYH�D�VKRXW
´(XUHND��,·YH�IRXQG�LW��*UHDW�ULFKHV�XQWROG�µ
Then he rushed into town with that wee speck of  gold.

And soon in the bar of  the Corryong pub
Stood a circle of  blokes with young Bert at the hub
Wide eyed and dishevelled the nugget held high,
Bert shouted the drinks and they ran the pub dry.

$�JUL]]OHG�ROG�WLPHU�LQ�VWDUN�GLVEHOLHI�
&ULHG�KRDUVHO\��´+H·V�IRXQG�LW�²�LW·V�/DVVHWHU·V�5HHI�µ
Then two hundred locals with hub caps in hand
Went up on that mountain the creek bed they panned.

,Q�WKH�ORFDO�PXVHXP�LQ�D�EXUJODU�SURRI �FDVH�
With Con Klippel’s grandpa it holds pride of  place,
And still in the district the legends abound,
Of  the young city slicker and the nugget he found.

When Bert tells the story his face fairly glows,
And each time he tells it that nugget sure grows,
But I ain’t had the heart boys to tell him the truth,
That fabulous nugget came out of  my tooth.
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The Ball at Nariel Creek 
Words by Len Dowdle, tune Dinki Di, Australian Tradition, June 1966.
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Come all my good fellows, a tale I will tell 
2I �D�PRVW�UHFHQW�KDSSHQLQJ�DW�ROG�1DULHO� 
While travelling through there, I happened to chance  
2Q�WKH�RSHQLQJ�RFFDVLRQ�RI �D�JUDQG�ROG�WLPH�GDQFH�� 
� 'LQNL�GL���GLQNL�GL��� 
� 7KRXJK�,�FDQ·W�VD\�IRU�FHUWDLQ�,�ZDV�MXVW�SDVVLQJ�E\�

An invite was issued to the good folks around 
$QG�VRRQ�DOO�WKH�FRXQWU\�ZDV�1DULHO�ERXQG 
Oh, they came in their thousands and poured in the door, 
$QG�WKH�ÀQDO�FRXQW�QXPEHUHG�����RU�PRUH� 
� 'LQNL�GL��GLQNL�GL 
� 7KRXJK�,�FDQ·W�VD\�IRU�FHUWDLQ��,�ZDV�MXVW�SDVVLQJ�E\�

1RZ��HUH�ORQJ�WKH�GDQFH�KDOO�ZDV�SDFNHG�IXOO�RI �QRLVH� 
$V�WKH\�ZDLWHG�IRU�PXVLF�IURP�&RQ�DQG�WKH�ER\V� 
The cakes had been baked, and with lots of  hard toil, 
7KH�ÁRRUV�KDG�EHHQ�SROLVKHG�ZLWK�JRDQQD�RLO� 
� 'LQNL�GL��GLQNL�GL� 
� 7KH�VKLQH�RQ�WKDW�ÁRRU��ER\V��ZRXOG�GD]]OH�\RXU�H\H� 

$OO�ERZHG�WR�WKHLU�SDUWQHUV�DQG�VWHSSHG�RQ�WKH�ÁRRU� 
Then cried with dismay as they slid through the door, 
7KH\�WXPEOHG�GRZQ�KLOO�IRU�ZKDW�VHHPHG�OLNH�D�ZHHN� 
7KHQ�ODQGHG�VODS�EDQJ�LQWR�1DULHO�&UHHN� 
� 'LQNL�GL��GLQNL�GL 
� 7KH�VKLQH�RQ�WKDW�ÁRRU��ER\V��ZRXOG�GD]]OH�\RXU�H\H�

The music still playing, had now reached its peak, 
So the company arose in the bed of  the creek, 
Their courage undaunted and all very wet, 
They bowed once again, and began the First Set.

7KHLU�IHHW��JULSSLQJ�ÀUP�RQ�WKH�JURXQG�EHORZ� 
They polkaed around on the old heel and toe, 
With Lancers, Cotillions, Mazurkas and all, 
7KH�EDQNV�ZHUH�DZDVK�DW�WKH�1DULHO�%DOO� 
� 'LQNL�GL��GLQNL�GL 
� 7KRXJK�,�FDQ·W�VD\�IRU�FHUWDLQ��,�ZDV�MXVW�SDVVLQJ�E\�

2QH�ÀQDO�ZRUG�ODGV��HUH�ZH�ELG�\RX�IDUHZHOO 
,W·V�MXVW�D�ZHH�KLQW�DERXW�ROG�1DULHO� 
Oh, they’ll wine you and dine you, and treat you most 
royal, 
So long as you don’t mention goanna oil. 
'LQNL�GL��GLQNL�GL� 
2K��WKH�VKLQH�RQ�WKDW�ÁRRU��ER\V��ZRXOG�GD]]OH�\RXU�H\H�
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A Night at Daisy Park
:RUGV�E\�1��0F&DQQ�DQG�PXVLF�E\�1��0F&DQQ��'��'H�6DQWL�DQG�-��+DUSOH\�
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A Night at Daisy Park
Chorus

Play us a tune on your old concertina, 
they ask young Jimmy McCann. 
7KH�GDQFLQJ�EHJLQV�DV�KH�SOD\V�KLV�ÀUVW�QRWH� 
the girls take the men by the hand. 
In an old log kitchen at Daisy Park, 
the evening has just begun. 
There’ll be singing and dancing for hours to come, and  
they wish no end to the fun.

Verse 1

The road runs north from Bedgerebong, 
the sulky runs rough on the track. 
They’re out for the night for a song and a dance, 
not sure when they’ll be back. 
Past Gunning Gap church on the right now they’re 
close, there’s excitement in the air. 
When you see the tall pines line the road to the  
KRXVH��LW·V�WLH�XS�DQG�VWUDLJKWHQ�\RXU�KDLU�

Verse 2

The folk in the house near the sulky approach, 
WKH\�MXPS�XS�DQG�UXVK�WR�WKH�GRRU� 
-LP·V�SOD\LQJ�D�WXQH��LW·V�LQ�WLPH�ZLWK�WKH�KRUVH 
DV�LW�WURWV�GRZQ�WKH�GULYH�LQ�IRXU�IRXU� 
They welcome them in and they give them a drink 
and discuss the past week and such things. 
With formalities over they move all the chairs to  
PDNH�SOHQW\�RI �URRP�IRU�WKH�ÁLQJV�

9HUVH��

The Music goes on till the wee tiny hours 
WKH�NLGV�OLH�DVOHHS�RQ�WKH�ÁRRU� 
The night’s nearly over, the dancing has stopped, 
their tired feet are too sore. 
7KH�ZRRG�VWRYH�ERLOV�WKH�NHWWOH�RQFH�PRUH� 
they sit round and sing an old song. 
One last cup of  tea ‘fore they head on their way 
back to Bedgerebong.

1HLO�0F&DQQ��:RQJDZLOOL�%XVK�%DQG��GLVFRYHUHG�WKDW�KLV�JUDQGIDWKHU��-LP�0F&DQQ��ZKR�GLHG�LQ������ZDV�D�ZHOO�NQRZQ�
FRQFHUWLQD�SOD\HU�LQ�WKH�)RUEHV�GLVWULFW�RI �16:��

$IWHU�D�SLOJULPDJH�EDFN�WR�KLV�´URRWVµ��1HLO�ZURWH�WKLV�VRQJ�DERXW�D�QLJKW�RXW�IRU�D�ORFDO�IDUPLQJ�FRPPXQLW\�
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Up In My Balloon (Castles in the Air)
A Barn dance from the playing of  the Wedderburn Oldtimers Orchestra Victoria.  This tune is derived from the Scottish 
‘Castles in the Air’.

8S�LQ�P\�%DOORRQ

8S�LQ�D�EDOORRQ�ER\V� 
8S�LQ�D�EDOORRQ� 
All among the little stars, 
Sailing round the moon, 
8S�LQ�D�EDOORRQ�ER\V 
8S�LQ�D�EDOORRQ 
,W·V�VRPHWKLQJ�YHU\�MROO\� 
To be up in a balloon.

Sitting on the stars 
Peering at the moon 
Drifting round the Milky Way 
$QG�ÁRDWLQJ�E\�WKH�6RXWKHUQ�&URVV 
8S�LQ�D�EDOORRQ�ER\V� 
8S�LQ�D�EDOORRQ� 
,W·V�VRPHWKLQJ�YHU\�MROO\� 
To be up in a balloon.

7KH�:HGGHUEXUQ�2OGWLPHUV�SOD\�¶8S�LQ�P\�%DOORRQ·�IRU�D�%DUQ�'DQFH�DQG�6FKRWWLVFKH��WKH�RULJLQDO�WXQH�KRZHYHU�LV�
&DVWOHV�LQ�WKH�$LU�DQG�SOD\HG�E\�-LPP\�6KDQG��7KH�ODWH�'DLV\�6XWWRQ�RI �:HGGHUEXUQ�KDG�WKH�ZRUGV�IRU�¶8S�LQ�P\�
%DOORRQ·�DQG�ZLWK�WKH�DVVLVWDQFH�'DLV\·V�QLHFH�9LROD�6WHSKHQVRQ��QHH�6XWWRQ��DQG�GDXJKWHU�/RUQD�5XWWHU�WKH�ÀUVW�KDOI �RI �
WKH�FKRUXV�ZDV�UHPHPEHUHG��$�VHDUFK�YLD�*RRJOH�DQG�WKH�1DWLRQDO�/LEUDU\·V�VLWH�UHYHDOHG�D�*DORS�DQG�D�6FKRWWLVFKH�RI �
WKH�ODWH�����V�WLWOH�¶8S�LQ�D�%DOORRQ·��7KH�WXQH�LV�GLIIHUHQW�WR�&DVWOHV�LQ�WKH�$LU��DOWKRXJK�VLPLODU�HQRXJK�IRU�D�SRVVLEOH�
DVVRFLDWLRQ�ZLWK�&DVWOHV�LQ�WKH�$LU���7KH�ZRUGV�SURYLGHG��IRU�WKH�YHUVH�ZHUH�GLIÀFXOW�WR�PDWFK�ZLWK�WKH�&DVWOHV�LQ�WKH�$LU��
EXW�WKH�FKRUXV�ZDV�YHU\�FORVH�WR�'DLV\·V�ZKLFK�DOORZHG�FRPSOHWLRQ�RI �WKH�VHFWLRQ��ÀUVW�KDOI �RI �WKH�2OGWLPHUV·�¶8S�LQ�
P\�%DOORRQ·��RU�&DVWOHV�LQ�WKH�$LU��5RE�:LOOLV�IRXQG�D�IXUWKHU�OLVWLQJ�RI �ZRUGV�DQG�6FKRWWLVFKH�WXQH�¶8S�LQ�D�EDOORRQ·�RQ�
WKH�1/$�VLWH�DQG�WKHVH�ZRUGV�ZHUH�HYHQ�FORVHU�WR�'DLV\·V��,QWHUHVWLQJO\��WKH�*DORS�DQG�ERWK�YDULDQWV�RI �WKH�6FKRWWLVFKH��
same tune, have three different composers or arrangers. In 1902 Scott launched a balloon from Antarctica which gained 
world news, and it is my guess this revived the song, but perhaps shifted across to the better known Castles in the Air 
tune. The Gay Charmers also play the same tune as the Wedderburn Oldtimers, but know it as ‘Sitting on the Stairs’. 
,W·V�P\�JXHVV��DJDLQ���LW·V�¶6LWWLQJ�RQ�WKH�6WDUV·��6R�LQFRUSRUDWLQJ�WKDW�WLWOH�DQG�D�FRXSOH�RI �ZRUGV�VXFK�DV�¶GULIWLQJ·�DQG�
¶ÁRDWLQJ·�WKDW�9LROD�DQG�/RUQD�XVHG�DV�GLVWLQFW�IURP�WKH�¶RIÀFLDO·�ZRUGV��,�PDGH�XS�WKH�IROORZLQJ�RU�VHFRQG�VHFWLRQ�WR�
complete part B of  the Oldtimers’ tune.
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Airs

Patterson’s Air
From W.A. Patterson 1955, and adapted by +DUU\�*DUGQHU�IURP�75&������������)URP�WKH�:DWWOH�&ROOHFWLRQ��1DWLRQDO�
Library of  Australia.

Joe Yates’ Slow Six Eight
Father’s Waltz

&ROOHFWHG�IURP�-RH�<DWHV�RI �6RIDOD�16:��E\�0LNH�0DUWLQ�
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Recitations

Shearing In The Bar
By the late Jack Carr of  Eaglehawk, Bendigo Victoria.

&DOOHG�LQWR�WKH�EDU�WKHUH�ZDV�D�ELW�RI �D�´GRµ�RQ�²�,�VDLG�ZKDW·V�JRLQJ�RQ�KHUH"� 
as the publican he shouted me a beer 
It was the Shearers’ wind–up at the end of  their last run 
$QG�WKH�ZD\�WKH\�ZHUH�VKHDULQJ�\RX·G�UHFNRQ�WKH�VHDVRQ�KDG�MXVW�EHJXQ 
Shearers, shearers everywhere you couldn’t move for wool 
You should have been there to watch them shear and listen to them bull

They’d huddle up in the corner bashing each other’s ears 
You cannot hear the music for the whirring of  the shears 
The Ryans and the Burnses, the Evanses were there too 
All shearing along in harmony never even had a ‘blue’ 
1R�EODFN�H\HV��QR�EURNHQ�QRVHV��QR�EUXLVH��QR�WRUQ�RII �VNLQ 
They never had to call the boys to bring the tarpot in

7KH\�PXVW�KDYH�VKRUH�WHQ�WKRXVDQG�MXVW�OLNH�WKH�EDUPDQ�VDLG 
7KH\�VKRUH�PRUH�VKHHS�LQ�WKLV�ÁDPLQ·�SXE�WKDQ�WKH\�GR�LQ�DQ\�VKHG 
1RUWK�RU�VRXWK�RU�HDVW�RU�ZHVW�\RX�ZLOO�ÀQG�LW·V�WKH�VDPH 
As soon as they start drinking mate the gunny’s put to shame

1RZ�FRPH�RQ�%UXFH�DQG�+DUU\�,�WKLQN�ZH·G�EHWWHU�JR 
1RZ�WKLV�ÁDPLQ·�SXEOLFDQ�KH·V�JRW�DOO�RXU�GRXJK 
Go and get Maloney and get our cook Froggy Fred 
:H·G�EHWWHU�KHDG�EDFN�WR�1HZ�6RXWK�:DOHV�DQG�VWDUW�DQRWKHU�VKHG

They shore them from the Murray right down to Murphy’s Creek 
7KH\�ZHUHQ·W�HYHQ�ZRUULHG�DERXW�WKH�WKLUW\²ÀYH�KRXU�ZHHN 
Then they went to Moulamein, they shore to Castlemaine 
They turned around and then they shore them all the way back again

There was confusion at the station up there at Moulamein 
When the cook got full he let the fridge run out of  kerosene 
7KH\�IRXQG�KLP�RQ�WKH�VRID��KH�ZDV�ODLG�RXW�OLNH�D�ORJ 
When they opened up the old fridge door he’d got it full of  grog

+H·V�KXQJ�WKH�PHDW�XS�LQ�WKH�EDJ�XQGHUQHDWK�WKH�WUHHV 
$PRQJVW�DOO�WKH�EORZÁLHV��KH�WKRXJKW�WKDW�WKH\�ZHUH�EHHV 
,·YH�GULYHQ�WZR�KXQGUHG�PLOHV�WR�URXVH��,�VDLG�,�FRXOG�HDW�D�ÁDPLQJ�KRUVH 
The cook blurted, I’ll have to disappoint you there ain’t no second course

Just wait until tomorrow I’ll give you all a treat 
I’ll get some more kerosene and I’ll get some more fresh meat 
So we went out to the Mulga and shot a big wild pig 
It was black and white like a Friesian cow and almost half  as big

They had bacon for their breakfast and pork for tea and dinner 
Instead of  getting fatter they were all getting thinner 
Just to keep them happy then they brought along his daughter 
%XW�ZKHQ�VKH�PDGH�WKH�ÁDPLQ·�WHD�VKH�PDGH�LW�ZLWK�ERUH�ZDWHU

The cook said he’s gunna go, somebody called him a so–and–so 
1RZ�DV�\RX�NQRZ�WKHVH�VKHDUHUV�PDWH�WKH\·UH�MXVW�D�OLWWOH�FUXGH 
I can’t tell you what they called the cook but you can guess that it was rude 
7KH\�XVHG�WR�VD\�´:KR�FDOOHG�WKH�FRRN�D�EGµ�ZH·G�VD\�´:KR�FDOOHG�WKH�EG�D�FRRNµ 
The cook, well he got upset and went to see the boss 
+H�VDLG��ZKHUH�WKH�KHOO�GR�WKH\�WKLQN�WKH\�DUH"�'RZQ�DW�WKH�6RXWKHUQ�&URVV
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�PHDQZKLOH�EDFN�DW�WKH�&DPS�+RWHO�(DJOHKDZN�

I saw them travel near and far 
One night I even saw me mates shearing in the bar 
Arms outstretched and backs bent low, back and forth the shearers go 
It was the night of  the shearers’ wind–up at the end of  their last run 
$QG�WKH�ZD\�WKDW�WKH\�ZHUH�VKHDULQJ�\RX·G�UHFNRQ�WKH�VHDVRQ�KDG�MXVW�EHJXQ 
7KHUH�ZDV�+DUU\��WKHUH�ZDV�/HR��DQG�WKH�*XQQ\�ZDV�WKHUH�DV�ZHOO 
With a glass of  beer in front of  them they were all cheering away like hell

And the more they drank the harder they shore, the wool was stacked up higher 
,I �WKH\�VKRUH�DOO�WKRVH�VKHHS�WKDW�QLJKW�WKH\·UH�D�ÁDPLQ·�ORW�RI �OLDUV 
They must have shorn two thousand or it was like the barman said 
They shore more sheep in this pub mate than they do in any shed

1RUWK�RU�VRXWK��RU�HDVW�RU�ZHVW��\RX·OO�ÀQG�LW·V�WKH�VDPH 
As soon as they start drinking the gun is put to shame 
When it was all over they were all a lot of  wrecks 
The publican he shore the best, he shore them of  their cheques

But if  you want your sheep shorn mate and you want ‘em done real well 
(DJOHKDZN�LV�WKH�SODFH�WR�FRPH�WR�WKH�EDU�RI �WKH�&DPS�+RWHO 
1RZ�WKLQN�RI �WKH�SRRU�SXEOLFDQ�ZKHQ�KH�JRW�XS�QH[W�GD\ 
+H�KDG�WR�JHW�VRPH�KHOS�WR�VZHHS�WKH�ZRRO�DQG�WKH�EXOO�DZD\

6KHDUV�GRQ·W�JR�FOLFN�DQ\�PRUH�WKH\�MXVW�JR�ZKLUU 
$QG�LW·V�KHUH�LQ�WKH�EDU�WKH�&DPS�+RWHO�\RX·OO�JHW�D�ELW�RI �D�VWLU 
$V�IRU�\RXU�VKHHS�PDWH��ZKHWKHU�\RX�OLYH�QHDU�RU�IDU 
-XVW�EULQJ�WKHP�GRZQ�WR�(DJOHKDZN��ZH·OO�VKHDU�WKHP�LQ�WKH�EDU

Gunny is the Gun Shearer ––– the top shearer, compare with Ringer, the fastest shearer
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7LPH�����
1DQF\�7LOO�����
2OG�)DWKHU�7KDPHV�����
Old Rustic Bridge By The Mill, The  

���
3ROLFHPDQ·V�+ROLGD\�����
6SDQLVK�&DYDOLHU��7KH�����
6XWWRQ�*UDQJH�%DUQ�'DQFH�����
8S�,Q�0\�%DOORRQ�����

%DUUHQ�5RFNV�2·�$GHQ��7KH��������
Battlers of  the Bush  256
Bell Bottom Trousers  55
Bells of  St. Mary’s Maxina, The  157
Ben Davey’s Set Tune  27
Berlin Polka  200, 205, 206, 207

$VN�2OG�%URZQ�WR�7HD��1DULHO�'DQFH�
version  205

%HUOLQ�3ROND��$Q�GHU�6SUHH������
.QHHV�8S�0RWKHU�%URZQ�%HUOLQ�3ROND��

205
%HUOLQ�3ROND��$Q�GHU�6SUHH�����������
%HUOLQ�3ROND��(UQLH�-DPHV���See Ernie 

-DPHV�%HUOLQ�3ROND��.UHX]������
%HUOLQ�6FKRWWLVFKH����������

Berlin Schottische, Les Moreland’s 
YHUVLRQ�����

'DLV\·V�%HUOLQ�6FKRWWLVFKH�����
*HUPDQ�6FKRWWLVFKH��%HUOLQ������

Berrimal Polka, The  198
%HUULPDO�6FKRWWLVFKH��7KH�����
%HUULPDO�6HW�7XQH��7KH����
%HUULPDO�:DOW]����
%HUW�%UHW]·V�+HHO�	�7RH�3ROND�����

%HUW�-DPLHVRQ�������������������������������
192, 212, 227, 228

Bert Jamieson’s 1st Fig Lancers ‘Dad’s 
Tune’  227

%HUW�-DPLHVRQ·V���SDUW�FRPSRVLWH�RI �
0\�0RWKHU�6DLG�	�6R�(DUO\�,Q�7KH�
Morning  212

%HUW�-DPLHVRQ·V��UG�)LJ�/DQFHUV�WXQH����
%HUW�-DPLHVRQ·V�%HDXW�6HW�7XQH����
Bert Jamieson’s Fig 5 Lancers ‘Ben 

Davey’s Set Tune’  27
Bert Jamieson’s Polka  192
%HUW�-DPLHVRQ·V�6FKRWWLVFKH�����
Beulah Land Polka Mazurka  102
Bill Case  87, 220, 221
Bill Case’s Dream  87
%LOO�&RRSHU��������������������������������

���
%LOO�&RRSHU·V�3ROND��3HWHU�(OOLV���KRS�

YHUVLRQ�����������
%LOO�'DQLHO·V�:DOW]��'DG·V�7XQH�����
%LOO�*LOEHUW·V�)LUVW�6HW�7XQH�����
%LOO�0F&R\·V�6HW�7XQH����
%LOO�0F*ODVKDQ������������������������������

�������������
%LOO�0F*ODVKDQ·V�+LJKODQG�6FKRWWLVFKH��

150
%LOO�0F*ODVKDQ·V�3ROND�0D]XUND�1R�������
%LOO�0F*ODVKDQ·V�3ROND�0D]XUND�1R�������
%LOO�0F*ODVKDQ·V�9DUVRYLDQD�����
%LOO�2·5RXUNH����
%LOO\�*LHULVFK·V�6RQJ�����
%LQDORQJ�%DOO�������7KH�����
Bindiis of  Charlton, The  279
Black Cat Piddled in the White Cat’s Eye, 

7KH����
%OHZLWW·V�-LJJ����
%RE�LQ�WKH�:DVKKRXVH�+RUQSLSH�����
Bonnie Kate  16
Bonnie Lass O’ Bon Accord  25
%RRPHUDQJ�+RUQSLSH��7KH�����
%RR]LQJ����������
%RVWRQ����
Boughton Waltz, The  62
Boxer’s Creek Reel  19
%R\QH�+XQW�5HHO��7KH����
%ULGJH�RI �/RGL�+RUQSLSH�����
%URZQ�-XJ�3RONDV��+HHO�	�7RH������

Armatree Brown Jug Polka  217
-HQQ\�/LQG�3ROND����SDUW������
Joan Martin’s Little Brown Jug Polka 

���SDUW������
Little Brown Jug  215, 216
/LWWOH�%URZQ�-XJ�+DUU\�0F4XHHQ·V�

version  215
Pat a Cake Polka  215
Tell Me Ma  217

Bruce Watson  258, 268, 269, 271
%XOOIURJ�+RS��7KH�����
Bull Ring. See�6WRFN\DUGV������
%XQMLO·V�-DDUD�3HRSOH�����
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Bush Dance and Music Club of  Bendigo  
�����������

Bush Lancers  227
Albert Rogers Lancers Tune  227
Bert Jamieson’s 1st Fig Lancers ‘Dad’s 

Tune’  227
&ROLQ�&KDUOWRQ��UG�)LJ�/DQFHUV�7XQH��

229
Cunnamulla Stocking Jig  229
Dad’s Tune or Frank Thompson’s 

/DQFHUV�7XQH������
*HRUJH�<HUEXU\·V�6HW�7XQH�����
I Threw More Whitewash Over The 

Old Woman Than I Did Over The 
*DUGHQ�:DOO�����

I Want Some Money  228
-LP�/\QFK·V�6HW�7XQH�����
-RH�&RPLQL·V�6HW�7XQH�1R�������
Kath McCaughey’s Maypole Polka  

���
/HVWHU�7KRPSRQ·V�/DQFHUV�7XQH�����
Paddy Godden’s Lancers Tune  229

%XWWHUÁ\�5HGRZD�����

C

&DPSEHOO�+ROPHV����������
Can’t You Dance The Polka  198
Cape Barren Schottische, The  126
Carinya Waltz  85
&DVWOHV�LQ�WKH�$LU����������
&DWDOSD��7KH�����
Cecil Teagh  26
&KDUOLH�%DWFKHORU�����������������������������

������������������
Charlie Batchelor’s Schottisches. See The 

Queer Fella’s Schottische, Loge 
	�9LY\·V�6FKRWWLVFKH�DQG�+DUU\·V�
Favourite Schottische  121, 127

&KDUOLH�.\OH·V�6HW�7XQH�1R�������
&KDUOLH�.\OH·V�6HW�7XQH�1R�������
&KHHU�8S�-DFN����
Cheshire Rounds  56
Clementine  95, 97
&OHP�2·1HDO·V�6FKRWWLVFKH�����
&OLFN�*R�WKH�6KHDUV�����
Cling Gervasoni  67
Cling’s Waltz  67
&RFN�R·�WKH�1RUWK��$XQW\�0DU\����

squeezebox version  51
Colin Charlton  16, 20, 21, 229
&ROLQ�&KDUOWRQ��UG�)LJ�/DQFHUV�7XQH�����
Colin Charlton’s Reel  20
&RPH�%DFN�3DW�WR�<RXU�,ULVK�*LUO�����
&RPH�XS�RYHU�WKH�*DUGHQ�:DOO����
Coming Down the Mountain  22
&RQMHZDL�3ROND�����
&RQ�.OLSSHO�����������������������������

205, 220

&RQ�.OLSSHO·V�*\SV\�7DS�����
Con Klippel’s ‘Mad as Rabbits’  17
Corry’s Polka Mazurka  97
&RVJURYH·V�6FKRWWLVFKH�����
Cotillion  208
Couples Dance Music  59
Coventry Carol  57
&URVV�RI �WKH�6RXWK��7KH�����
&URZ�	�)R[�*DORS��7KH�����
Cunnamulla Stocking Jig  229

D

Daddy’s Schottische. See Sid Lunt’s or 
Daddy’s Schottische,  129

Daddy wants to sell me to the Brewery  86
Dad’s Tune or Bert Jamieson’s 1st Fig. 

Lancers  227
Dad’s Tune  or Frank Thompson’s 

/DQFHUV�7XQH������
'DLV\·V�%HUOLQ�6FKRWWLVFKH�����
'DLV\·V�6FKRWWLVFKH�����
'DLV\·V�6HW�7XQH��)LJXUH���/DQFHUV�����
'DLV\·V�7XQH��3ROND�0D]XUND�����
'DLV\�6XWWRQ�������������������������������

����������������������������
Daisy’s Waltz of  Vienna  116
'DQFH�7LPH���
Dancing Fairy Redowa  108
Dancing Pennies  70
Dancing Pennies, The  225
'DQ�2·*UDG\·V�+DFN��See Ma Seal’s  ‘Dan 

2·*UDG\·V�+DFN·������
Dashing Steed Galop  171
'DYH�%DUNOD·V�6FKRWWLVFKH�����
'DYH�0DWKLDV�����
'DYLG�7HLV�����
'DYLG�7HLV·�/DQFHUV·�7XQH�1R�������
'DYLG�7HLV·�/DQFHUV·�7XQH�1R�������
'DZVRQ��(GLH�DQG�3DGG\����
Dick’s Maggot  57
'LQNL�'L�����
Dolly Gray Parody  282
Dolly’s Redowa  107
Don Roberts  77, 79
'RQ�5REHUWV·�*HUPDQ�:DOW]�1R������
'RQ�5REHUWV·�*HUPDQ�:DOW]�1R������
'RQ�5REHUWV·�*HUPDQ�:DOW]�1R������
'RQ�6WHZDUG·V�6FKRWWLVFKH�����
Dooley’s Chain  28
Dooley’s Polka  199
Dos Radecker’s German Polka  196
'RXEOH�MLJV����

Alf  Radunz’s ‘What Would You Do If  
7KH�%LOO\�%RLOHG�2YHU�1R���·����

&RFN�R·�WKH�1RUWK��$XQW\�0DU\����
squeezebox version  51

+DVWH�WR�WKH�:HGGLQJ����
+XPRXUV�RI �'RQQ\EURRN��7KH����

Irish Lilt, The  51
,ULVK�:DVKHUZRPDQ���VTXHH]HER[�

version  50
Double Sir Roger de Coverley  55

Bell Bottom Trousers  55
Paddy Godden’s Comin’ Thro’ The 

Rye  55
Rocky Road To Dublin, The  55
Sir Roger de Coverley  55

'RXJ�'DQLHO·V�6FKRWWLVFKH�����
'RZQ�8QGHU�/DQFHUV����������������������

�������������
$ORQJ�WKH�5RDG�WR�*XQGDJDL�����
%DFNEORFN�6KHDUHU��7KH�����
&DWDOSD��7KH�����
&OLFN�*R�WKH�6KHDUV�����
&URDMLQJRORQJ�����
&URVV�RI �WKH�6RXWK��7KH�����
'URYHU·V�'UHDP��7KH�����
*LYH�PH�D�+RPH�DPRQJ�WKH�*XP�

7UHHV�����
0DJJLH�0DJJLH�0D\�����
2Q�WKH�6KRUHV�RI �%RWDQ\�%D\�����
7HQ�7KRXVDQG�0LOHV�$ZD\�����
:DOW]LQJ�0DWLOGD��%XGHULP�YHUVLRQ���

���
:DOW]LQJ�0DWLOGD��&RZDQ�YHUVLRQ������
Where the Dog Sits on the Tuckerbox  

���
:LOG�&RORQLDO�%R\��7KH�����

'URSV�RI �%UDQG\����
'URYHU·V�'UHDP��7KH�����

E

Eb Wren  159, 162
(E�:UHQ·V�+RUQSLSH�����
Echuca Waltz, The  78
Ehren On The Rhine  76
Ehren On The Rhine Three Step  178
(LOHHQ�0F&R\��������������������
Eileen McCoy’s Spanish Waltz  75
Eleonora Bella  67
(OPD�5RVV����������������������������������

���������������������������������
Elma’s Polka  195
(OPD·V�7ZR�6WHS�����
Elma’s Varsoviana  115
(PX�&UHHN�%XVK�%DQG��7KH��������������

��������������������������������������
Emu Creek Progress Association Dance, 

The  252
Ernie James  181, 205, 206
(UQLH�-DPHV�%HUOLQ�3ROND��.UHX]������
Ern Potter’s Veleta Waltz. See The Old 

Veleta Waltz  87
(XF\�&XWWHU·V�6SUHH��7KH�����
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F

Father’s Waltz  291
First Love Redowa  107
First of  May,The  19
)RXU�6LVWHUV·�%DUQ�'DQFH�����

)RXU�6LVWHUV·�%DUQ�'DQFH�����
+RZ�GR�\RX�GR�6FKRWWLVFKH�����

)R[KXQWHU·V�-LJ����
Foxtrot. See Slow Foxtrot  218
)UDQN�%RXUNH���������������������������
Frank Collins’ Second Reel  20
)UDQN�/LOIRUG�������������
)UDQN�0F1LHFH·V�9DUVRYLDQD�����
)UDQN�7KRPSVRQ���������������������������

��������
Frank Thompson’s Lancers Tune (Dad’s 

7XQH������
)UHG�+ROODQG���������������
)UHG�+ROODQG·V�0XGJHH�6FKRWWLVFKH�����
Freemantle Station Varsoviana  118
Fritz Schick’s Waltz  80
Frog Puddles  176

G

Gabrielle’s Waltz  85
Galops  168, 170

$OO�$W�+RPH�*DORS�����
&URZ�	�)R[�*DORS��7KH�����
Dashing Steed Galop  171
+DUXP�6FDUXP�*DORS�����
+XPSW\�'XPSW\�*DORS�����
Just Jolly Galop  170
5LÁH�*DORS�����
Skedaddle Galop  172

Gardener’s Reel. See Joe Yates Gardener’s 
Reel,  18

Garibaldi’s March  191
Garibaldi’s March Waltz  120
Garybaldy’s March Waltz  120
*DYRWWH�E\�'DQLHO�*RWWORE�7�UN�����
*DYRWWHV�����

*DYRWWH�E\�'DQLHO�*RWWORE�7�UN�����
Glow Worm Gavotte, The  167
Italian Gavotte  165
Rendezvous Gavotte  165
To a Miniature  166
:HGJHZRRG�%OXH�*DYRWWH�����

*D\�&KDUPHUV��7KH��������������������������
���������������������������

*D\�&KDUPHUV·�6HW�7XQH����
Gay Charmers’ Swing Waltz  60
Gay Gordons  185, 186

+H\NHQ·V�6WlQGFKHQ�6HUHQDGH�����
7KH�$WKRO�+LJKODQGHUV�����

George Barlow’s Schottische  127
George Barlow’s Waltz  82

*HRUJH�&DGPDQ·V�2QH�6WHS��See�1DULHO�
6HW�7XQH����

George Large’s First Step Dance  161
*HRUJH�<HUEXU\·V�6HW�7XQH�����
German Mask Ball, The  190
German Polka. See Dos Radecker’s 

German Polka  190
German Schottisch  121
*HUPDQ�6FKRWWLVFKH��%HUOLQ������
German Waltz. See Don Roberts’ 

German Waltz,  77
Gervasoni Polka Mazurka  98
*HUYDVRQL�6FKRWWLVFKH�1R��������
*HUYDVRQL�6FKRWWLVFKH�1R�������
Gervasoni Waltzes  67

1R����&OLQJ·V�:DOW]�RU�(OHRQRUD�%HOOD��
67

1R������
1R������
1R�������
1R������
1R�����6KDYHU�5DPVD\·V�:DOW]����

*LSV\��7DQJRHWWH���7KH�����
Girls Of  Ivory  188
Glow Worm Gavotte, The  167
*RG�%OHVV�<RX�	�%XJJHU�0H��
See�0F*ODVKDQ·V��VW�ÀJXUH�RI �WKH�)LUVW�
6HW�����

*ROGHQ�6WUHDP�9DUVRYLDQD��7KH�����
*ROGHQ�9DOOH\�$OEHUWV��QRUWK�7DVPDQLD���

��
Goodbye My Bluebell  75
*RRGE\H�7LSSHUDU\����
Goulburn Days Waltz Mazurka  105
Grandfather’s Clock  122
*UDQGIDWKHU·V�¶8QGHU�WKH�:LOORZVµ����
*UDQGPD�.OLSSHO·V�6FKRWWLVFKH�����
Grand March or Polonaise, The  191

Garibaldi’s March  191
0D�6HDO·V�¶'DQ�2·*UDG\·V�+DFN·�����
Sultan’s Grand March, The  191

Guildford Orchestra’s March In D  182
Gum Tree with Six Branches, The  278
*XQG\·V��UG�)LJ�$OEHUWV��'DLV\�����
Gundy’s Waltz  70
Gypsy Tap  182

&RQ�.OLSSHO·V�*\SV\�7DS�����
Guildford Orchestra’s March In D  

182

H

+DUU\�&RWWHU�����
+DUU\�&RWWHU·V�+RUQSLSH�����
+DUU\�*DUGQHU�����������������������������

�������������������������������������
256, 291

+DUU\�0F4XHHQ�����������������������������
����������������������������������������

��������������������������������������
127, 128, 150, 151, 156, 157, 158, 159, 
����������������������������������������
����������������������������

+DUU\�0F4XHHQ·V��UG�)LJ��RI �3ULQFH�
,PSHULDOV����

+DUU\�0F4XHHQ·V�+LJKODQG�6FKRWWLVFKH��
150

+DUU\�0F4XHHQ·V�0DUFK�LQ�'��
See Guildford Orchestra’s March In 
'������������

+DUU\�0F4XHHQ·V�0D[LQD��1LJKWELUGV���
156

+DUU\�0F4XHHQ·V�3ROND�0D]XUND����
+DUU\�0F4XHHQ·V�6ZHHW�0ROO\�2·%ULHQ��

27
+DUU\�0F4XHHQ·V�7ZR�6FKRWWLVFKHV�����
+DUU\�0F4XHHQ·V�7ZR�6WHS�����
+DUU\�0F4XHHQ·V�7ZR�9HOHWD�:DOW]HV����
+DUU\�5HHYH·V�:DOW]����
+DUU\·V�)DYRXULWH�¶6KRWHDVH·�����
+DUXP�6FDUXP�*DORS�����
+DVWH�WR�WKH�:HGGLQJ����
+D\PDNLQJ����
+D]HOZRRG��3URS�DQG�0DXUHHQ����
+HOHQD�3ROND�����
+HQU\·V�:DOW]����
+HQ·V�5HHO����
+H�3OD\HG�+LV�8NXOHOH�����
+H�3OD\HG�+LV�8NXOHOH�$V�7KH�6KLS�:HQW�

Down  212
+HUE�*LPEHUW·V�-LJ�����
+HUU�6FKPLGW�����
+HVLWDWLRQ�:DOW]����
+H\NHQ·V�6WlQGFKHQ�6HUHQDGH�����
+LJKODQG�6FKRWWLVFKH��7KH�����

%LOO�0F*ODVKDQ·V�+LJKODQG�6FKRWWLVFKH��
150

+DUU\�0F4XHHQ·V�+LJKODQG�
Schottische  150

Kafoozalum  151
Keel Row  150
/RXGRQ·V�%RQQLH�:RRGV�	�%UDHV�����
Moneymusk  151

+LJKODQG�:KLVNH\����
+L�+R�7KH�0HUULR�����
+LODULW\�����
+ROH�LQ�WKH�:DOO��7KH����
+RPHÁRZHUV�3ROND�0D]XUND����
+RPH�6ZHHW�+RPH�����
+RUQSLSHV�����

%RE�LQ�WKH�:DVKKRXVH�+RUQSLSH�����
%RRPHUDQJ�+RUQSLSH��7KH�����
%ULGJH�RI �/RGL�+RUQSLSH�����
(E�:UHQ·V�+RUQSLSH�����
+DUU\�&RWWHU·V�+RUQSLSH�����
-DPHV�*RXOGLQJ·V�+RUQSLSH�����
0DQFKHVWHU�+RUQSLSH��7KH�����

+RZ�'LQQ\�.LFNHG�WKH�*RDO�����
+RZ�GR�\RX�GR�6FKRWWLVFKH����������
+XJKLH·V�%DUQ�'DQFH�����
+XPRXUV�RI �'RQQ\EURRN��7KH����
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+XPSW\�'XPSW\�*DORS�����
+XQJDULDQ�6FKRWWLVFK��7KH�����
+XVVDUV�4XDGULOOH�����

I

If  You Were The Only Girl In The World 
����EDU�0D[LQD������

,·P�1RW�D�7RII��-XVW�D�*LUO�IURP�WKH�%XVK��
258

,UHODQG�2YHU�+HUH�����
Irish Lilt, The  51
,ULVK�:DVKHUZRPDQ��������
,ULVK�:DVKHUZRPDQ���VTXHH]HER[�YHUVLRQ��

50
,VOH�RI �&DSUL��7DQJRHWWH���7KH�����
,VOH�RI �,QLVIUHH��7KH�����
Italian Gavotte  165
Italian Skies Varsoviana  117
I Threw More Whitewash Over The Old 

Woman Than I Did Over The Garden 
:DOO�����

I Want Some Money  228

J

Jack Condon  10, 11, 127, 128, 175
Jack Cumming’s Veleta Waltz. See The 

Old Veleta Waltz  87
-DFN�'DZVRQ·V�6HW�7XQH����
Jack Guthridge’s Waltz Mazurka  105
-DFN�+HDJQH\������������������������������

151, 220, 221
-DFN�+HDJQH\·V�6HW�7XQH�¶%LOO�2·5RXUNH·��

��
-DFN�	�0DULH·V�:DOW]����
Jack’s Waltz  81
-DPHV�*RXOGLQJ·V�+RUQSLSH�����
-DPHV�*RXOGLQJ·V�-LJJ����
James Goulding’s Reel  21
Jane’s Schottische  152
Jazz Dances, The  220
Jazz Waltz. See Modern Waltz,  90
-HQQ\�/LQG�3ROND����SDUW������
Jenny Lind Varsoviana  111
-HQQ\·V�%DZEHH����
-HULFKR�5RDG��7KH�����
-LJ��7KH����
-LP�+DUULVRQ�������������������
-LP�+DUULVRQ·V�3ULQFHVV�3ROND�����
-LP�+DUULVRQ·V�:DOW]�1R�������
-LP�+DUULVRQ·V�:DOW]�1R�������
-LP�+DUULVRQ·V�:DOW]�1R�������
-LP�+LEEHUVRQ����������
-LP�/\QFK·V�6HW�7XQH�����
Jim McQueen’s Veleta Waltz  92

Jim Moir  25, 172
-LP�:LONLQVRQ·V�6HW�7XQH�����
Jive  225

Shortnin’ Bread  225
-RDQ�0DUWLQ·V�/LWWOH�%URZQ�-XJ�3ROND����

SDUW������
-RH�%HOO·V�:DOW]����
-RH�&DVKPHUH�������������������������������

���
-RH�&RPLQL���������
-RH�&RPLQL·V�6HW�7XQH�1R�������
-RH�&RPLQL·V�6HW�7XQH�1R�������
-RH�<DWHV�������������������
Joe Yates Gardener’s Reel  18
Joe Yates’ Slow Six Eight  291
John Dengate  277
-RKQ�0F.LQQRQ���������
-RKQ�0F.LQQRQ·V�)DWKHU·V�6WUDWKVSH\V����
Johnny Boughton’s Varsoviana  115
-RKQ�6WHSKHQ�RI �&KDQFH�,QQ����
John Warne  201
-RKQ�:DUQH·V�+HHO�	�7RH�3ROND�����
Just Jolly Galop  170

K

Kafoozalum  151
.DSXQGD�5LÁH�6FKRWWLVFKH��7KH�����
.DUO�+HUPDQQ·V�&RXQWU\�'DQFH����
.DWK�0F&DXJKH\·V�0D\SROH�3ROND�����
Katia St. Bernard Waltz  61
Keel Row, The  150
.HLWK�.OLSSHO�������������������������������

��������
.LQJ�3LSSLQ�3ROND�����
.QHHV�8S�0RWKHU�%URZQ�%HUOLQ�3ROND��

205
Knightsbridge, The. See�5RQ�0F1DOO\·V�

7ZR�6WHS������
.UHX]�3ROND��������������������

Adelaide Kreuz Polka, The  202
(UQLH�-DPHV�%HUOLQ�3ROND��.UHX]������
.UHX]�3ROND�����
0D�6HDO·V�.UHX]�3ROND�1R��������
0D�6HDO·V�.UHX]�3ROND��1R�������
0D�6HDO·V�.UHX]�3ROND�1R��������
:LQLIUHG�.UHX]�3ROND�����

.ULVWLQD�:DOW]�RU�2VOR�:DOW]����
Kuraca Polka, The  198
Kurting Waltz, The  71

L

/DG\�%DQEXU\·V�+RUQSLSH����
Lancers  227

Bush Lancers Fig 1  227

'RZQ�8QGHU�/DQFHUV�ÀJ��������
3LQH�0RXQWDLQ�/DQFHUV��4OG������

Lapland  222
/DVW�6HSWHPEHU�)DWKHU�3LJJOH�1RU����
/DXULVWRQ�/DGV�:DOW]�0D]XUND�����
/H�$�/H�$�/D����
Leaving Tipperary. See Goodbye 

7LSSHUDU\�����
/HR�'RQRKXH����������������
/HR�'RQRKXH·V��QG�$OEHUWV����
/HVWHU�7KRPSRQ·V�/DQFHUV�7XQH�����
/HVWHU�7KRPSVRQ����������
/HW·V�+DYH�$�/LWWOH�)XQ�:LWK�*HUWLH�����
/LOOL�0DUOHQH�����
/LQGVD\�+ROW�������������
Lionel Collison  11, 75, 76, 175
Little Black Shoe Varsoviana. See Shoe 

%ODFN�9DUVRYLDQD���/LWWOH�%ODFN�6KRH����
115

Little Black Shoe Waltz  80
/LWWOH�%R\�&DOOHG�7DSSV��$�����
Little Brown Jug  215, 217
/LWWOH�%URZQ�-XJ�+DUU\�0F4XHHQ·V�

version  215
Little River Varsoviana  119
/LWWOH�5RELQ�+RRG�%DUFDUROOH�����
/RJH�	�9LY\·V�6FKRWWLVFKH�����
Lola Montez  211
Lola Montez Polka  211
Loong  267
/RVW�-LJ��7KH����
/RXGRQ·V�%RQQLH�:RRGV�	�%UDHV�����

M

Ma Dalley’s Eucalyptus Still  257
Mad as Rabbits  17
0DGJH�(YHUDUG��������������������������

201
Madge Everard’s Princess Polka  200
Madge Everard’s Varsoviana  116
0DJJLH�0DJJLH�0D\�����
Manchester Galop, The  187

Girls Of  Ivory  188
McGinty’s Meal and Ale  187
Ring The Bell Watchman  188
The Manchester Galop  187

0DQFKHVWHU�+RUQSLSH��7KH�����
Marches  168, 190

Garibaldi’s March  191
Grand March or Polonaise, The  191
Guildford Orchestra’s March In D  

182
0D�6HDO·V��¶'DQ�2·*UDG\·V�+DFN·�����
Rataplan Two Step or March  177
:DVKLQJWRQ�3RVW��7KH�����

March in D. See Guildford Orchestra’s 
0DUFK�,Q�'������

Marie Allman  62
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0DULH�+HDJQH\��See Marie Allman
0DUTXLV�RI �+XQWO\��7KH����
0DU\�&XUWLV���������
0DU\�&XUWLV·�3ROND�0D]XUND�����
0DU\�&XUWLV·�9DUVRYLDQD�����
0DU\�'L[RQ����
0DU\�+DPLOWRQ�RI �$XFKHQFUXLYH����
0D�6HDO���������������������������������������

�������������
Ma Seal’s ‘Bonnie Kate’  16
0D�6HDO·V��¶'DQ�2·*UDG\·V�+DFN·�����
0D�6HDO·V�.UHX]�3ROND�1R��������
0D�6HDO·V�.UHX]�3ROND��1R�������
0D�6HDO·V�.UHX]�3ROND�1R��������
Ma Seal’s ‘Mrs McLeod’s Reel’  17
Ma Seal’s Polonaise. See Ma Seal’s  ‘Dan 

2·*UDG\·V�+DFN·������
Ma Seal’s Polonaise Waltz  66
0D�6HDO·V�6HW�7XQH����
0D�6HDO·V�9DUVRYLDQD��1R�������
0D�6HDO·V�:DOW]�0D]XUND�����
0DXUHHQ�+HD]OHZRRG��������
Maurie Gervasoni  29, 67, 68, 69, 98, 128, 

191
Maurie Gervasoni’s Set Tunes  29

1R�������
1R�������

Maurie Gervasoni’s Waltzes. 
See�*HUYDVRQL�:DOW]HV����������

0D[LQD��7KH����������
Alley Cat Maxina  158
Bells of  St. Mary’s Maxina, The  157
+DUU\�0F4XHHQ·V�0D[LQD��1LJKWELUGV���

156
If  You Were The Only Girl In The 

:RUOG�����EDU�0D[LQD������
2OG�)RONV�DW�+RPH�0D[LQD�����
Waltzing Matilda Maxina  155
You Were Only Fooling Maxina  158

Max Orchard’s Waltz  65
Maypole Polka. See Kath McCaughey’s 

0D\SROH�3ROND������
Mazurkas  95
McGinty’s Meal and Ale  187
0F*ODVKDQ·V��VW�ÀJXUH�RI �WKH�)LUVW�6HW����
McGlashan’s 1st Figure of  the Royal Irish  

��
0F*ODVKDQ·V��UG�)LJXUH�RI �WKH�)LUVW�6HW��

��
0F*ODVKDQ·V��WK�ÀJXUH�RI �WKH�$OEHUWV����
0F*ODVKDQ·V�6FKRWWLVFKH�����
McGlashan’s Two Polkas  196
0F*UHJRU·V�+RUQSLSH��See The 

0DQFKHVWHU�+RUQSLSH������
Me and My True Love Polka  196
Melba Way Waltz Mazurka  105
The Melbourne Polka  208
0HUU\�0DNHUV·�9DUVRYLDQD�����
Mick Pilley  18
0LFN�3LOOH\·V�6FKRWWLVFKH�1R��������
0LFN�3LOOH\·V�6FKRWWLVFKH�1R��������
0LFN�3LOOH\·V�6FKRWWLVFKH�1R��������

Mildura Waltz, The  78
7KH�0LOO�%HORQJV�7R�6DQG\����
0LVHU\�)DUP�����
0RGHUQ�:DOW]��-D]]�:DOW]�����
0RQH\PXVN���������
Moonan Flat Set Tune  28
Moonwinks Polka Mazurka  100
Morrie Gierisch  222
Mr Beveridge’s Maggot  56
0UV��$GDP·V�+RUQSLSH����
0UV�%RXUNH��������������������������
Mrs. Bourke’s Polka Mazurka  100
0UV�%RXUNH·V�6HW�7XQH����
0U��6HPPHQV·�6HW�7XQH����
Mrs McLeod’s Reel  17
0UV�0F1DPDUD·V�6FKRWWLVFKH�����
0XGJHH�6FKRWWLVFKH�����
Mudgee Waltz  82
My Dreams are Getting Better all the 

7LPH�����
0\�+RPH�*LUO��������
My Mother Said  197
My Picador  222
My Polly  76

N

1DQF\�7LOO�����
1DULHO�3ULQFHVV�3ROND�����
1DULHO�6HW�7XQH��*HRUJH�&DGPDQ·V�2QH�

6WHS�����
1HG�.HOO\����������
1HG�.HOO\�6RQJ�����
1HOO\�6FKRWWLVFKH�����
1HYLOOH�6LPSVRQ������������������������
1HZ�2OG�%XVK�%DUQ�4XDGULOOH�����
1HZ�9RJXH�6HTXHQFH�'DQFHV�����
1LJKWELUGV�0D[LQD��See�+DUU\�0F4XHHQ·V�

0D[LQD��1LJKWELUGV�������
1LJKW�RI �/RYH�+HVLWDWLRQ�:DOW]����

O

2K�*LYH�0H�D�+XW�����
2OG�%XOORFN�'UD\��7KH�����
2OG�%XVK�%DUQ�4XDGULOOH�����
Old Bush Dance, The  268
2OG�)DWKHU�7KDPHV�����
2OG�)RONV�DW�+RPH�0D[LQD�����
Old Polka Mazurka, The  98
2OG�5XVWLF�%ULGJH�%\�7KH�0LOO��7KH�����
Old Schoolmaster, The  20
2OG�6HW��(UQLH�:HOOV���7KH�����
Old Swing Waltz, The  60
Old Tap Dance, The  161
Old Time Dance Band, The  9

2OG�7LPH�'DQFHV�����
Oldtimers’ Two Step, The  175
Old Veleta Waltz, The (Ern Potter’s or 

-DFN�&XPPLQJ·V�2OG�9HOHWD�:DOW]�����
2OOLH�+DUWODQG�����
2OOLH�:DWW·V�6FKRWWLVFKH�����
2PHR�����
2Q�%RDUG�:DOW]����
One Step  221

+LODULW\�����
Lapland  222
My Picador  222
2PHR�����
:RGRQJD��4XLFNVWHS������

Only A Pansy Blossum  76
Original German Schottisch, The  121
Original Swedish Varsoviana  110
2UOH\�%HQVRQ·V�6WRFN\DUGV�7XQH�����
The Orotaba Waltz  82
Oslo Waltz. See Kristina Waltz or Oslo 

Waltz,  72

P

3DGG\�'DZVRQ·V��QG��)LJXUH�$OEHUWV����
3DGG\�*RGGHQ������������������
Paddy Godden’s Comin’ Thro’ The Rye  

55
Paddy Godden’s Lancers Tune  229
3DGG\�*RGGHQ·V�6HW�7XQH���<RX�DUH�D�)LQH�

<RXQJ�0DQ�����
Pat a Cake Polka  215
Patterson’s Air  291
Peanut Set  258
3HWHU�6XWWRQ�������������������������
3LHUUH·V�+HVLWDWLRQ�:DOW]����
3LQH�0RXQWDLQ�/DQFHUV��4OG�������������

���
)LJ���/LWWOH�5RELQ�+RRG�%DUFDUROOH��

���
)LJ���'DYLG�7HLV·�/DQFHUV·�7XQH�1R�

������
)LJ�����$�/LIH�RQ�WKH�2FHDQ�:DYH�����
)LJ���'DYLG�7HLV·�/DQFHUV·�7XQH�1R�

������
)LJ�����+HOHQD�3ROND�����

3ROLFHPDQ·V�+ROLGD\�����
Polka, The  192

Allen Semmens’ Polka  197
Berlin Polka  205
Berrimal Polka, The  198
Bert Jamieson’s Polka  192
%LOO�&RRSHU·V�3ROND��3HWHU�(OOLV���KRS�

YHUVLRQ������
Can’t You Dance The Polka  198
Dooley’s Polka  199
Dos Radecker’s German Polka  196
Elma’s Polka  195
Kuraca Polka, The  198
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McGlashan’s Two Polkas  196
Me and My True Love Polka  196
My Mother Said  197
3HQ�DQG�,QN�����
6HH�6DZ�3ROND�����
So Early in the Morning  197
Sydney Polka, The  199

Polka Cotillion  212
%HUW�-DPLHVRQ·V���SDUW�FRPSRVLWH�RI �

0\�0RWKHU�6DLG�	�6R�(DUO\�,Q�7KH�
Morning  212

%LOO�&RRSHU·V�3ROND��3HWHU�(OOLV���KRS�
YHUVLRQ������

+H�3OD\HG�+LV�8NXOHOH�$V�7KH�6KLS�
Went Down  212

Polka Country Dance  208
%HUW�%UHW]·V�+HHO�	�7RH�3ROND�����
&RQMHZDL�3ROND�����
Lola Montez Polka  211
Melbourne Polka, The  208
School Polka, The  209
See Me Dance The Polka  210
Thistle Polka, The  210
Went To France To Teach The Girls 

+RZ�7R�'DQFH�����
Polka Mazurkas  95

Beulah Land Polka Mazurka  102
%LOO�0F*ODVKDQ·V�3ROND�0D]XUND�1R��

1  99
%LOO�0F*ODVKDQ·V�3ROND�0D]XUND�1R��

2  99
Clementine, Gay Charmers’ Version  

97
Corry’s Polka Mazurka  97
Daisy’s Tune  97
Gervasoni Polka Mazurka  98
+DUU\�0F4XHHQ·V�3ROND�0D]XUND����
+RPHÁRZHUV�3ROND�0D]XUND����
0DU\�&XUWLV·�3ROND�0D]XUND�����
Moonwinks Polka Mazurka  100
Mrs. Bourke’s Polka Mazurka  100
Old Polka Mazurka, The  98
Robert Donelan’s Polka Mazurkas  100
Sally Sloane’s Mazurka  102
Strathspey Polka Mazurka, The  99
Waratah Polka Mazurka  101

3ROND�4XDGULOOH�����
Bill Cooper’s Polka  212
+H�3OD\HG�+LV�8NXOHOH�����
.LQJ�3LSSLQ�3ROND�����
6HH�6DZ�3ROND�����

3ROO\�6DLG�6KH�/RYHV�0H�����
Polonaise, The. See The Grand March or 

Polonaise,  185
Polonaise Waltz. See Ma Seal’s Polonaise 

:DOW]�����
Prettiest Flower of  All Schottische, The  

���
Pretty Lips Schottische  127
Pretty White Lilies  65
3ULQFH�RI �:DOHV�6FKRWWLVFKH������������

��������

$�/LWWOH�%R\�&DOOHG�7DSSV�����
All the Way to Bendigo On The Back 

RI �'DGGLR�����
%HUULPDO�6FKRWWLVFKH��7KH�����
&RPH�%DFN�3DW�WR�<RXU�,ULVK�*LUO�����
/LOOL�0DUOHQH�����
2OG�%XOORFN�'UD\��7KH�����
3ROO\�6DLG�6KH�/RYHV�0H�����
7ULSSLQJ�LW�/LJKWO\�����

Princess Polka  200
-LP�+DUULVRQ·V�3ULQFHVV�3ROND�����
-RKQ�:DUQH·V�+HHO�	�7RH�3ROND�����
Madge Everard’s Princess Polka  200
1DULHO�3ULQFHVV�3ROND�����
7RP�7HDO·V�+HHO�	�7RH�3ROND�����

3XE�:LWK�1R�%HHU�9DUVRYLDQD���1DULHO�
style  118

Q

Quadrille  208
The Queer Fella’s Schottische  125

R

5DLOZD\�+RWHO����
Rataplan Two Step or March  177
Recitations  292

+RZ�'LQQ\�.LFNHG�WKH�*RDO�����
Shearing In The Bar  292

Redowa Waltz, The  106
%XWWHUÁ\�5HGRZD�����
Dancing Fairy Redowa  108
Dolly’s Redowa  107
First Love Redowa  107
5HGRZD�:DOW]��XQ�QDPHG������
Silver Wreath Redowa Waltz  106

5HGRZD�:DOW]��XQ�QDPHG������
5HHG\�5LYHU�����
Reel, The  16

Boxer’s Creek Reel  19
%R\QH�+XQW�5HHO��7KH����
Colin Charlton’s Reel  20
Coming Down the Mountain  22
Con Klippel’s ‘Mad as Rabbits’  17
First of  May, The  19
Frank Collins’ Second Reel  20
+HQ·V�5HHO����
James Goulding’s Reel  21
Joe Yates Gardener’s Reel  18
Ma Seal’s ‘Bonnie Kate  16
Ma Seal’s ‘Mrs McLeod’s Reel  17
0UV��$GDP·V�+RUQSLSH����
Old Schoolmaster, The  20
Sydney Flash, The  18
Teddy Creighton’s Stepdance  22

References  8
5HJ�$QQLQJ·V�6HW�7XQH����
Rendezvous Gavotte  165
5LFN�*DUULFN�������������������������
5LGH�$�&RFN�+RUVH�WR�%DQEXU\�&URVV���

'DG·V�YHUVLRQ����
5LÁH�*DORS�����
Ring The Bell Watchman  188
Ring the Bell Watchman Waltz  71
Robert Donelan’s Polka Mazurkas  100
5RFNLQJ�6FKRWWLVFKH�����
The Rocky Road To Dublin  55
5RQ�0F1DOO\����������
5RQ�0F1DOO\·V�7ZR�6WHS��7KH�

.QLJKWVEULGJH������
Ronny Summers  126
5RU\�2·0RUH�:DOW]����
Ruedin’s Eucalyptus Factory  257

S

Sally Sloane  22, 81, 96, 102
Sally Sloane’s Mazurka  102
School Polka, The  209
6FKRWWLVFKHV����������

Andy Beausang’s Schottische  126
$UWKXU�%\DWW·V�6FKRWWLVFKH�����
$XQW\�'RULV·�6FKRWWLVFKH�����
%HUW�-DPLHVRQ·V�6FKRWWLVFKH�����
Cape Barren Schottische, The  126
&OHP�2·1HDO·V�6FKRWWLVFKH�����
&RVJURYH·V�6FKRWWLVFKH�����
'DGG\·V�6FKRWWLVFKH�����
'DLV\·V�6FKRWWLVFKH�����
'DYH�%DUNOD·V�6FKRWWLVFKH�����
'RQ�6WHZDUG·V�6FKRWWLVFKH�����
'RXJ�'DQLHO·V�6FKRWWLVFKH�����
)UHG�+ROODQG·V�0XGJHH�6FKRWWLVFKH��

���
George Barlow’s Schottische  127
*HUYDVRQL�6FKRWWLVFKH�1R��������
*HUYDVRQL�6FKRWWLVFKH�1R�������
*UDQGPD�.OLSSHO·V�6FKRWWLVFKH�����
+DUU\�0F4XHHQ·V�7ZR�6FKRWWLVFKHV��

���
+DUU\·V�)DYRXULWH�¶6KRWHDVH·�����
+RPH�6ZHHW�+RPH�DV�FRXQWHU�

melody to the Original German 
Schottische  121

+XQJDULDQ�6FKRWWLVFK��7KH�����
.DSXQGD�5LÁH�6FKRWWLVFKH��7KH�����
/RJH�	�9LY\·V�6FKRWWLVFKH�����
0F*ODVKDQ·V�6FKRWWLVFKH�����
0LFN�3LOOH\·V�6FKRWWLVFKH�1R��������
0LFN�3LOOH\·V�6FKRWWLVFKH�1R��������
0LFN�3LOOH\·V�6FKRWWLVFKH�1R��������
0UV�0F1DPDUD·V�6FKRWWLVFKH�����
1HOO\�6FKRWWLVFKH�����
2OOLH�:DWW·V�6FKRWWLVFKH�����
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Original German Schottisch, The (or 
'HU�6FKRWWLVFK�3ROND������

Prettiest Flower of  All Schottische, 
7KH�����

Pretty Lips Schottische  127
3ULQFH�RI �:DOHV�6FKRWWLVFKH������������

�������������
Queer Fella’s Schottische, The  125
5RFNLQJ�6FKRWWLVFKH�����
6LG�/XQW·V�RU�'DGG\·V�6FKRWWLVFKH�����
Thomas Condon’s Schottische  128
Tom Blackman’s Mudgee Schottische  

���
Scrumptious Young Gals  276
See Me Dance The Polka  210
6HH�6DZ�3ROND����������
6HVVLRQ��7KH����
6HW�'DQFH�$UUDQJHPHQWV���
Set Dances  15
Set Tunes  15
Shaver Ramsay’s Waltz  69
Shearing In The Bar  292
Shining on the Cookhouse door  285
6KLUOH\�$QGUHZV����������������������������

�������������
6KRH�%ODFN�9DUVRYLDQD���/LWWOH�%ODFN�6KRH���

119
Shoe Black Waltz  70
Shortnin’ Bread  225
6LG�/XQW·V�RU�'DGG\·V�6FKRWWLVFKH�����
Silver Lake Varsoviana  109
Silver Wreath Redowa Waltz  106
6LQJOH�-LJV����

Alf  Radunz’s ‘What Would You Do If  
7KH�%LOO\�%RLOHG�2YHU"·�1R�������

%HUULPDO�6HW�7XQH��7KH����
%HUW�-DPLHVRQ·V��UG�)LJ�/DQFHUV�WXQH��

��
%HUW�-DPLHVRQ·V�%HDXW�6HW�7XQH����
%RVWRQ����
&KDUOLH�.\OH·V�6HW�7XQH�1R�������
&KDUOLH�.\OH·V�6HW�7XQH�1R�������
*D\�&KDUPHUV·�6HW�7XQH����
*XQG\·V��UG�)LJ�$OEHUWV��'DLV\�����
-DFN�'DZVRQ·V�6HW�7XQH����
-DFN�+HDJQH\·V�6HW�7XQH�¶%LOO�

2·5RXUNH··����
/RVW�-LJ��7KH����
0D�6HDO·V�6HW�7XQH����
McGlashan’s 1st Figure of  the Royal 

,ULVK����
0F*ODVKDQ·V��UG�)LJXUH�RI �WKH�)LUVW�

6HW����
0U��6HPPHQV·�6HW�7XQH����
Paddy Dawson’s 2nd. Figure Alberts  

��
5LGH�$�&RFN�+RUVH�WR�%DQEXU\�&URVV�

��'DG·V�YHUVLRQ����
7DNH�0H�'RZQ�7KH�+DUERXU����
7LFNOH�0H�7LPRWK\�4XLFN�����
7UHYRU�+ROW·V�0HGOH\�RI �6HW�7XQHV����

Single Reel, The  26

$QG\�5RGRQL·V�6HW�7XQHV����
$UWKXU�%\DWW·V�6HW�7XQH����
%DUUHQ�5RFNV�2·�$GHQ��7KH����
Ben Davey’s Set Tune  27
Bert Jamieson’s Fig 5 Lancers  27
%LOO�0F&R\·V�6HW�7XQH����
Black Cat Piddled in the White Cat’s 

(\H��7KH����
&KHHU�8S�-DFN����
'DLV\·V�6HW�7XQH���)LJXUH���/DQFHUV���

��
Dooley’s Chain  28
Golden Valley Alberts (north 

7DVPDQLD�����
*RRGE\H�7LSSHUDU\����
+DUU\�0F4XHHQ·V��UG�)LJ��RI �3ULQFH�

,PSHULDOV����
+DUU\�0F4XHHQ·V�6ZHHW�0ROO\�

O’Brien  27
+L�+R�7KH�0HUULR�����
-RH�&RPLQL·V�6HW�7XQH�1R�������
/HR�'RQRKXH·V��QG�$OEHUWV����
Maurie Gervasoni’s Set Tunes  29
0F*ODVKDQ·V��VW�ÀJXUH�RI �WKH�)LUVW�

6HW����
0LOO�%HORQJV�7R�6DQG\��7KH����
Moonan Flat Set Tune  28
0UV�%RXUNH·V�6HW�7XQH����
1DULHO�6HW�7XQH��*HRUJH�&DGPDQ·V�

2QH�6WHS�����
5DLOZD\�+RWHO����
5HJ�$QQLQJ·V�6HW�7XQH����
7LFNHWV�3OHDVH����
8QFOH�$QJXV·�/DQFHU·V�7XQH����
:DWHUPHORQ�9LQH����

Sir Roger de Coverley  15, 52, 55
Skedaddle Galop  172
6ORZ�)R[WURW�����

7KH�,VOH�RI �,QLVIUHH�����
7KH�-HULFKR�5RDG�����

6O\�*URJ�3ROND����������
6RFLDO�'DQFH�0XVLF���
So Early in the Morning  197
6RQJV�����

Along the Road to Bendigo  281
Along the Road to Gundagai  281
$�1LJKW�DW�'DLV\�3DUN�����
%DQNV�RI �WKH�&RQGDPLQH�����
Battlers of  the Bush  256
%LOO\�*LHULVFK·V�6RQJ�����
%LQDORQJ�%DOO�������7KH�����
Bindiis of  Charlton, The  279
%RR]LQJ����������
%XQMLO·V�-DDUD�3HRSOH�����
'LQNL�'L�����
Dolly Gray Parody  282
Emu Creek Progress Association 

Dance, The  252
(XF\�&XWWHU·V�6SUHH��7KH�����
Gum Tree with Six Branches, The  278
+RZ�GR�\RX�GR�6FKRWWLVFKH�����

,·P�1RW�D�7RII��-XVW�D�*LUO�IURP�WKH�
Bush  258

,UHODQG�2YHU�+HUH�����
1HG�.HOO\�6RQJ�����
2K�*LYH�0H�D�+XW�����
Old Bush Dance, The  268
5HHG\�5LYHU�����
Scrumptious Young Gals  276
Shining on the Cookhouse door  285
6O\�*URJ�3ROND����������
6SULQJ�*XOO\�+RS��7KH�����
Sun Loong the Chinese Dragon  267
7DNH�0H�%DFN�WR�%HQGLJR�����
7KH�%DOO�DW�1DULHO�&UHHN�����
7KH�&HOHEUDWHG�*ROG�6WULNH�DW�1DULHO�

Creek  286
8S�,Q�0\�%DOORRQ��&DVWOHV�LQ�WKH�$LU���

290
Waltzing Matilda  280
Wedderburn Football Song  281
Where’s Your Licence?  270
Who Put the Poo in the Brew?  271

6SDQLVK�&DYDOLHU��7KH�����
Spanish Waltz, The  96
6SULQJ�*XOO\�+RS��7KH�����
6WDQ�7UHDF\�����������������
$�6WDUU\�1LJKW�IRU�D�5DPEOH����
Step Dances  159

George Large’s First Step Dance  161
/HW·V�+DYH�$�/LWWOH�)XQ�:LWK�*HUWLH��

160
The Old Tap Dance  161
8QFOH�$IÀH·V�7DS�'DQFH�����

6WRFN\DUGV�����
%LOO�*LOEHUW·V�)LUVW�6HW�7XQH�����
+HUE�*LPEHUW·V�-LJ�����
-LP�:LONLQVRQ·V�6HW�7XQH�����
2OG�6HW��(UQLH�:HOOV���7KH�����
2UOH\�%HQVRQ·V�6WRFN\DUGV�7XQH�����
3DGG\�*RGGHQ·V�6HW�7XQH���<RX�DUH�D�

)LQH�<RXQJ�0DQ�����
6WUDWKVSH\��7KH����

Bonnie Lass O’ Bon Accord  25
+LJKODQG�:KLVNH\����
-HQQ\·V�%DZEHH����
John McKinnon’s Father’s Strathspeys  

��
-RKQ�6WHSKHQ�RI �&KDQFH�,QQ����
0DUTXLV�RI �+XQWO\��7KH����
0DU\�+DPLOWRQ�RI �$XFKHQFUXLYH����
0RQH\PXVN����

Strathspey Polka Mazurka, The  99
Suda Bay. See 
Sultan’s Grand March, The  191
Sultan’s Varsoviana, The  112
Sun Loong  267
Sun Loong the Chinese Dragon  267
6XWWRQ�*UDQJH�%DUQ�'DQFH�����
6XYOD�%D\���6XGD�%D\�����
6X]DQQH�+RGJH������������
Swedish Varsoviana. See Original Swedish 

Varsoviana,  106
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6ZHHW�%HOOH�0DKRQH����
Sweet Molly O’Brien. See�+DUU\�

McQueen’s Sweet Molly O’Brien,  27
Sydney Flash, The  18
Sydney Polka, The  199

T

7DNH�0H�%DFN�WR�%HQGLJR�����
7DNH�0H�'RZQ�7KH�+DUERXU����
Tangoette  219

Gipsy,The  219
Isle of  Capri, The  219

Tangos, The  218
*LSV\��7DQJRHWWH���7KH�����
,VOH�RI �&DSUL��7DQJRHWWH���7KH�����

7HD�WUHH�:DOW]����
Teddy Creighton’s Stepdance  22
7HG�+DUWODQG�����
7HG�9DOODQFH��������������������������������

�������������
Tell Me Ma  217
7HPSRV���
Tender and True Varsoviana  117
Ten Thousand Miles Away. See Down 

8QGHU�/DQFHUV�����
7KH�%DOO�DW�1DULHO�&UHHN�����
7KH�&HOHEUDWHG�*ROG�6WULNH�DW�1DULHO�

Creek  286
The Old Man’s Tune. See Lester 

Thompon’s Lancers Tune,  226
The Rainbow Set  259
Thistle Polka, The  210
Thomas Condon’s Schottische  128
Three Steps  168

Ehren On The Rhine Three Step  178
7LFNHWV�3OHDVH���������
7LFNOH�0H�7LPRWK\�4XLFN�����
To a Miniature Gavotte  166
7RP�%ODFNPDQ·V�0XGJHH�6FKRWWLVFKH�����
7RP�7HDO·V�+HHO�	�7RH�3ROND�����
Tom Walsh  16, 19, 20, 196, 197
7UHYRU�+ROW·V�0HGOH\�RI �6HW�7XQHV����
7ULSOH�+RUQSLSHV����

Cheshire Rounds  56
Coventry Carol  57
Dick’s Maggot  57
+ROH�LQ�WKH�:DOO����
/DG\�%DQEXU\·V�+RUQSLSH����
Mr Beveridge’s Maggot  56
:HOO�+DOO����

Triple Jigs  52
%OHZLWW·V�-LJJ����
'URSV�RI �%UDQG\����
)R[KXQWHU·V�-LJ����
+D\PDNLQJ����
-DPHV�*RXOGLQJ·V�-LJJ����
.DUO�+HUPDQQ·V�&RXQWU\�'DQFH����
Rocky Road To Dublin, The  55

Sir Roger de Coverley  52
7ULSSLQJ�LW�/LJKWO\�����
Twenty One Years Varsoviana  117
Two Steps  168, 175

Albury Ram, The  179
Alf  Radunz’s Two Step  180
%XOOIURJ�+RS��7KH�����
&RQ�.OLSSHO·V�*\SV\�7DS�����
Ehren On The Rhine  178
(OPD·V�7ZR�6WHS�����
Frog Puddles  176
Guildford Orchestra’s March In D  

182
+DUU\�0F4XHHQ·V�7ZR�6WHS�����
Oldtimers’ Two Step, The  175
Rataplan Two Step or March  177
5RQ�0F1DOO\·V�.QLJKWVEULGJH�����
What’s the Matter with Father?  179
Yip I Addi I Ay  179

U

8QFOH�$IÀH·V�7DS�'DQFH�����
8QFOH�$QJXV·�/DQFHU·V�7XQH����
8QFOH�$QJXV·�9DUVRYLDQD�����
8QFOH�(Y·V�%DUQ�'DQFH�����

8QFOH�(Y·V�%DUQ�'DQFH�����
8S�,Q�0\�%DOORRQ�����
8S�,Q�0\�%DOORRQ��&DVWOHV�LQ�WKH�$LU������

V

9DO�0F*XLQHVV����
Varsovianas  109

%DEHV�,Q�7KH�:RRG�9DUVRYLDQD�����
%LOO�0F*ODVKDQ·V�9DUVRYLDQD�����
Daisy’s Waltz of  Vienna  116
Elma’s Varsoviana  115
)UDQN�0F1LHFH·V�9DUVRYLDQD�����
Freemantle Station Varsoviana  118
7KH�*ROGHQ�6WUHDP�9DUVRYLDQD�����
Italian Skies Varsoviana  117
Jenny Lind Varsoviana  111
Johnny Boughton’s Varsoviana  115
Little River Varsoviana  119
Madge Everard’s Varsoviana  116
0D�6HDO·V�9DUVRYLDQD��1R�������
0HUU\�0DNHUV·�9DUVRYLDQD�����
Original Swedish Varsoviana  110
3XE�:LWK�1R�%HHU�9DUVRYLDQD���1DULHO�

style  118
Shoe Black Varsoviana  (Little Black 

6KRH������
Silver Lake Varsoviana  109
Sultan’s Varsoviana, The  112
Tender and True Varsoviana  117

Twenty One Years Varsoviana  117
8QFOH�$QJXV·�9DUVRYLDQD�����

Veleta Waltz  91
+DUU\�0F4XHHQ·V�7ZR�9HOHWD�:DOW]HV��

91
Jim McQueen’s Veleta Waltz  92
Old Veleta Waltz, The  91

W

:D�/D�:RS�$�3LQJ����
Waltzes  59, 60

Annie Shaw’s Tune  81
$�6WDUU\�1LJKW�IRU�D�5DQEOH����
%HUULPDO�:DOW]����
Bill Case’s Dream  87
%LOO�'DQLHO·V�:DOW]��'DG·V�7XQH�����
Boughton Waltz, The  62
Carinya Waltz  85
&RPH�XS�RYHU�WKH�*DUGHQ�:DOO����
Daddy wants to sell me to the Brewery  

86
Dancing Pennies  70
'RQ�5REHUWV·�*HUPDQ�:DOW]�1R������
'RQ�5REHUWV·�*HUPDQ�:DOW]�1R������
'RQ�5REHUWV·�*HUPDQ�:DOW]�1R������
Echuca Waltz, The  78
Ehren On The Rhine  76
Eileen McCoy’s Spanish Waltz  75
Fritz Schick’s Waltz  80
Gabrielle’s Waltz  85
Gay Charmers’ Swing Waltz  60
George Barlow’s Waltz  82
Goodbye My Bluebell  75
*UDQGIDWKHU·V�¶8QGHU�WKH�:LOORZVµ����
Gundy’s Waltz  70
+DUU\�0F4XHHQ·V�7ZR�9HOHWD�:DOW]HV��

91
+DUU\�5HHYH·V�:DOW]����
+HQU\·V�:DOW]����
-DFN�	�0DULH·V�:DOW]����
Jack’s Waltz  81
-LP�+DUULVRQ·V�:DOW]�1R�������
-LP�+DUULVRQ·V�:DOW]�1R�������
-LP�+DUULVRQ·V�:DOW]�1R�������
Jim McQueen’s Veleta Waltz  92
-RH�%HOO·V�:DOW]����
Katia St. Bernard Waltz  61
.ULVWLQD�:DOW]�RU�2VOR�:DOW]����
Kurting Waltz, The  71
Little Black Shoe Waltz  80
Ma Seal’s Polonaise Waltz  66
Max Orchard’s Waltz  65
Mildura Waltz, The  78
Mudgee Waltz  82
0\�+RPH�*LUO����
My Polly  76
1LJKW�RI �/RYH�+HVLWDWLRQ�:DOW]����
Old Swing Waltz, The  60
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Old Veleta Waltz, The  91
2Q�%RDUG�:DOW]����
Only A Pansy Blossum  76
Orotaba Waltz, The  82
3LHUUH·V�+HVLWDWLRQ�:DOW]����
Pretty White Lilies  65
Ring the Bell Watchman Waltz  71
5RU\�2·0RUH�:DOW]����
Shoe Black Waltz  70
6XGD�%D\����
6XYOD�%D\���6XGD�%D\�����
6ZHHW�%HOOH�0DKRQH����
7HD�WUHH�:DOW]����
Two Little Girls in Blue  59
Wangaratta Waltz, The  77
Warracknabeal Waltz, The  78
Warrnambool Waltz Song, The  77
Wehla Waltz, The  65
Whroo Band Waltz  66

:DOW]LQJ�0DWLOGD��%XGHULP�YHUVLRQ������
:DOW]LQJ�0DWLOGD��&RZDQ������
Waltzing Matilda Maxina  155
:DOW]LQJ�0DWLOGD��0F3KHUVRQ�3DWHUVRQ�

YHUVLRQ������
:DOW]�0D]XUNDV�����

Goulburn Days Waltz Mazurka  105
Jack Guthridge’s Waltz Mazurka  105
/DXULVWRQ�/DGV�:DOW]�0D]XUND�����
0D�6HDO·V�:DOW]�0D]XUND�����
Melba Way Waltz Mazurka  105

Wangaratta Waltz, The  77
Waratah Polka Mazurka  101
Warracknabeal Waltz, The  78
Warrnambool Waltz Song, The  77
:DVKLQJWRQ�3RVW��7KH�����

:DVKLQJWRQ�3RVW�'DQFH�����
:DVKLQJWRQ�3RVW��7KH�����

:DVKLQJWRQ�3RVW�'DQFH�����
:DWHUPHORQ�9LQH����
Wedderburn Football Song  281
:HGGHUEXUQ�2OGWLPHUV��7KH���������������

272
:HGJHZRRG�%OXH�*DYRWWH�����
Wehla Waltz, The  65
:HOO�+DOO����
:HQW�7R�)UDQFH�7R�7HDFK�7KH�*LUOV�+RZ�

To Dance  209
What’s the Matter with Father?  179
What Would You Do If  The Billy Boiled 

Over?
Alf  Radunz’s ‘What Would You Do If  

7KH�%LOO\�%RLOHG�2YHU"·�1R�������
Alf  Radunz’s ‘What Would You Do If  

7KH�%LOO\�%RLOHG�2YHU�1R�������
Where’s Your Licence?  270
Who Put the Poo in the Brew?  271
Whroo Band Waltz, The  66
Wild Colonial Boy, The  7
:LQLIUHG�.UHX]�3ROND�����
:RGRQJD��4XLFNVWHS������

X

Y

Yip I Addi I Ay  179
You are a Fine Young Man. See Paddy 

*RGGHQ·V�6HW�7XQH���<RX�DUH�D�)LQH�
<RXQJ�0DQ������

You Were Only Fooling Maxina  158

Z
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